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TNPEOHUCIIOBUE

Hactosee nocobue npenmasmauaerca mns CTY/IEHTOB MJIafIIMX
KYPCOB MHCTUTYTOB M (haKy/IbT€TOB HHOCTPAHHBIX A3BIKOB.

Meronnueckoit OCHOBOH mocoBGHA sBNAETCH KOHUEHTPHY eC KU
TPYHUMAT M3yYeHHUA (POHETHKH M aHaIMTHKO-CHHTEeTHYeC KUl Moaxon K
OBYYeHMI0 MHOCTDAHHBIM A3BIKAM B TECHOH CBA3U C KOMMYHHMKAaTHB-
HbIM MeToznom. HayuHo-Teoperuueckoil ocHOBOH moco6us ABJIACTCA
COBPEMEHHOE MOHUMAHHE CHCTEMHOCTH (oHeTHUeCKMX ABNEHMIT A3b11<a,
NpeAnonaraioiiee TECHOe B3aMMOIEHCTBHE KOHCTAHTHBIX M BapHaTHB-
HBIX 4epT hoHeTHUeCKHX equHML, B mocobum nauum OTpakeHHe pe3sy Jib-
TATBI 3KCIEPUMEHTAIbHO-()OHETHYECKHUX HCCIIe0BAHHE 110 npo6iemanm
MO3MUMOHHLIX W KOMOMHATOPHBIX MOIMbH KaLKit 3BYKOB B CBA3HOII pe-
Y4, MOJAIbHO-CTHIIMCTHYECKOMH nng pepeHLmamm HHTOHALMOHHBLIX
CTPYKTYP, COOTHOIUEHHA U B3aMMOJEHCTBHA TOHATBHOTO KOHTypa U ak-
UEHTHO-PHTMHYECKON opraHu3aumu ¢hpassl, GyHKIHOHATBHON Harpysku
PA3JMYHBIX 5/1eMEHTOB HHTOHALMOHHOMN CTPYKTYpBI. g

ITocobue cocrout M3 nByx uacteit — BBOJIHO-KOPPEKTHBHOTO H OC-
HOBHOTO KkypcoB. Kommosuumsa mocobus onpegensieTcA Heo6xom-
MOCTbIO O/IHOBPEMEHHOIO ¥ PaBHOMEPHOIO 06yUYeHHs 3BYKOBbBIM H Hil-
TOHAUMOHHLIM FABJIEHHAM DeuH, YTO JOCTUTAeTCH 3a CUET 3HAUHTENIbHOIO
PACIUMPEHHA, 110 CPABHEHHIO C HMEIOLIMMHCH yYYyeGHUKAME U yueOHbIMH
nocobuamMu 1o dhoHeTnke, Kak TEOPETHUECKUX CBEJEeHUH, TaK M Mpak-
THYECKHX YITPaKHEHUIA 110 MHTOHALMM aHTJIMHCKOrO A3BIKA BO BBOJHO-
KOPPEKTUBHOM Kypce.

BBonHo-KoppexTuBHbIT  Kype BKIOUAET YeThIpe ‘TeMaTHUYeCKH
obBenuHeHHLIX pasjiena, Kaapii U3 KOTOPBIX COCTOMT M3 MATH y[o-
KOB. CTpyKTypa ypoKoB ojHoTMnHa. OHu comepxar Heobxomumuie
TEOpeTHyecKkne CBeJCHHA MO 3BYKOBbIM M WHTOHALMOHHBLIM ABJICHMH.
fAIM, TNepPBHYHBIE TPEHHPOBOYHBLIE KNACCHBIE YNPOXHEeHHA, NoMallHHe
YTIPOKHEHNA M KIACCHbIE YNIPAOXHEHHA BTOpOI CTyIeHH (peueBbie
ynpaxHenus) , naboparopHyio pa6ory.

OCHOBHOI KypC COCTOMT M3 BOCHMH Pas3nesioB, KaXObld M3 KOTO-
PBIX pasjiefiieTci Ha TPU YaCTH B COOTBETCTBHUH C TpeMs acneKTamu
NIpOrpaMMel 10 NpPaKTHYECKOH (hOHETHKe: H3yyeHHe MonaudHKaImi
3BYKOB B CBA3HOH peuu, GasucHple AKLEHTHO-DUTMHYECKHE  THITLI
AHTJMHCKON yCTHOM peun, WMHTOHAUMA DPa3JIMYHBIX PEYeBBIX eIHHHIL.

Kaxapiii pasnen BBOZIHO-KOPPEKTHBHOTO M OCHOEHOIO KYDCOB 3a-
BEPLIAETCA KOHTPOJILHLIMH BOMpPOCAMHM T SANAHUAMH, HOCAIMMHU
npo6neMHbt xapakTep. B KoHe KaX0ro ypoKa NnpeuaraloTcs Tekc-
Thl OMNMCATEJILHOTO M AMAIOTHYECKOTo XapakTepa Ui KOHTPOJILHOTO
M JIOMOJIHNUTE IbHOT O YTEHHA W 3ayYMBAHUA Hau3yCTh.
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Cuctema yrpakHeHH B NMOCOGMH 11pe/iNoaraeT rnocjiefoBaTebHoe
OBJIaJieHHe TIPOW3HOCHTEJIbHBIMHM HABLIKAMY WMHTALMM, BOCIIPOU3Be-
JIeHHUs ¥ aKTMBHOTO MPOAYUMPOBAHUA U2yuaeMbiX (DOHETUYECKHUX ABJIE-
HUH B CBA3HOHM peud. 3BYKOBBbIE M HHTOHAIMOHHEIE YIPAKHEHHA BO
BcexX pasfesnax cHaGkeHbl MOAPOOHBIMI METOINYECKMMHU YKa3aHUAMM,
PaCKPBIBAWLMMH MX LeJIeBYI0 YCTAHOR KV, KOMMYHUKATUBHYIO HalpaB-
JIeHHoCcTh ¥ ¢opMy BbINoyiHeHuA. Hanuuve Moneneit M Kiouei (Ha
MJeHKe), a TaK)Keé MHTOHALMOHHOW pa3iMeTKH B YNPaKHEeHUAX U TeKcC-
Tax, MX MarHUTO(OHHBIX 3aMKCel B UCITOJIHEHUN HOCHTENIeH aHTJIMHCKO-
ro A3bIKA MpeAylnpexaaeT BO3MOXHLIE NPOM3HOCUTENIBHbIE OMMOKH 1
co3naeT GraronpuATHBIE YCJIOBHA [Js1 CaMOCTOATEbHOM paGoThl CTy-
[IeHTOB, B YaCTHOCTH, IUIA Pa3BUTHU/ HABLIKOB CAMOKOHTDOJIA, CIO-
cobeTBYIOLIMX MHTeHCHHUKaumK yueGHoro npouecea.

YuebHbri1 MaTepHan 1o GoHeTHKe AHIIMICKOro A3biKa B nocobum
BBOMIMTCH C yYeTOM M3y4yaemMoro Ha 1-m Kypce JIeKCHYECKOTro ¥ FpaMma-
THYECKOTO MaTepuasia, a TaAK)Ke YCTHLIX TeM, [1pPeyCMOTPEHHBIX Mpor-
paMMOoMH.

PaboTa Ha MpaKTMYeCKOW YacThi0 1OCOLMA pacnpeneNsnach cieny-
oMM 06pa3om:

BBOIHO-KOPPEKTHBHBIM KypC: 3

Pasnen 1 — E.B. Kapnesckas, 3.B.Kyasmunkas, P.C.Tpoxusa.

Pazpnen 11 — E.B. Kapuesckas, JI.J[. Pakorckaii.

Paapen 111 — E.B. KapueBckas, E.A. Mucyso.

Pasnen V- E.B.KapHesckas, H.I1. Upancosckan,

OcHoBHOH KypC:

Pazpesnsr I, IV — E.B. KapueBckasn, J1./1. PakoBckad.

Paznens: 11, 111 — E.B. KapHesckas, H.I1. ®parxoBckad.

Pazpenst IV, VIII — E.B. Kapuesckas, E.A. MucyHo.

Pazpen V. — E.B. KapneBckas, P.C. Tpoxuna

Aegropbi



BBOJJHO-KOPPEKTHUBHBIN KYPC

PABSIOEI 1
YPOK 1
1. 3Byxm. Cornacusie: [f], [v], [n], [t], [d], [s], [z].

Tnacusie: (1], [i:].
2. 3ByKkoBbIe ABienMA. [laiarany3auusa. ACMpauns (NIpUAbIXaHue).

Pa3nuuua B apTHUKYJIAIMH 1y XMX U 3BOHKHUX COrNacHbIX. OcobeHHoC-
TH MPOU3HECEHHA COUETAHNII CMLIYHBIX M IIeJIeBbIX (DPUKATUBHBIX COT-
JNacHbIX. JIOJIFOTa rIaCHLIX B AHTTMACKOM A3bIKe.

3. UuroHauuoHHble sinnenis. [loHATHe o ToHe. HucxomAmmii KuHeTH-
YeCKHH TOH.

1. 3BYKH

3BYKOBO# COCTaB A3bika BII0YaeT [Ba OCHOBHBIX KJIACCa eIMHMIL:
TJIaCHBIE U COrJIacHbIe 3By icH. Paannmuue MeXIy HUIMHU 3aKJTI0YaeTCA B ca-
MoM criocobe apTHKynAUMY, T.¢, 3 00pa3oBaHUH 3BYKa. [J1acHble — 310
3BYKH, MPU MPOM3HECECHWN KOTOPLIX BO3AYLIHAsA CTPYA He BCTpeyaeT
nperpajgbl Ha cBoem MyTu., KauccrBo rylacHoro ooycnosneHo (opmoit
pe3oHaTopa, 3aBHUCHLUCH 0T I10/0XKeHUs A3bIKA, MOJIOXKEHHA MATKOro
Heoa u ry0. Ilpu npousnecenyy COracHbIX Ha MyTH BO3LYLIHON CTPYH
€CTh Iperpana, B pe3ysibTare [PeofoieHHs KOTOPOH MpPOM3BOMMTCA
wym. XapakTep LlyMa M, CJIe/{0BaTeIbHO, KaYeCTBO COIJIaCHOrO 3BYKa
00yCNIOBMeH TUIOM Mperpajbi (MOJMHAsA, YaCTHYHAA) KU MeCTOM ee 06 -~
pa3oBaHms.

Ilpy onmcaHuu 3BYKOBOrO COCTaBa A3bIKA MCMONB3YeICH [OHATHE
¢doHembl, KOTOpOE 03Hauaer 38yK ( OT rpey, ”’phone’” —3ByK), 3Ha-
YMMBIA JUIA CMBIC/IOPA3IHUEHIA, 4 MMEeHHo, miA auddepeHnManuy
cnoB: Hanpumep :

bo:l —do:1, da:l —dAl

PonemMa — 370 0GoGIIeHIe HEKOTOPOrO MHOXECTBA KOHKDETHBIX
3BYKOB,  HAONIONAeMbIX B peuri, KOTOpble, HECMOTPH HA MMEIOLIHECH
MeXAYy HUMM pasjinuud, BOCNPUHMMAKTCA HOCHUTEIAMH A3bIKa KaK
"onMH 3BYK”., 9TO NpoMcXonuT He TOMBKO M He CTOIbKO 6naropaps
HX OOBEKTHMBHOMY apTHICYIIAT OPHO-aKy CTUYeCKOMY CXO[CTBY,HO H B
CWIy HMX (YHKUHOHAIBHON TOXAECTBEHHOCTH, T.e, He3HAUMMOCTH
MPHCYIMMX UM pasimumi 1ist i dbepeHumauu cios,
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A xapakTepucTUKH (POHEMbI HOCTATOYHO yKa3aTh Te npU3HaKy,
KOTOpble ABIAAITCA NMOCTOAHHBIMHU IS BCeX ee pealu3auuit (amiodo-
HOB) M KOTOpble OTJIMYAIT NaHHYI0 (OHEMY oT npyrux. IlonHoe xe
OnucaHHWe 3BYKOBBIX eAMHULl TOrO MJIM MHOTO A3bIKA HOJDKHO BIIIIO-
YaTh MOMHMMO MOCTOAHHBIX, Pa3/IMYMTENbHBIX , H, TAK Ha3BIBAEMbl, Ba-
PUAaTUBHbIe NPH3HAKH, HE YYacCTBYIOLIME B IPOTHBONOCTAaBIIEHUM (oO-
HeM. OHHM COCTAaBIAKT YaCTh AaPTHKYJIALMOHHOM M TpeuenTUBHOK
Oasbl A3BIKA W ONpPeJeNAIT OCODEHHOCTH €ro MNpPOU3HOCHTEIbHOM
HOPMBI,

B anrnuitckom ﬂablxe@macx-xblx u@cornacnblx donem.

Coenachble

Cotaciivie 3ByKH B aHIJIMHCKOM A3bIKe MPOTHBOIOCTABJIAIOTCH 110
MpU3HAKaM MecTa W cnocoba 06pa3oBaHUsA Mperpajbl, CHIe apTHKYIIA-
LM 1 yUaCTHIO FOJIOCOBBIX CBA3OK (cM. Tabnuuy 1). HassauHble npus-
HAKIl CIIYy’KaT [AJIA Pa3/IMUeHUs COTJIACHBIX B GOJBLIMHCTBE A3BIKOB MH-
pa. B psne A3BIKOB coOrjiacHble MPOTHBOMOCTABNAITCA U MO Ipyrum
NpH3HAKaM, TaKHM KakK, HAalpUMep, nandaranu3ayus, acnupayus. B
AHIJIMHCKOM AI3bIKE 3TH NPH3HAKH, XOTA U He YYaCTBYIOT B Pa3/MUEHHH
(hoHeM, BBLIIOJHAIOT BaXKHYI0 POJIb B CO3LAHHH criempuyeckoro goxe-
THYECKOro 06IMKa COrIacHBIX.

®ouewmsi [ f], [v] — ry6Ho-3y6Hble mweneBbie hpukaTHBHEIE cornac-
upie: [ f] — rnyxo#t, cunbHbiit 3ByK, [ V] — 3BOHKHIA, cnabbrit. 3BOH-
KOCTh 3ByKa [ V], Kak M y BCex aHIJMHCKUX 3BOHKMX COIJIACHBIX,
HanOoslee APKO BbIPaXKeHa B CPENMHHON MO3WLMH MEeXIy TJIaCHBIMH;
B- HAuale W Ha KOHLE CJIoBa 3BYK [ v | yacThuHo ornymaetcsa. B otym-
Yie OT APYTHX aHTJIMHCKHMX 3BOHKHMX COTJIACHBIX 3BYK [ v | HecKombKO
Gomee CHILHLIA, YeM COOTBETCTBYIOILMI PYCCKHMIt 3BYK.

Qouempr [ t], [d] — nepenHesasbluHbIe anNBBeOJAPHBIE CMBIYHO-
B3pbiBHBIe coryacHele: [ t] — ruyxon, [ d] — sBoukmit. 3yxu [ t],
[d] . xak u [f], [v], pasmualoTcsa He TonbKo Mo 3BOHKOCTH/TIITy-
XOCTi, HO W Mno cuiie/cnabocTH apTUKyIAUMK: 3BoHKHi | d] — crnabbii
3BYK, aTIyXo# [ t] — cunbHbIA. B NO3MIMH Mepen raacHbIM [ t] npo-
M3HOCHTCA C MPHAbIXaHHEM.

®ouemsbr [ s], [z] — nepenuessblunble anbBeONAPHBIE 1ENEBEIE
corsacHble: [ s] — rnyxoit, CHIBHBI, [ z] — 3BOHKHI, c1abbIil.

Cpenwt cornacHbIX BhimessieTcsi ocobas rpymna 3BYKOB, HA3bIBae-
MbIX COHODHBIMH, UM cOHaHTamMH. Ilpu uX ob6pa3oBaHMM HapAmy c
nperpajoi (HanmpuMep, CMBMKOH MEXIy KOHYMKOM A3bIKA M ATbBEO-
JlaMH) B TI0JIOCTH RTa WJIM HOCA MMeeTCA CBOGOMHBINH NPOXOJ A1 BO3-
AYWHOH CTPYH, BCJEACTBHE Yero NPH BOCHPUATHH COHAHTOB My3bi-
KaJIbHBIA TOH Mpeobnanaer Hag uiymoMm. [Io3TOMy COHaHTBI YacTo orpe-
NeNAITCA KaK MPOMEXYTOUHBIH KJIAcC MEXAY TIaCHBIMH M COTJIACHAI-
MH.

®oHema [ n] — mepexHeA3LIYHBIA ANBBEOAPHBIA CMBIYHO-HOCOBOI
COHAHT. AHIJIMICKHA COHAHT | n] Mo cpaBHeHHMIO ¢ PyCCKUM XapaKTepH-
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ApTHKYJIAATOPHAA CXeMa

COTJIACHBIX PYCCKOrO U aHIJIMACKOro A3BIKOB
Tabnanuna 1
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3yeTcA Gosbluei 3ByYHOCTBIO (COHOPHOCTBIO) M [UIUTENBHOCTBIO B Haya-
Jle yIapHOro Cjora ¥ 0CoGeHHO B KOHEYHON MO3WLMU MOoC/e KPaTKOro
rJIaCHOT 0.

I'nacubie

JlnA NpoTHBONOCTABIIEHUA H, CIIEIOBATENbHO, IS KaccubUKaumu
[JIACHBIX OONBIIMHCTBA A3BIKOB 3HAUUMbIMU ABJAIOTCH pasmuuus 1o
TaKUM apTHKYJIATOPHBIM NpPU3HAKAM, KaK DA, ONpeNeNAeMbIi 20pu-
JOHTAbHbIM TIONIOKEHUEM A3bIKA, W TOXbEM, ONpeeNsAeMblil Gepru-
KaAbHbBIM TI0JIOKEHHeM A3bIKa. JIJsa KiaccudU KA GH2AULCKUX TIIAC-
HBIX HeOOXOIMMO pasiuuaTh TpH rpajald 1o PALY M MO MOAbEMY
A3bIKA: MEpeqHMH, CMeLIaHHbINA, 3aMHMI PAL; BBICOKUH, CPeIHHI, HU3-
KHH 1oabeM. BHYTpM Kakaoro Mombema pasiHualoTcs ase pa3HOBHUA-
HOCTH: WIMpOKasA W y3Kas. [lepenHuii ¥ 3aHUil AN, B CBOIO ouepens,
TaiKe MONPAa3/leNAOTCA HA Pa3HOBUAHOCTH: 1) MAaKCHMAIbHO nepen-
HUI, COBCTBEHHO MepegHuit, nepeHHi OTO/IBMHYTHIM Has3an; 2) cobeT-
BEHHO 3a[IHUM, 3aAHUH TIPOABUHYTBIHA BIepes, MaKCHMATbHBIA I ry-
Gokuit 3amumit (cM. Tabnmuy 2).

B HEKOTOpBIX A3BIKAX IJIACHEIE MOTYT PAa3NUUATHCH, KpoMe Toro, rno
NoJIoeHUK ry6 (ory6neHHble, uau nabuann3oBaHHbIe [HeoTyBreHHBIe,
WM HenaGuanu3oBaHHele) W Mo gonroTe. ITocnemHHii M3 HA3ZBAHHBLN
TPU3HAKOB UIpaeT BaXXHYI0 POJIb B KiaccUHUKAIMA aHTIMICKUX Iiac-
HbIX (cM. 06 3tom B §2). JlaGuanuzamms, HalpoOTUB, He SBJIAETCA
Pa3JIMUNTEIIBHEIM NIPU3HAKOM aHTTMACKHX IJIACHBIX. MHBLIMK cloBamu,
B aHITMACKOM A3BIKE HET IJIACHBIX (hOHeM, KOTOpbIe pas3jnyanuch Obl
TOJILKO IO CTeNeHu ory6ieHHOCTH. DTOT NPU3HAK, OHAKO, HEJIb3H He yuH-
TBIBAaTh TPH OBJIAZICHUM APTUKYJIALMEH TaKHUX aHTIMHCKHX TJIACHBIX,
KaK [u:,v,p, 1], crenens OryBJIeHHOCTH KOTOPBIX 3HAYHTEIBHO crnabee,
UeM y PYyCCKHMX IJIacHbIX | 0,y].

AHIIMIACKHe TiacHble NOJPa3/ieIAITCA HA MOHO()TOHTH U M TOH-
ru. B ocHOBe 3Toro nompasnenenus nexur NPU3HAK yCTOHUMBOCTH ap-
TUKyNAmMK. MoHodTOHrM ompenensoTea Kak rJlacHble, KOTOpBIE Ha
BCEM TPOTKEHHH 3BYYaHHA COXPAHAIOT OIHO M TO e KAueCTBO — 3TO
TJIACHbIE C YCTOMYMBOH apTUKYJIALMENH. Iudronrn — 310 rnachele, Ka-
Y€CTBO KOTODBIX He OCTAeTCH HeM3MEHHBIM Ha MPOTHKEHUH 3BYYaHHs,
MIIK TJIACHBIE CO CKOJIb3ALIEH apTUKYIIALMeN.

®onema [ 1] — monodToHT, TIepe/IHEro OTOABMHYTOrO Hasaj psAna,
IIMPOKOH Pa3HOBHUAHOCTH BHICOKOrO TIOAbeMa, KPAaTKHH, HEeHATIPAXEH-
HBIH, HeJlaOHaTM30BaHH bIif.

®onema [i:] — rnacuerit nepennero PANa, y3KO# pasHOBUIHOCTH BbI-
COKOro monxbema, MONIHIA, HAIPAKEHHBIH, HenabuammaoBauubni. Niac-
HBOA [ i:] cunTaeres mudronronmom, T.x. ero APTHKYJIALMA XapaKTepH-
3YETCA CKONbXEHHEM OT Golee OTKDHITOro u OTOIBMHYTOTO Ha3zajn
3ByKa K 6onee sakpritomy u [POABHHYTOMY Briepen (audTOHronaHan
APTHKYIALMA ) .

®oxema [ ] — rmacHent cMemannoro PAa, CpelHero nogsema
UMPOKOH DasHOBHAHOCTH, KPaTKHH HeHaNpsOKeHHBIH. 3TO TaK HA3bI-
BaeMbIi HeHTPANIbHBIM TIIACHBIH, HIH FJIACHEIH HEYeTKOTO KayecTBa, Ko-

~3ax. 5701 9



ApTHKyNATOpHanA cxema
PYCCKHX M aHIJIMHCKHX T'JIACHBIX

Tabnuna 2
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TOPbI ABNIAETCH Pe3yJbTATOM OCHABGNEHHS INIACHBIX B Ge3ynapHom
MOJIOXKEHHH.

2. 3BYKOBBIE ABJIEHUA

Ianaranusayus

Manaramsauna — 310 cmAfuenHne cormacHsIx, BO3HHKalllee B pe-
3ynbTaTe MONHATUA CPe[HeH CIMHKH fA3bIKa K TBEpLOMY HeOy. [Taa-
TaM3alMA  ABJIATCA CYIUECTBEHHBIM  (peeBaHTHBIM) MPU3HAKOM
PYCCKHX COrJIACHBIX, T.K. HA 3TOM MNpU3HAKE MOXET BLITh OCHOBAHO
pasyuuenre cnos. Cp., Hanp.: cTan — cTamb, MaTh — MATH. Pycckue
COTJIACHbIE TOAPA3NENANTCA HA TBEpAble M MATKHe, npu 3ToM 6oJb-
WHMHCTBO COTJIACHBIX MOTYT GBITh MpefCTaBNIeHbI B BHIE KOppenMpy-
IOLMX nap 3BYKOB, NPOTHBOMNOCTABIIEHHBIX IO TBepIOCTH/MArKOCTH.
Hamp.:H —w®,T—1",3—3’.

AHIJHMICKHe COrNacHble He Pa3NMYaloTCH Mo TBEPAOCTH/MATKOCTH.
BombumHeTBO aHrmiiicknx cormacumix TBepAkbIe, T.e. MPH UX [IPOHU3He-
CEHHH CpeNHAA CIMHKA fA3bIKA He MOJHHMAETCH K TBepaoMy Heby.
He6onbuwoit monnem cpenmeit crmuxn a3pka x TBepaoMy Heby u, Kak
CIeICTBHE 3TOro, 3((eKT HEKOTOPOro CMATrYeHHs XapaKTepeH anA
APTUKYJIAUMM JHMIUb HeGOJBILOH TpYINbl aHrIHHCKUX COrJIACHBIX
(51,031, (w1, [d3], [1).

CMAryeHHe COIIACHOrO He MOXeT H3MEeHHTH 3HaueHue CJIOBA B aH-
TJIMHCKOM S3bIKE, B TO ke BPeM#A OHO ABNAETCA rpy6oii hoHeTHUeCKOM

-
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own6Koit. BepossTHOCT TaKoii OWMOKHU IUIA HOCHUTesel PYCCKOro A3bI-
Ka ocobeHHO Bemuka mpu TPOM3HECeHHH AHIJIMACKUX COTJIACHBIX B
TTO3MIMH TIepe/l IJIACHLIMM TepefHero pAna BBICOKOIo NnojabLeMa, apTu-
KYJALMA KOTOPLIX XapaKTepu3yeTcs MOomAHATHEM CpejiHel CIIMHKY A3bI-
Ka. HerocpencTBeHHOM npuuvHOW cMsruenus ABJIAETCA BIIMAHUE 0OCO-
6enHOCTEll pycckoit APTUKYJIAUMOHHON 6a3bI HA MPOU3HECeHUe AHTTHI-
CKOro COrjacHoro, a MMEHHO, B CHIIy XapaKTepHOTO IJIA PYCCKOro
ASbIKA TECHOTO MPUMBIKAHUA COTJIACHBIX U TJIACHBIX 3BYKOB; apTUKYy-
JIALMA COrJIACHOTO K MOMEHTY Hauayna Mpou3HeceHus TJIACHOTO ellle He
3aBepueHa. Takum o6Gpasom, uTo6Bl M36exars nanaTaM3alyy, T.e.
TIONHATHA  CpellHeil CHMHKH A3bIKA NpH TPOU3HECEHWH aHTIMHCKHUX
COTJIACHBIX CeNyeT MPHCTYNaTh K apTHKYIALMU TOCJIeIyIOIIEro riac-
HOT'O nepeaHero psana BbICOKOIO MOMbEMA TONBKO IOCHTe 3aBepllIeHUs
APTHUKYJIALMK COIJIaCHOTO.

Acnupayus

AHIMHCKHE CMBIYHO-B3pBIBHbIE [JIyXne coryiacHele 3BykH [t,p,k] B
TIO3MLMHU Tepel; IIACHBIM NPOM3HOCATCH ¢ acnpauvied. Acrpaums, wm
TNpUABIXaHHe, MpeNcTaBiAeT cobol aKyCcTHuecKHil adexT, Bo3HMKa-
YL TIPY TIPOXOXKIEHNH CTPyH BO3lyXa B NMPOMEXYTKe MeXIy B3phl-
BOM COIJIACHOrO M HAYaJIOM MOCIEeAYIOIEro rIacHOTo. Acmmpaius BeI-
pakeHa Haubollee CHILHO Mepel yOapHRIM TyacHBIM. Ilepen Gesynap-
HBIM TJIacHbIM 3BYKH [ t, p, k] acnmpupyrores 3HaUUTENBbHO ciabee,

.

Pazauuus e APTUKYAAYUU 2AYXUX U 3BOHKUX CO21acHblX

Kak u B pyccxom s3bike, anrnmiickue COrjlaCHble MeNATCA Ha TIIy-
Xue 1 3BoHKHe. B oTnmune or pycckux anrmmiickue 3ponkme coruac-~
HbI€ BCTPEYaloTCA -He TOJbKO B Hayalle M cepeiHHe C/IoBa, HO U B KO-
HeYHOH no3uuuu. OnHaKo, Ha KoHIe CloBa, TaK Xe KaK M B Havase,
3BOHKHE COrjlacHble, KaK MPAaBHIIO, YaCTHYHO OrTylIaKTcsa. 3BOHKOCTh
COTJIACHBIX MPOABNAETCA APKO JIHWb B HMHTEPBOKAIBHOI TMO3MIIHK,
T.e. MeX1y NBYMA rnacHeiMH, Hanpumep: ‘vizit, bl_‘gln

XapaKTepHO# uepToil aHrMMIHCKUX 3BOHKHX COIJIaCHBIX ABJIAETCHA
cnabas, wm neHuchas, (oT natuHCKOro crnosa lenis’’) ApTHKYIATHA,
0COBEHHO B HAUATBHON M KOHEUHO TIO3MIMH; TJIYXHe COrJIACHEIe, Ha-
NIPOTHB, XapaKTepPU3YIOTCA CHIILHOM, HIH doprHCcHOH (0T matuHCKOTO
cnosa 'fortis”), aprukynameir. Bra 0CO6eHHOCTh MpPOM3HECeHUA AB-
JIACTCA TIIABHBIM NPU3HAKOM PA3JIMYEHHA AHTIMHCKHX TIYXUX U 3BOH-

' KMX 3BYKOB B Hauaje u KOHLE CJI0B

Ocobernocrtu npousnecenus COYETAHUU GH2AUUCKUX
CMDBIUHBIX U Weneabix hPUKATUBHBIX CO2AACHBIX
B pesynbrate crMTHOCTH APTHKYJIALUMHK OBYX CMEXHBIX COTJIACHBIX
B3PBIB CMBIMHOTO COTJIACHOTO B MO3HLMH ME€pes MIeeBhiM dbpukarus-
HBIM COIJIACHBIM TPOMCXONMT OAHOBPEMEHHO C APTHKYJIALNEH 3TOoro
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(BTOporo) cornacHoro. JlaHHoe fBJIEHHe HOCHT Ha3BaHMe dpuKarus-
Horo BapeiBa. Hanp.: [i:ts, sits, sidz].

Jlonzora zaacuvix 6 AH2AUUCKOM A3blKe

AHryMACKHMe rilacHele, B OTJIMUHME OT PYCCKHMX, pa3jHyalTCA He
TOJILKO MO KayecTBY, HO H o nojrote. Ha npotusonocraBaeHuu moj-
[UX M KPaTKHX TJIACHBIX MOeET GbITh OCHOBAHO pa3HYeHHEe CIIOB.
Hanp.: neat — knit [ni:t — nit], deed — did [di:d — did],

B peun nonrota rnacHbIX B aHIMitcKOM A3bIKe He abcosoTHa: onMH
M TOT jKe IJIaCHBIA (MOJNIMH MJIM KpaTKHil) MOXeT MMeTb Pa3MYHY 10
JUTMTEJIBHOCTh 3BYYaHUA B 3aBHCHMOCTH OT MO3HLMH B CJIOBE U ynape-
HUA, UHBIMH CJIOBAMH, IJIACHbIe UMEIOT PAa3iMYHYIO MO3HIMOHHYI0 JI0M-
rory.

1. B oTkpsiTOM YAApHOM cJIore IJlaCHble UMEIOT HaubGOoNbILYIo [UTH-
TEJILHOCTD, eCIM CIIOT FBJIAETCA KOHEUHBIM B CJIOBe (B 3TOM MO3MIMH
MOTYT BCTPEYATHCA JMUIL JOJTHe TJIacHble U AUDTOHTH). Hanp.: [si:,
pi:, ni:]. B orkpeItom ymapHom crore, 3a KOTODBIM CIIefiyeT Heynap-
HBIA CJIOT, 10NITHE IIACHbIE B AH(TOHIM 3HAYMTEIbHO Kopoue, 4yeM B KO-
HEYHOM OTKDBITOM yaapHoM ciore. Hanp.: [pi: —'‘pi:ta, ni: —‘ni:ta,
mi: —'mi:ta ]

2. B 3aKpbITOM yOapHOM clore riacHble HMEIT HauboJIbIYI0
AIATENLHOCTh  Nepe/l 3BOHKHMHM 1UeJNeBbIMA M HAUMEHbLIYIO nepejy
[IYXUMH  CMBIYHBIMM. OTH pas3s/iMuiA 0COGEHHO CyllecTBEeHHDI JUIS
AONTUX IMIACHBIX 1 nudToHroB. Cp., Hanp.: (ni:z — ni:d — hi:s — fi't)

3. BeaynapHble rnacHbie B 60JbIIMHCTBe CJIyYaeB KOpoYe yAapHhIX.
IIpn sTom mymTenvHOCTH riacHoro B 3aylapHOM crore Gostblue im-
TeJIBHOCTH NMpeJ1y IapHoro riacHoro. Cp., Hamp. : [brgin —'vizit]

3. MHTOHALIMOHHBIE ABJIEHUA

ITonarue o tone

CBA3HAA- peub uJIEHHTCH Ha OTpe3KH, KOTopble 06saianT oTHOCH-
TEeJIBHON CMBICJIOB O CaMOCTOATEILHOCTBIO. ITO Mpexie Beero ¢hpasbl -
CTPYKTypPHO-3aBepLueHHble peyeBble enuHuubl. Kaskmas dpasa rnpeacTas-
J1AeT coBOl OnpeneseHHbIH AKT KOMMYHUKALH: TOBECTBOBaHUe (co-
obuienne), Bonpoc, nobyxaenue, BocKymuanue. B coro ouepens ¢pa-
3BI WICHATCA HA CHHTArMbl — YacTH ()pa3s, XapaKTepPH3yIOLHeCH CHHTAK-
CHUECKOH M CMBICTIOBOH CAMOCTOATENIBHOCTBIO. CMBICIIOBOE WwIeHeHue
YCTHOM peuM, Kak ¢pa3oBoe, Tak M CHHTarmMaruyecKoe, oCylllecTBIIAeT-
Cf1 IPOCOIMYECKHMH CPE/ICTBAMHM: BO-TIEPBLIX, (hpasbl M, Kak MpaBuIIO,
CHHTarMbl pasfesiAlTCA nay30ii 6obiue HM MeHbLel IUTMTEJIbHOCTH ;
BO-BTOPBIX, OHH XapaKTepH3YITCA KHHeTHYeCKHM TOHOM, T.e. H3MeHe-
HHEM BRICOTBI rooca, NPOMCXOMALIMM Ha YHAPHOM ClIoTe (1w Hauu-
HAIOLWMMCA ¢ yIapHOro cjora) HauGosee Ba>kHOTO Mo CMBICITy CJIOBa.

KuHernyeckuii ToH npoTuBonocraBnseres CTATHYECKOMY, KOTOPBIA
XapaKTepU3yeTCs OTCYTCTBHEM M3MEHEeHMIT BBICOThI FOJI0ca Ha yIapHom
M MOCTIeAYIOLM X 3ayIaPHBIX CJIOTaxX.
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KuHeTHueCcKHi TOH NpUaaeT BbICKa3bIBaHUIO Ollpe/ieJIeHHbIH CMbICI :
B 3aBMCHMOCTH OT THMIa TOHA BBHICKa3bIBaHHE MOJXKET 3ByYaTh KaK 3a-
KOHUYEHHOe MJIM He3aKOHYeHHoe, KaK KOHcTaTauuAa ¢akTa Ui BOIMpOC,
KaK MpUKa3aHue WM Mpockba, KaKk KaTeropuyHoe MM HeKaTeropuyHoe
yTBepXKAeHHe U T.[A. B 3aBUCHMOCTH OT XapaKTepa KHHETHYECKOIO TOHA
BbICKa3bIBaHHEe MMeeT pa3Hoe MoolanbHoe 3HaueHHe. OHO MoOXeT GbITh
TeIUIbIM, APY>KECKHM, 3aMHTepecOBaHHBIM, OXXMBJIEHHBIM HJIM, HAllpo-
THUB, CMOKOWHBIM, CIHEep)KaHHbIM, XOJIOJHBIM, HEJOCTaTOYHO 3auHTepe-
COBaHHBIM.

Hucxo0auwu KuHeTuyecKull TOH

OpHum U3 Haubonee yrnoTpeGHUTeIbHBIX TOHOB B aHTJIMICKOM A3bIKe
ABNAETCA HUCXONAILMN KHUHETHYECKHH TOH, O3HAYAKILWK MageHHe Bbl-
COTBI TOJIOCA, HAYMHAKLIEeCs ¢ yJApHOTO CJIora M 3aKaHYMBaKoLeecsa
Ha 3ayAapHbIX (eciu oHM ecTh). Eciv nmameHMe ronoca HAUMHAETCA C BbI-
COKOro YPOBHS, TO TNpPOM3HOCHTCA BbICOKMH Hucxonaumi ToH (High
Fall). Cpénnwit nucxonsaumii Ton (Mid Fall) o3Havaer namenue romoca
OT CpeiHero ypoBHA K HH3KOMY; HAyaJi0 HH3KOrO HHCXOALIEro TOHA
HAXOIMTCA HA IPaHHULIe CPeHEr0O W HU3KOrO PerucTpoB, a KOHel — y
HWO)KHEH paHMIIbI IMarna3oHa rojoca.

BepXHAA IPaHMLIA UATa30Ha

30HA BLICOKOI'O yPOBHSA (BBICOKHH perucrp) e,
30Ha Cpe[Hero ypoBHA (CpeJHHH perucrp) _\__ _‘ _\_
30HA HU3KOTO YPOBHA (HH)KHUHA pPerucrp)

HH)KHAA rpaHULa ayana3oHa

auanasoH
rojioca

Hucxonsaumi ToH (KakK BBICOKMH, TAK M HU3KHI) BbIpakaeT 3aBep-
IIEHHOCTh, KaTeropuyHOCTh, OMpelesIeHHOCThb, U MO3TOMY OH Haubonee
TUMHYEH JUIA TOBeCcTBOBaTeNbHbIX ()pa3, BBIPAKAILIHMX MPOCTYI0 KOH-
cratauMio ¢akTa, NPpMKa3aHHA U MHCTPYKILIMH, a TaK)ke BOIMpoca, 3anpa-
IIMBAKOIIEr0 O KOHKpeTHOH HHpopmauuu (TaK Ha3bIBaeMbIX CIle-
uManbHbIX Borpocos) . Hanp.:'Tea. 'Knit it Why?

BeicKa3bIBaHUA, MPOU3HECEHHbIE C BBICOKMM HHCXOMSAIIHM TOHOM,
3ByyaT Gojlee 3HEPruYHO M OXXMBJIEHHO, YeM BBICKA3bIBAaHHA C HU3KHM
HHCXOALIMM TOHOM, KOTOpPbIe XapaKTepH3yIOTCA CIIOKOHCTBHEM, CHOep-
JKAHHOCTBI0, MOPOH (PIIerMaTHYHOCTHIO.

IlepBHYHbIE TPEHHPOBOYHBIE YIIPaXKHEHHA (ayIHTOPHBIE)

O 3BYKOBBI€ YyIIPAKHEHHA

I. ITpousnecure cnosa co 38yxom [1 ]. Cnedure 3a KkparkocTbro
u HewanpaxenrocTvlo 2nachozo. Cobaloodalite npasuAbHY0 APTUKYAA-
Yur npeowecT8youux U nocaedywux co2AacHblx.
1t, sit, nit, fit, ut
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II. Tpu urenuu caedyrowux cnoe cobawdaiite NOIUYUOKKYIO 001 20-

Ty 2nacHozo [ 1

1z n
sid sin
did din

1t
SIt
nit

III. ITpousnecure cnedywwue caoea co 3gykom [i:]. Caedure 3a
00112070, HANDAMKEHHOCTbIO U OUBTOH2OUOHBIM XapaKTepoOM 21acHO20.
He donyckaiire nanaranusayuu cozaachblx neped 38yKom [i:].

fi: wvi: ni: di: si:

ti:

IV. ITpourure caedywwue cnosa no 2opusonranu: cobawdaiire
NO3UYUOHHY 0 00A20Ty 21acHO20 [i:].

di: — di:d — di:n —
ti: — ti:z— ti:n—
ni: — ni:z— si:n—
fi: — fi:d — ti:n—
si: — si:d — si:n—

ni:s
ni:t
ni:s
fi:t
si:t

V. Hpousnecure caedywwue napyl cnos. CpasHure kauecreenmbie
U KonuuecTeenHble xapaxkrepuctuku 368yxoe (1], [i:].

1z — iz fit — fi:t if — v nit — ni:t

it — it SIt — si:t did —di:d  sid — si:d

VL. Coxpanaiite noanoe rkauecreo 2nacnozo (1] e 6esyodaproii no-
3uyuu.

‘sit1 ‘ti:ziz indi:d 1nsist

; v,

‘i:zt ‘vizit dizi:z infinitiv

VII. pousnecure cnedywwue cnoga. O6parute 6HuManue Ha pas-
AuNue MexOy HeUTDAAbHbIM 21aCHBIM [ ] u yoapuwimu 2aacusimu
[1], [i:] no cune u verxocru apruxkynayuu.

ta'\fi:d
tavsi:d

ta'sit
ta' fit

ta‘si:z
ta‘ti:z

VIII. Co6awdaiire MEHbWY0 00120Ty U 6(‘mbu4yio 3aKpwBITOCTL

KelTpanbro20 2nackozo [ 2 |
KOHeuHou.
afi:
ani:

a‘ni:s
a'si:t

IX. Cpasnure cnabyro APTUKYNAYUID 360HKUX U
HAaYanbHOU U KoKeuroU nosuyuax. Cobaio-

AAYUK 2AYXUX CO2MACHDBIX '8

8 HauanbvHou no3uyuu no cpagHerur c

a‘fi: —‘fi:VB
asi: —'si:td
CUAbHYIO apTuKy-

odaure acnupayuw [ t] e Hauane caosa.

di: — ti: din — tin
zi: — si: did — tint
vi: — fi: did — nit

if —i:v
si:t — si:d
ni:t — ni:d
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X. ITpu npousnecenuu caedywwux caoe cneoure 3a anUKAAbHO-
anveeonapHou apruxyasyuei conanta [ n] . ITomuure, uto coHanTbl
uMeloT GOAbWYI0 OAUTEAbHOCTL 3GYUAHUA nocae Kparkozo u nepeo
00A2UM 2/1ACHBIM.

ni: ni:z tn(nn) — ti:n
ni:s ni:t sinfnn) — si:n
ni:d nit dui(nn) — di:n

XI1. Caedure 3a cAUTHOCTbW NPOUIHECEHUA COYETAHUL CO2AACHDBIX.
Hmeure 6 6udy, uto e3pvia cmbiunbix [t,d] npoucxodur odnoepemenno
¢ npouneceHuem wenegozo [s)

1ts i:ts sidz fits \izits
Sits si:ts  di:dz  fists ‘fizisists

XIL ITpousnecure caedylowue coueTanus caos, 06pauan 8HUMAHUE
Ha 0cOBEHHOCTU NPOUIHECEHUA 38Y KO8 Ha CTbIKe CA08:

@) NAGBHOCTb COCOUHEHUS CO2AACHO20 € 2NACHBIM HA CTbiKE 6e3-
YOapHblX €A0208:

1ts_a ‘tin 1ts_3 *ni:s 1ts_a sit
1ts_o “fist 1ts_o si: 1ts_a sit1
1ts_o fi: 1ts_o ni: . Its_a izit

6) naasHocTb COEOUHEHUR CO2NACHO20 ¢ 2/ACHBIM Ha CTbike 6e3-
YOapHo20 u YOapHO20 €A0208:

it _iz 1its_1n

1t _1iznt 1t _i:ts

8) NAaBHOCTL coeouHeHus 08yxX 0OUHAKOBbIX NO MecTy obpa3oea-

HUA Weneevlx CO2AACHbIX, AKYCTUYECKUM 3¢¢8K1‘OM KOTOpOo20o A8nner-
€A YOBOEHHOCTb CO2ACHO20

\ 5

its sid 1ts sist its_ Yt — its s snt
P . L

1ts sit 1ts sizd its Y Nt — aes s sict

2) naagHoOCTb cOeOUHeHUA PA3AUYHBIX NO CHOCOG}' OGPGSOGOMUJI co-
2/ACHbIX !

\, . .
1tg_fit 1ts fi:d 1ts_ti:z
its_‘nit s \vizit its \di:d

XIII. O6parure 8Humarue Ha pazauuyue € cune apTUKYAAYUU U Ou-
TeAbHOCTU 368YYAHUA CO2NACHBIX 8 Havane ydapnozo u 8 Konye be3yoap-
HO20 €N0208.

@ ; ; . ol
a'ni: — an'in a'ti:z — ati:z 3 si:n —azZ'1:v
a'ni:s — an'i:z  a'tin — 1tz a'sin —12'1n

i
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® MlHTOHAUMOHHbIE YTIPAKHEeHHA

1. IIpousnecure cnedyiouue 0OHOCAONHbIE HPa3bl C EbICOKUM HUC-
x00awum ToHOM. ITpocaedure no UHTOHOZPAMME 30 HAUANbHBIM U KO-
HeunbIM ypOBHeM nadeHua 2onoca. Obparure HUMAHUE Ha bonee Kpy-
70l xXapaKTep aH2AUUCKO20 HUCX00AWe20 TOHA NO CPABHEHRUN ¢ pyC-
CKUM.

i WA —_—
IMuts. JeIM. ‘Sea. [si:] ‘Dean. [di:n]

Cerr. ThUL. ‘Seat. [si:t] ‘Tin. [tin] =

II. Ipousnecure cnedyrwwue OOHOCAOKHbIE (HpPa3bl € HUIKUM
Hucxooawum ToHom. IIpocaedute no UHTOHO2PAMMe 3a HAYAALHLIM U
KOHEUHbIM Y POBHEM NAOCHUA.

.,
Sit. [sit] \Fee. [fi:] Eat. [i:t] Seat. [si:t]
\F)S[. [fist] \Niece. [ni:s] See. [si:] JFeet. [fi:t]
111. ITpousnecute caedywwue pasbl CHAYANA C 8bICOKUM, 3aTeM C

HU3KUM HUCX00AwWuUM ToHOM. CpasHuTe Xapaxkrep U3MEHEHUS 8blCOTbl
20n10ca 8 08y X 6aPUAHTAX HUCXO0OAUE20 TOHA.

S

Tea. [tiz]  \East. [isst] Tea. [tii]  (Fast. [ist]
\Need. [ni:d] (It [it] Need. [ni:d] . [it]
Tin. [tn] Neat. [ni:t] Tin. [tin] Neat. [ni:t]

CIEX-\B cnedyrowux mukpoouarozax o6parure HUMAHUE HA Kare-
20pUUHbI, OnpedeneHHbll, 3GKOHUEHHbIU XapaKTep (Hpas-oTeeros.
CpasruTe 3Hep2UuHbIlL,0NUBNEHHbLU XapaKTep $pas, npOUIHECEHHbIX C
@bICOKUM HUCXOOAWUM TOHOM, U COEPHAHHbIU, CNOKOUHBIU CO Cpeo-
HUM (HU3KUM) HUCXOOAWUM TOHOM.
1. What's this? — It's a\tin (it’s a \fist, it's a city).
2. What’s that? — It’s a sea (it's a \knee, it's an (inn).
3. What's the English for “cecrpa”, “’Bssats”, "KopmuTb”'?
— It's asister (it's "toknit”, it’s "toMeed”). .
4. What letter is {2 — IesVD (VN THVC): 1 4 Y
5. Is it easy or difficult to spell the word "in""? V i
— It’s \easy. BuociefQ rosyrap :

w2




OJlaboparopHan paGora

L. ITpocaywaiite nepsuunvie Tpenupogounsie ynpaxternus. Bocnpo-
useeoure cn06a u Hpasvl 8 nay3ax 3a OUKTOPOM & COOT8eTcTauU C UH-
CTDYKYUAMU K YNPAKHEHUAM.

II. Tpocaywaiire u sarpancrpubupyiite cnedyrwue cnosa.

East, fists, knit, fifty, dinner, needs, differ, insist, its, distance,
seater, even, indeed, disease, defeat, fever.

IIL. ITpocaywaiire caedyrowue napel 0OHOCNOKHBIX $PA3, npouske-
CEHHBIX C HUCXOO0AWUM TOHOM. 3anuwurte ux. Onpedeaute TUn Hucxo-
0AWe20 TOHA — @vICOKUL, CPEONU UAU HUIKUL U 06OIHAUbTE e20 cooT-
8eTCT8Y IWUM OUAKDUTUYECKUM 3HAKOM. IToseropure ¢pasvt ecaed
3a OUKTOpOM.

Sid — Sid D—D Tin — Tin
Eve — Eve E—E Need — Need

IV. pocaywaiite cnedyrwwue @pasvl, cocToawue u3 HeckonbKuUX
00HOCAOKHKbIX cnoe. IToeTopurte @ naysax ecned 3a OuKTOpom cnoeo,
H@ KOTOPOM NPOUCXOOUT hadeHue 8bICOTbl 20A0Ca.

L. It's tea. 2. It's "D, 3. It’s Sid. 4. It is. 5. It's an inn. 6. It's 2 knee.
7.1t's "to see”’. 8. It’s "'to tease’’. -

V. Mpocaywaiite credyrowue muxkpoduarozu. Onpedenure orgersi,
UMeWuUe ONUBNEHHbIL, 3HEP2UYHbIL XapaKTep, U OTEeTbl, 38yuauyue
COePHAHHKO, CNOKOUHO.

1. What'sthis?> — It's a seat. 2. Who is this> — It's Eve. 3. What's
that? — It's a tin. 4. What letter is it> — It's "E”. 5. What's this? —
It'san inn. 6. What's that? — It's a sea.

O IlomalHHe yripa>kHeHHA
1. Pacnpedenure caedyrowue caosa no 2pynnam 6 3a8ucuMocTu or
NnO3UYUOHHOU 00N20Tbl 21aCHO20 [i:] .
ni:t. ti:n, ti:, ti:z, Si:d, Si:t, si:, si:s. si:n, fi:t
II. Pacnpedenure cnedywowue caosa Ha dse 2pynnbst no donzore
COHGHTG.
sin, di:n, si:n, din, tin, ti:n.

IIl. Boiyuure naszeanue u Hanucanue cnedyrwux 6yKe anaaulicko-
20 angpagura.

Cc [si:], Dd [di:], Ee [i:], Tt [ti:], Vv [vi:]

IV. Pacnpedeaure caedyrowue caosea na 2pynnu: no crenenu acnupa-
yuu coanacHozo 3eyka [t].

tiz, tin, \sity, ti:z\si:ta,'vizita Mifty, ti:n
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V. IIpoutute cnedywwue $pasbl no pasmerxe. Coenatite 2pagu-
yeckoe u3obpaxenue yKa3aHHO20 KUHETUYECKO20 TOHA.

It\is. It's a fist. IU’s a‘sea. It's to \fit”. It’s an" inn.

V1. IIpourute ¢pa3vi-oTeeTst 8 CAedynouux murxpoouanozax. Ile-
pedaiiTe 3HaUEHUe 3aKOHUEHHOCTU, KATe20PUYHOCTU, ONUSNEHHOCTU UnU
COePHAHHOCTU, UCNOAbIYA KUHETUYeCKUU HUCX00AW Ul TOH (8blCOKUU
unu HU3KUL) .

1. What is this> — It’sa tin. 2. What is that? — It'sa city. 3. What is
that? — It's a seat. 4. What's the English for ”Basats”? — It's ’to knit".
5. What's the English for “Buners”? — It's ’to see”’. 6. Who is this? —
It’s Sid.

O Vocabulary and Speech Exercises

1. Practise and memornize:
a) words:
nouns: niece, sister, fist, city, visit, tea, tin, sea
verbs: s, sit, knit, see, eat
adjectives: neat, easy
pronouns: it, its
prepositions: in
numerals: fifty, ten
proper names: Sid, Eve

b) patterns:

1. I'sa\city. 2. It's ‘tea. 3. It's fifty.

1. Answer the following questions. Make use of the words and pat-
terns from Ex. 1.

1. Is Minsk a village or a city? 2. How much is 25 + 25?2 3. Is his
name Ted or Sid? 4. Is his sister’s name Eve or Betty? 5. What's the
third (the fourth, the fifth) letter of the English alphabet? 6. Is this tea
or coffee? 7. Is it easy or difficult to make tea?

11L. Give a short affirmative answer to the following questions.

Model : Teacher: — Is Minsk a city?
Student: — ItVis.

1. Is your sister’s name Eve? 2. Is this boy’s name Sid? 3. Is your
native city Minsk? 4. Is 25 + 25 fifty? 5. Is the third letter of the Eng-
lish alphabet ’c’’? 6. Is this exercise easy?

IV. Give a negative reply to the following questions.

Model: Teacher: — Is it an easy text?
Student: — It\isn’t.



-

1. Is this Eve? 2. Is that your sister? 3. Is this the letter "¢’
4 Is thata tin? 5.1s thisa sea? 6. Is that city big? 7. Is this your native
town? 8. 1s that number fifty? 8. Is it easy to knit?

V. Name the objects you can see in the pictures you’ve got.

Model: It’s a ‘city. It'sMen. It's ‘tea.

YPOK 2

1. 3Byxn. Cornacuse: [p], [b], [k], [g], [m], [j].

Cnacuere: [e], [2].
2. 3BykoBbIe ABneHusa. CoyeTaHus CMBIYHO-B3PBIBHBIX TIIyXUX COTIac-
HBIX CO LLEJIeBbIM COIIACHBIM [ s] .
3. MuTonaumonnbie sBnenus. [IoHATHe 06 HHTOHALMOHHON CTPYKType.
OMeMeHTBI MHTOHALMOHHOM CTPYKTYpbl. [lo3uims AIEPHOTO cJIora Bo
¢dpase. Hucxonsummii Ton B No6y IMTe IbHBIX BBHICKA3hIBAHUAX.

2. 3BYKHU
®onemsi [ p], [b] — ry6Ho-ry6HLIe CMBIYHO-B3PbIBHBIE COTTIACHBIE.
3Byk [ p] — rayxoi, cunsheit; 3syx [b] — 3BOHKHH, c1abbIi.
Douemsr (K], [9] — 3anHeasbiunbIe CMBIYHO-B3PBIBHBIE COTJIACHBIE.
3Byk (k] — rnyxoit, cunbuent; 3ByK [¢] — 3BOHKMH, cnabbnt. B ypap-
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HOM cJIore nepe[ racHbIMuU coryacHsie [p], [k] mponsHocaTes ¢ npunbi-
XaHUeM.

®onema [m] — ry6HO-ry6HOI CMBIYHBIA HOCOBOII COHAHT. Kak u
JIpyTHe aHIJIMHCKHe COHAaHThI, 3BYK [m] xapakrtepusyerca 60mblieit
COHOPHOCTBIO TI0 CPaBHEHMIO C PYCCKUM COHAaHTOM [ M|, ocoGeHHO B
Hayajle yOapHOTO CJIOTa, ¥ MMeeT pa3jMuHyi0 UTUTeJIbHOCTh 3BYYaHWSA
B 3aBHCMMOCTH OT NO3MIMH B cjioBe: HaubOJbLIYI0 B KOHLE CI0OBa
rnocje KpaTKOro I'JJaCHOIO ¥ HaMMEHBLIYIO Mepe/l IJIyXMMH COTJIACHBIMH
B KOHIe cj1oB. Cp., Hamp.: [tim — temz — ti:m — nmimf] .

@onema |[j] sABnAAETCA CpeaHEA3BIVHO-TIANATAIBHBIM  IUEJIEBbIM
coHaHTOM. Cpe/HeA3bIYHO-NIANIATATIBHAA APTUKYJIALMA O3HAYaeT Jio-
BOJIBHO BBICOKOE TOJHATHE CpeflHeH CIIMHKH f3bIKa K TBEPAOMY He-
Gy (ot crnoBa “palate’” — Hé6Go). ITpu MpOM3HECEHHH AHMIMICKOrO CO-
HaHTa [ j] cpenHsas crmMHKA A3bIKa MOAHUMAETCA K TBEDPHOMY Heby He
TaK BBICOKO, KaK IIpH NPOM3HECEHHH PYCCKOTO COHaHTa [ #], mostomy
aHr MICKUI 3BYK GoJiee COHOPHBIIA.

®onema [ e] — MOHOGDTOHT nepenHero paAna, y3Koil pasHOBUOHOCTH
CpefiHero nogbema, KpaTKUH, HeHATIpSXKeHHbIM, HelabHaM30BaHHBIA.

Donema (2 | — MOHOGDTOHT mepenuero psasa, LIMPOKOW pPa3HOBH-
HOCTH HU3KOTO MojbeMa, HenabuanusobauHeii. TpanuimoHHo doHema
[®] oTHocHTCA K KpaTKUM HeHAaNpPAXEHHBIM IIACHBIM. ONHAKO B I10-
3MUMM Nepef; 3BOHKHMH COTJIACHBIMH M COHAHTAMH JONroTa 3ByKa
[2] daxTuuecku paBHsercs monrote riacHoro [i:] (M Opyrux moirux
TJIACHBIX) B aHAJIOTHYHON mo3uimu. [Tostomy [2e ] uacto onpenensercs
KakK noayoonzuii 3ByK.
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Tnacusie [22] u [e] BerpevaioTcs TonbKo B 3aKpeIToM ciore.
B ynapHoM 3akpbITOM criore mepes I'IyXMMH COTJIACHBIME [e] u[e]
HMEIOT yCeUeHHbI XapaKTep.

2. 3BYKOBBLIE AIBJIEHUA

Coueranus cMbIUHO-83PbLEHbIX 2/ XUX CO2NACHBIX CO WenebIM
coznacHvim [ s]

AHrJMACKMe TJIyXHe CMBIYHO-B3pLIBHBIE COTJIACHBIE [p], [t], [k] B
TIO3ULIMHU TI0CJIe U Mepef IIYXHM LieeBBIM COINACHBIM [ S) MpousHo-
carca 6e3 acrmpauuu. Hanp. :

a) stif, sti:v, steend,'sted1, spi:k, spat, ski:, skin
b) sits, sips, siks

Hna Toro, uToGbl MPaBUIEHO NMPOM3HECTH HEACTIHPUPOBAHHLIA Ba-
PHaHT CMBIYHO-B3PBIBHOIO COTJIACHOTO, CIIEfyeT YBeIMYMTh CHIIY ap-
THKYJIAUMH HPHKATUBHOTO COTJIACHOTO [ s].

3. ”(HTOHALIMOHHBIE ABJIEHUA

ITonaTue 06 UHTOHAYUOHHOU CTPYKTYpe. DneMeHTbl UHTOHAYUOHHOI
CTPYKTYpbl

ITockonbKy ycTHas peub WIEHHTCA Ha OTHOCHTEIBHO CAMOCTOHA-
TeJbHble OTPe3KH MpPH MOMOIIM HHTOHALMOHHBIX CPEHCTB, Ka)KIbOi
TaKOH OTPe30K MpeacTaBifAeT coboit MHTOHALMOHHYIO eIUHULY — HH-
TOHALUMOHHYIO I'PYMITy.

MUHHMAaNBHBIH OTPe30K, KOTOPBIA MOXET GBbITh BbIWIEHEH M3 I10-
TOKa peud KaK OTHOCHTENIbBHO CaAMOCTOATENBHBIA MO CMBICTY, — 3TO
¢dpasa uimM cMHTarma, cocTosias M3 ONHOCIOXHOTO CcloBa. MHTOHa-
LHOHHAsA IpyMIa, COOTBETCTBYIILAA ONHOCIOXHOW ¢(pase (MMM CHH-
TarmMe), MMeeT MpPOCTEHILYI0 WHTOHALMOHHYIO CTpyKTypy. OHa mpen-
CTaB/AeT cobo¥ yNapHbIii CIOT, HA KOTOPOM MPOMCXOMMT TO WJIM HHOE
H3MEHeHHe BBICOThI TOHA, T.e. CJIOT, MPOH3HECEHHBbI ¢ KHHEeTHYECKUM
ToHoM. Hanp.: ‘Yes. \Ten.

®pa3a, cocToAlas M3 OAHOrO MHOTOCIIOXHOTO CIIOBA, COIIePXKHT,
KpoMe ynapHOro ciora, OAHH WJIM HeCKOJIBKO Ge3ynapHbIX cioros.* B
3aBHCHUMOCTH OT MeCTa y[apeHHs B CJIOBe OHM MOIYT NpeMlIecTBOBATh
YAApHOMY CJIOTY HJIM CJleloBaTh 3a HUM. Harp.:

‘City. Bégin. Beginner

. A e

*Beaynapubie cioru Ha HMHTOHOrpamme obo3HavaloTcA TOukOM. B Texcre Ge-
3ynapHble cJIOrH He 06 TCA,
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AHaJIOTHUHYI0 HHTOHALMOHHYI0 CTPYKTypy HMeeT ¢pasa, cocTo-
swas Gomnee, ueM M3 ONHOro CJIOBa, €CiM yAapHBIM BO (pase, T.e.
Ba)KHBIM T10 CMBICITY, ABJIAETCA OJHO CJIOBO. ITO XapaKTepHO A ¢pas,
cofiep>KalMX OfHO JIeKCHYeCKHe TOJHO3HAauHoe CJIOBO, KOTOpOe H ITe-
penaeT OCHOBHYIO MH(OpMauuio BbicKa3biBaHusA. Hamp.:

It'sa ‘city. Itis‘easy. RW

Bo ¢pase (cuHTarmMe) MoxeT GbITh HECKOJIBKO UH(pOPMaTUBHO
3HAYMMBIX CJIOB, BbIJEJIeHHBIX yAapeHueM. Y[apHbIi cior Haubosee
Ba)KHOTO IO CMBICIY CJI0Ba ABJIAETCA ANPOM MHTOHALMOHHOM TPYIIIbI
(Nucleus).

Cpeny HeAepHBIX YAAaPeHHH Pa3jMyaloT MO CTeleHH BaXKHOCTH no/i-
Hble U yacTuuHble ynapenus. [lepsble 0603HAYAOTCA, KaK MPaBHIIO, BbI-
COKHM WIH CPeHUM CTaTHiecKuM ToHoM ('m,im). Bropsie 0603Haua-
10TCA HU3KHUM CTaTHYeCKHM TOHOM ( M) MJIM TOYKOM, PAacroIoXeHHO
Hajl ynapHbIM croroM (m). COOTBETCTBEHHO, PAa3JMUAIOTCH BBICOKOE
(‘m) u Hu3KOE (M) YaCTHYHbIE yIapeHus.

Y4acTOK MHTOHAUMOHHON TPYNNBI OT MEPBOrO MOJHOTO yNAPEHHA
(BKJIIOYasl €ro) 10 AlepHOro HasbiBaercA mxanoi (Head). Yacts dpa-
3l (CHHTAarMbl), CJEAYIOUIAA 33 AAPOM, Ha3bIBaeTCA 3ammepHoi (Tail).
Kpome 6esynapHbIX C0roB, oHa MOXeT CONEPXATb U YACTUYHO yoap-
Hble CIIOTH.

BesynapHsie 1 4aCTHYHO yHapHble CIIOTH, MpeIECTBYIOLIME IepBo-
MY TOJHOMY YIapHOMY CIOTY (B MHTOHALMOHHOW TpYIIe ¢ OXHHUM
YHAapHBIM CJIOTOM — 3TO ANEPHbIH cJor), o6pasynT npemymapHyio
vuactb, W npemwkany (Prehead). Ipenynapubie cnorn Kax Gesymap-
Hble, TAK M YaCTMYHO Y[apHbIE, NPOU3HOCATCA OOLIMHO B HH3KOM pe-
2UCTpe 8bICOTHO20 Ouana3ona 20n0ca. OHHM 06pa3yOT POBHYH WM
TIOCTENEHHO MOBBIIAIOILYIOCA T0CIIe/I0BaTeNIbHOCTh, KOTOpAs, OIHAKO,
He JIOCTHraeT BHICOTHOI'O YPOBHA Hayajla yAapHOTO CJIOra.

IWsatcat. — " "q It's a\cat. -\

JlBu>keHMe BBICOTBI rOJIOCA HA 3asANEPHBIX CIOTAX 3ABMCHT OT THIIA
KHHETHYECKOro TOHA HA fIlGPHOM CIIOTe, T.e. OT ANepHOro ToHa. [Ipu
HUCXOnAmEeM KuHeTHuecKom ToHe (High Fall, Low Fall) saamepnas
9acTh MpenCTaBiAeT co60i MOCIeNOBaTeNBHOCTh CIIOTOB, PAacloNOKeH-
HBIX y HIDKHEH IPaHMUBI IMana3oHa ronoca. [Ipy 3TOM BBICOTHBIH ypo-
BEHb 3aANIEPHBIX CJIOTOB HECKONLKO HIDKE YDOBHA INpeiynapHbIX
CJIOrOB, XOTA M Te, U IPYyrHe HAXONATCA B 30HE HHM3KOI'O BBLICOTHOTO
peructpa. Cp., Hanp.:

It isn't‘Saturday. litznt'sztadi] e\

YacTHuHO ynapHsle CIOTH B 3as/lepHOM yacTu MIPOU3HOCATCA HA TOM
Xe ypOBHe, YTo M OesynapHble, HO OHM BBINENAITCA CHIOH rojoca U
AnMTeNnbHocThi0. Hanp.:

It\isn’t Saturday. [1t‘1znt|saetad1] N
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ITosuyusn adeprozo caoza o dpaze

B anrmiickoit ¢paze, kak u B pycckoit, Hauosee BakHoe 0 CMBIC-
JIy CIIOBO pacrioyiaraeTcs O6bIMHO B KOHEYHOH IO3MIMH, T.e. AOpoM
bpasbl ABNIAETCA YAAPHBIA CIIOT MOC/EHEro JIeKCHYeCKH M0JIHO3HAY-
Horo cioBa. OQHAKO ANPO MOXKET HAXOOUTLCA U B CepefiMHe MK 1axe B
CaMOM Hauane (paspl. CMbICT TaKUX BBICKAa3bIBAHMHA, KaK MpaBuJIOo,
CTaHOBHTCA TMOHATEH JMIIb B CBA3M C MpeJUIECTBYIOUIeH CHTyauMe,
T-. OHM KOHTEKCTyalbHO OGYCIOBJIEHbI MM MapKUpPOBAaHBI, IO cpaB-
HEHHIO C HEMAapKMPOBAHHLIMU BbICKA3bIBAHUAMH, B KOTOPBIX ANepHOoe
CJIOBO 3aHMMaeT 0ObIYHO KOHEYHOE TOJI0KEHHUE.

'Sam is a 'busy ‘man. — o6nrumoe, HEMapKHPOBaHHOE BbICKA3bIBa-
HHe.
‘Sam isa jbusy man. — (Cam, a He xakoit-To IpYroM YenoBex),

MapKHpOBaHHOE BhICKa3kIBaHHe.

HesaBucumo oT nosuumn Bo (pase, AnepHsi ciior ABaReTCH noc-
JI€NHUM TOJIHBIM YNIAPHBIM CIIOFOM B HHTOHALMOHHOM CTPYKType, M
T03TOMY AIEPHBI KHHETHYECKHIA TOH Ha3bIBAETCH TepMHHATBbHBIM.

[onHo3HauHbIe c/lOBa B 3aAnepHON yacTH MOTYT UMETh YaCTHYHOE
ynapeHHe i GbITh OJTHOCTBIO Ge3ymapHbIM.

Hucxooawui tepmunansvhulii Ton 6 nobyourenbHbIX 6bICKA3bIBAHUAX

Hapany ¢ nosectBoBaTensHbMu ¢pasamu BBICOKMI MM HU3KHI
HUCXOIAIMH TePMHHANBHBIN TOH yToOTpebriseTca B o Oy I Te TbHBIX
BbICKa3bIBaHUAX. [IpoM3HeCeHHBIe ¢ HHCXOMAIMM TOHOM nobyauTens-
HBIE BLICKAa3bIBAaHUA BBIPAKAIT NMPUKA3aHHE, HHCTPYKLHIO K neHCTBUIO,
HaCTOWUMBYIO Mpockby mmm coser. B 3aBHCHUMOCTH OT CHHTaKCHYeCKOMH
CTPYKTYpPbl NMOGYIUTeNIbHbIE BBICKA3bIBAHUA MOTyT GbITh: HepasBepHy-
THIMH M pa3sBepHyThIMHU. Hepa3apepuyTele noGymuTensHble BhicKasbr-
BaHHA (rJIaros B MMOBEJIUTEIBHOM HAKJIOHEHHH + TpPAMOe [OTOJIHeH e,
BBLIPA)KEHHOE MEeCTOMMEHHeM HJIH CyLECTBUTEIbHbIM) HMEIOT creny-
LYo CTPYKTYpY :

Aanpo (Nucleus) + sasmepuan vacts (Tail)
Hanp.:'Send it. *Keep it. ‘Mend it. ‘Meet me. Are Nww ey .

PasBepHyThle nOGynHTENbHBIE BBICKA3BIBAHHA (rmaron B nosemm-
TE/IbHOM HAKJIOHEHHH + KOCBEHHOE [OMOJHEHHe, BEIPAKEHHOE CyLecT-
BHTEJIbHBIM WM MECTOMMEHHEM B KOCBEHHOM nanese, + NpAMoe o-
TOJIHEeHHe, BLIPOKEHHOE CYIIECTBHTEISHBIM HJM JIMYHBIM MeCTOMMe-
HHEM) UMEIOT CIIeAYIOIYI0 HHTOHALMOHHYIO CTPYKTYpY:

wxana (Head) + sanpo (Nucleus) + zaspepuas wacts (Tail)

Hanp.:'Send 'Pete a ‘stamp, Pat. = = * \
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IlepBHUHBIE TPEHHPOBOYHBIE YTIPA’KHEHHA (2yIMTODHEIE)

® 3ByKOBbIE YNPAKHEHHA

1. ITpousnecure caedywwue cnoga ¢ 2AyXuMu 83pblEHbIMU CO2AAC-
nomu [pl, [k] 8 pazauunoi nosuyuu;
. a) cobawdaure acnupayuio 3eykos [pl, [k] neped ydaprvimu
27aCHbBIMU:

pi: pi:z pi:s pm

ki: ki:z kis kin

6) coxpanaiure cuny espwviea cozaackuix [pl, [k] 6 ronye cnoea
nocne y0apHozo 21acH020:

stk kip trk ki:p

drk nip kik pi:p

8) nomHure, uro 8 cepeduHe cno8a neped 6e3yO0apHBIM 2AACHBIM
Cuna apTUKyAAyuU u crenens acnupayuu 3e8yros [pl, [k] naumenvwasn:

‘prerd  Mited dizpa  sika  ‘vika

\sitt “siztid ki:ps  ‘tika ‘prka

II. IIpousnecure cnedywwue naper cno8, cobawoas pasnuuus no
cune apruxynayuu mexdy 3eonwxumu [b], [9] u eayxumu [p], [k];

a) 8 Hauane cnosa:

kis — gi:z kit — grft pi:z — bi:z

kid — qiv prt — bt pi:t — bi:f

6) 8 KoHye cnosa:

pig — pi:k big — wik bib — pi:p nib — nip
dig — dik fig — si:k dib — di:p fib — sip

IIl. Cobawadaiite 0cO6EHHOCTU NPOU3HECEHUA 2AYXUX CMBIYHO-
63DbIGHBIX € COYETARUU C 27y XUM wenesvim [s].
spit  stik skin sIps sIts siks teksts
spizk stizvn  ski: tips pits fiks fists
IV. IIpu npousnecenuu cnedywwux cno8 noMHuTe, YTO CO2AACHbBIE
[bl, [9], [d], [z], [v] & cepedune croea mendy d8ymsa 2aachvimu umeror
HaubonbwWy0 OAUTeNbHOCTD.
:i:ga ‘viga ‘frgs  “gudr \vizit Vi:did
biga  ‘vivid  Mdige ki bizi ‘ni:did
V. IIpousnecure cnedywwue cnoea ¢ conantom [m] e Ppa3auynou
nozuyuu;
a) He donyckaliTe nanaraau3ayuu coHaxra [m) nepeo 2aacHbvIMU
nepeoHez0 psoda:
mi: mi:d mi:t  ‘misiz
mis mi:n mist  ‘mmnrt
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6) nommure, uro dnurenvrocTs coHanra [m] 6oabvwe nocne Kparko-
20 U neped 360KKUMU CO27ACHBIMU, YeM nocne 0012020 2a1acHoz0 u
nepeo 2nyxum coznachuvim:

ti:m — trm pimp — trmz ti:n — tin
di:m — dim gmmp — dimz si:n — sin
si:xm — srm nimf — nimb bi:n — bm

V1. IIpu osaadenuu apTuKynsyueu 2nachozo [ e] onupaiirecs na
€20 cX00CT€0 U paznuyue no pady u nodsemy c 2nachuim [ 1].
it—et 1z—es tin — ten did — ded
f—ef mm+en din—den  sid— sed

VII. Ipu npousnecenuu cnedywowux cnoe cobawdaiite no3uyuou-
HYH 00120Ty 2nacHoz20 [ e]. He donyckaiite nanaraausayuu 2y6Ho-
2YOHBIX U 2Y6HO-3yGHbIX CO2nacHbIX nepeo [ e].

bed — ben — bet fed — fen — vet -
ted — ten — tet peg — penz — pet
ded — den — det sez — send — set

VIII. ITpu oenaderuu apTUKynayueu 2aacrozo [2e] nOMHuUre, Yro
9TOT 38YK OTAUYAETCA OT 27aCHO20 [ e] Toabko no crenenu OTKpbITOC-
TU.

ed —=d es —&s -men — meen
en— @®n em —®m stem — staemp
peg —k=b ned — baed ‘endid —“@&nd1

IX. Caedure 3a usmenenuamu e daurenvrocru [% ] é saeucumocru
OT nocnedywwezo0 cozaacHozo.

s®d —s®em —sat m®d — men —mset
bsed —baem —baet feed — feen — feet
X. Mpu npousnecenuu caedymwwux nap cno068 noOMHure, YTO Oaurens-
HocTb 2nacrozo [ 2€] Goavuue, wen [ el.
ded — ls@d beg — baeq den— deen ten— tn
ded — deed peg n=®o men — maen fen — feen
XI.  Caedurs za yceueHHuim XAPAKTePOM 2AACHO20 8 yJapHOM
3G PLITOM Cil102C N ‘PEC 2AYXUM CO2AACHLIM.,
pa®t - pet — pit t®p —pep —up naek —nek —nik
taet — vet — fit baet—Dbet —bit saet—set— sit
XUl [lpousnecure ciedymwiyue croaa ¢ COHGHTOM [j]. Cobaroaiire
ObiCTPbIG nepexod OT COHARTC [i] % nocaedyrwwemy 2/1ACHOMY 38YKY.

Coedure sa rem, uroGvi CpeOHIA CRUHIZG A3bIKA He NOOHUMAGNACh Gbi-
COKO K T8epOOMY Hely

et — jet es - jes @em —jem

en — jen i:st — Jizst sk —jeek
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XIII. Cobnrdaiite naa8HOCTL COLOUHEHUR 38YKO8 HA CTbIKE CAO8;
a) HelTpanbrbll 38yK [ 3] + coznachbiil:

2 pen a'pet 3 ‘beet o ket ta'get  to'send
2 “tent 9 net a'paen 'mat toset  ta'bend
6) coznacublii + HeliTpanbhylil 36yK [ 9 ] :
its 9 '‘meen . its 3 bed 1ts @ “pit1 its o ‘kaet
its @ fzen 1ts 3 ‘pen 1ts @ ‘stmim@  1ts @ ‘tent

@) 6e3yoapHbili coznackbili + yOapHblil 2AaCHbIL:

its‘ed 1ts ‘en1 its'em 1ts ‘=nd1
1ts\aen its'ed1 its'en its'zntani
2) 6e3ydapHblil coznackwlil + yOapHbili coznackbiil:
its'ben its'ted 1ts‘beni

1ts ‘ned 1ts ‘deed 1ts ‘ted1

0) 08a UOCHTUYHBIX WeNeablX CO2NACHBIX "

ws'sti:v 1ts\seem 1ts\ send1 1ts ‘sevn
its' sid its‘deed 1ts\ seeta d1 1ts \sevnti

® FIHTOHaLMOHHBIE ynpa>xHeHHA

L. ITpousrecure cnedyowue 0OHOCAONKHBIE U MHO20CAONHBIE CL08A
@) C 8bICOKUM UNU CPEOHUM HUCXOOAWUM TOHOM; 6) ¢ HU3KuUM Hucxo-
OAWUM TOHOM. O6PATUTE BHUMAHUE HA PA3HUYY 8 NDOUIHECEHUU STUX
TOHO8. IIomHuTe, YTO Hanuuue npedydapHvix U 3ayO0GpHbIX CA0208 He
8AUAeT HA Peanu3ayuio HUCX00AW e20 TOHA.

o) &)
a)\Ted. ‘Max."Bad. “Damp. *Peace. Pity. \Many. ‘Steady. “Taxi. Yes-
terday. “Cinema. Ayain. Success. Disease. Canteen. Attack. Insist
December. Beginner. Academy. Expensive.

() (o o)

b) {Ted. \Max. \Bad. Damp. \Peace. Pity. Many. Steady. i
\Yesterday. \Cinema. Again. Sucgess. - Di\scase. Cangecn. At\mck. ln.\slxt.
Degember. Agademy. Expensive.

IL. ITpousnecure cnedyrwwue nosecreosarenvbie u nobyourenvHne

@dpaivl ¢ pazHBLIMU 8bICOTHBLIMU 8@PUAHTAMU Hucx00awe20 Tora. O6-
PaTuTe 6HUMAHUE HA KATe2opUuK bl XapaKTep 3TUX hpas.
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It's a ‘sentence. It’s a cinema. It’s a \tent. It's a\city. It's a\ net.
I's a \bed. It's a \pianist. It's a\ dentist. It's a \physicist. It's a\visitor.
It's a (citizen. It’s a \pity. It's December. It’s\Saturday. It's \Canada.
It’s expensive. It’s,sad. It's\lean.

‘Send it. ‘Keep it. ‘Add it. \Fit it. \Feed it. ‘Visit it. \Knit it. \Eat it.
et it.\Test it. \Stamp it.

¢ JlaGopatopHan paGora

1. ITpocaywatiite nepauunble TperupogouHble YnpaxHeHus. Bocnpo-
u3eeoure cnoea u pasvl 8 nay3ax 3a OUKTOPOM 6 COOTEETCT8UU C UH-
CTPYKYUAMU K YNDAKHEHUAM.

II. ITpocaywaiire u 3arpanckpubupyiite cnedyrwue caosaa.

Mixed, exit, biggest, eager, canteen, sixty, academy, depend, steady,
fatter, Sandy, pianist, possessive.

II1. ITpocaywatite caedyiwue oonocaoxHbie gpazvl. Onpedeaure
KuHeTuueckuu TOH. Bocnpouszgedure ¢pa3vl 6 nay3ax 3a OUKTODPOM.
Cnedure 3a HAUANbHBIM Y POBHEM UIMEHEHUA 8bICOTbI 2010Ca.

Get. Desk. Key. Give. Bag. Ant. Pat. Sick. Speak. Meat.

IV. IIpocaywaiire cnedywwue @pazvl. Onpedenure € Hux yoapHbviii
€02 u KuHneruyeckuli ToH. Bocnpouseedure gpa3el 6 nayszax 3a Ouxkro-
pom. Caedure 3a pazauuuamu mexOy yOapHbiM U 3ayOGpHbIM, yOap-
HbIM U NpedyOdapHblM £102aMU NO 6bICOTHOMY YDOBHI0, Cune U cKo-
POCTU NPOUIHECEeHUA.

a) Enter, Matter. Taxi. System. Beggar. Yesterday. Cinema

b) Success. Begin. Again. Canteen. December. Academy

V. Hpocaywaire caedyrwwue @pa3vl. BoiuneHure u3 Hux 2naeHoe
no cmvicay €n080 u onpedeaure AO0ePHbIU CA02 U KUHETUYeCKUU TOH.
Bocnpouseedure gpasvt 8 nayzax. Cobawodatre KOKTpacT Mexoy be3-
YOAPHbLIMU U YOGPHBIMU CAO2AMU U CAUTHOCTb UX NPOU3HECER UA.

It's Canada. It's December.
It's negative. It’s seven.
I’s indefinite. It's a pity.
It'sa penny. It’s a banner.

VI. IIpocaywaiite caedyrwwue muxkpoouarozu. Cpagrure no3uyuio
A0epHozo cnoza 80 gpalax-oreerax. Onpedenure, KaKue U3 HUX He MO-
2yT 6bITb YnoTpe6aenbl 8He KOHTEKCTa.

1. Is Bess or Pat absent today? — Pat is absent.

2. Who can we ask to send a letter? — Tess can send it.

3. Is it Sunday or Saturday today? — It's Saturday.

4. Who needs a tent? — Eddy needs it.

5. Dan is absent. — It’s a pity
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O JlomMaiuHue yrpaxHeH!s

1. IIpoananu3supyiire 38yKo8ble ABNCHUA, UMEHUWUE MECTO 8 cAae-
Oynuwux cnos8ax.

si: — si:d — si:t dets spi:d sti:m

sed — send — set sets speen skin

II. Buiyuure Hazeanue u nanucarue cnedyowux Gyxe. Cpopmyau-
pylre npaguna urenusn 6yKxawl ‘e’ u duzpaga ee’’.

Ff [ef], Pp [pi:], Bb [bi:], Mm [em], Nn [en], Ss [es], Zz [zed ], Xx{eks]

1. ITpouture caedyrowue caoea, coba00as NPAGUAG UTEHUA. Ha-
nuwure ux 8 TPaHCKPUNYUU.

Speed, Pete, bee, pen; Ed, tent, Tess, been, sees, be, ten, send, sets,
beds, ends, deep, spent.

IV. BuinuwuTte oTdenbHO CA06a, 8 KOTOpblX 8 6e3y0apHOM cnoze
a) npousHocurca 2nackulli NOAKO20 Kauecteéa U 6) HeUTpanbHulil
2naCH b, ;

‘sinime “benifit ke nti:n 2m'bee sode
msistid ‘mata in‘definit Skee dom
‘sentans “fizisist ‘&bsant ‘saetodi

\j IIpourure caedyowue gpa3vt 8 COOTEETCTEUU C UHTOHAYUOHKOU
paamerxoi. IIpedcragbre unToHayulo Ppa3 2paduiecku.
its on Skaedomi | 1ts o 'test| its amleq| 1ts 5 o
its ‘i:ul its ‘mist| ts 2 'bizi'men||
V1. ITpouture caedyrwue muxporexcrsl. Obparure eHumanue Ha
noauyuto A0epHo20 cno2a 8o dpasax.
its “mmsk | s o] atsa'big s
its a'pen|| 1ts'ediz pen|
1ts 2 sentons| its an‘i:zi 'scntansn
VII. ITpourure cnedyrowue nobyoureavhbvle @pa3vl 6 COOTEETCTEUU
¢ UHTOHaYUOHHOU pa3merkoil. IIpoananau3upyliTe UHTOHAYUOHHblE
CTPYKTYpbl 3TUX Hpas.
Ski:p 1t| ‘send it ‘mend it 'mi:t miat'ten||
'giv'pi:t 3 “pen|

© Vocabulary and Speech Exercises

L. Practise and memorize
a) words:

nouns: bed, desk, tent, bee, cat, map, pen, seat, sentence, camp, test,
text, egg, meat, tea, man, end, taxi
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vel:bs:_add, get, keep, send, sit, ski, speak, stand
adjectives: absent, bad, big, busy, damp, fat, sad
numerals: many, seven, seventy, six, sixty !

proper names: Andy, Ann, Anthony, Bess, Dan, Ed, Max, Ned, Pat,
Sam, Sim, Ted, Tess, Dad, Canada, Minsk, December, Sa-

turday. |
b) patterns:
It’s “Tess. It's'December.
It’s five. It's\bad.
It’s\Saturday. It's a'city. It’s a\big city.
It Visn't It's a\bag. It’s' Ann's' bag.

|
1. Answer the following questions in a definite, categoric manner.
Make use of the words and patterns of Ex. 1.

Model: Who is that girl? — It’s ‘Tess.

1. Who's that boy? 2. What's your sister’s (brother’s, friend’s,
cousin’s) name? 3. How much is three and four (five and two, thre¢ and
three, thirty and thirty, five and five)? 4. What is the capital of Byelo-
russia? 5. What country is in the North of America? 6. What's the sixth
day of the week? 7. What is the last month of the year? 8. Is the wea-
ther in November dry or wet (good or bad)?

III. Respond to the following questions in the affirmative or in
the negative.

Model A: Is Sam a boy’s name? —‘Yes, it\ is.

Model B: Is Canada a city? — It\isn’t.

1. Is the place where you study called an academy? 2. Is Minsk
a city? 3. Is Moscow the capital of our country? 4. Is Byelorussia
in the east of our country? 5. Is thirty + thirty sixty? 6. Is fifty + sixty
seventy? 7. Is English easy?

IV. Give extended negative replies to the following guestions.
Model A: Teacher: —'Is it a“difficult Sentence?
Student: It'isn’t. It’s an \easy sentence.
Model B: Teacher: —'Is it/ Ed’s'bag?
Student: — Itisn’t. It's'Sam’s bag.
1. Is it Ned’s tent? 2. Is it an easy text? 3. Is it Andy’s cat? 4. Is
it Dan’s desk? 5. Is it a big map? 6. Is it easy to speak English? 7. Is
it Max’s seat? |

V. Describe the objects you can see in the pictures. you've got.

Model A: It's a\city. It’s Minsk.'Minsk is a ‘big \city. -
Model B: It's a‘stick. It's\Dad’s stick.
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YPOK 3

1. 3syxwu. Conanr [ 1 ].Cornacusre:[§],[3],[ts 1,[d3].

2. 3ByxoBbie ABieHuA. Cioroobpasyroumas (YHKLUMA COHAHTOB B
aHTJIMICKOM A3bIKe. CoueraHne CMbIYHO-B3PhIBHBIX COTJIACHBIX ¢ 6OKO-
BbIM coHaHTOoM [ | ].

3. HMuToHaunoHHele siBtenMA. OCHOBHbIE THIBI WKal. PpasoBoe yna-
peHye U peny KIMsA cIyKeGHBIX CJIOB.

1. 3BYKH

®oHema [ | | — nepenHesasbIuHEI! aILBEONAPHLI LI€JI€BOI 60KOBOIA
conaut. IIpu ero mpousHeceHMM KOHUMK A3bIKA NPIDKAT K aJbBEOJNaM,
a Kpas A3bIKA ONyILeHbl, 06pasys LIeJH IS MPOX0ofa CTPYH BO3AyXa.

B aurmwickom ssbike CyLiecTBYIOT [Ba BapHaHTa (autodona) do-
nemsr [1]: “ceersmbni” u “remueii”. ”Csernbit” Bapuant [ 1] mpo-
M3HOCHTCA B NO3MLMM Mepen riacHbIM 3BykoMm ¥ [j ] . Hamp.: [ lip,
lizp, let, li:n, ‘muljan]. Temme1it” BapuanT [ | | npousHocKTCA Ha KoHIE
CJIOB M Mepeq COTJIACHBIMM 3Bykamu. Hamp.: [tel, bel, til, self,\silva] .
”Ceerybii” BapuaHT oneMms! | | | 3ByunT MArye no cpaBHeHmo ¢ ~'Tem-
HBIM”, HO IPH 3TOM MATrKocTs [ | | He mocTHraer MATKOCTH pyccKOro
[n’], a TBepnocts [1] He mocturaer TBepmoctH pycckoro [ ). Cp.:
[lit] — nors; [01]] — TBI0.

Comnanr [ 1] , xax u conantst [n,m], umeer 6SbLIyI0 AMMTETLHOCTD
3BYHaHMA MOCJIe KPaTKHUX IJIACHBIX, YeM mnocie poyrux. Hanp.: stl(ill) —

si:l.
1 [t]

ball \

(@)

voice

J

®Douemn! [§], [3] — nepennenstrmsie ansBeonApHbIe weNeBbIE bpu-
KaTHBHEIE COrJIaCHbIe CO BTOPBIM cpenunM (oxycom. 3Byx [§ | — rury-
XOH M, COOTBETCTBEHHO, CHIbHBIN, a 3BYK [3 ] — 3BOHKMI cabwii cor-
nacHblit. Hanvuue Broporo cpennero goxyca, nmm mecta o6pa3oBanus,
OSHAYaeT, UTO MNpH NPOH3HECEHHH NaHHBIX 3BYKOB MOIHATA CpeNHAS
CMHMHKA fA3kIKa, uTO npupaer 3Bykam [§],[3] addexr markocrn.
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!
It

()
voice

®onemsi [ tS], [d3] — nepenHessbuHbIe abBEOJIAPHO-NAATAIBHbIE
addpuxarer. 3Byxu [tf ], [d3], kak u [§], [3], pasmuatorcsa Mexny co-
60 MO TJIYXOCTH — 3BOHKOCTH M CHJIe — CJ1aGOoCTH apTHKYJIALMH.

ty ds

1 2 1
=~ S’ =
&~
~ ¢ N
\ - NS
1)

voice

AddpHukata — 3TO COrJIACHBIH CJIO)KHOHM apTHKYJIALMH, HAYajo0 KO-
TOPOro npefcTaBisieT cob6oil CMBIUKY, a KOHell — llejeBoi (GppuUKaTuB-
HbI 3ByK. Takum o6pa3om ad¢puKaThl — 3TO CMBIYHO-LIIEJIEBBIE COr-
JIaCHBIe.

Aurnmitckue 3Byku [§, 3 ] Heckombko MArde pycckux [ wr, x |.
Anrmmitckmit 3ByK [t§ ] TBepke pycckoro [ u]: cpenHAs CrMHKa A3BIKA
He MOAHMMAaeTCA TaK BHICOKO K TBepaoMy HeDy, Kak MpH apTHKYJIALMA
pyccxoro [ u]. 3Byk [d3] marue, uem [tg].

2. 3BBYKOBLIE ABJIEHHA
Cn02006pasyowan GyHKYUA COHAGHTO8 8 GH2AUUCKOM A3bIKE

LleHTpabHBIM 3JIEMEHTOM CJIOra — MHHMMAIBHOMN IPOHW3HOCHTEINb-
HOW eMHMLEl BO BCeX A3bIKAX ABJIAETCA riacHblil. Ilo xommuecTBy
I'JIACHBIX OMpeesisieTcsl KOIMUeCTBO CJIOrOB B CJIOBe.

B aHr/MiCKOM s3bIKe CcJ0roobpasylolMMH 3ByKaMH SBIAKTCA
He TOJBLKO TJIACHble, HO ¥ COHAHTBI. AHIJIMICKMe COHaHThl [m,n,l] AB-
JIAIOTCA CJI0roo6pasylolmMH, ecJii OHH CTOAT Ha KOHLe cJIoBa Iocie
LIYMHOTO COTJIACHOTO MJIM eCJIM OHW OKPYXeHbI corjacHeiMu. Hamp.:
[bi:tl], [ni:dnt], [bsnt].
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CoueTanue cMbluHO-83DbLEHBIX CO2AACHbLX ¢ BOKO8bIM
conanrom [ 1]

B coueTaHMAX CMBIMHO-B3DHIBHBIX COTJIACHBIX C MOCJIeAyoummM 6o-
KOBbIM COHaHTOM [ 1] B aHIIMiCKOM A3bIKE MPOHUCXOQMUT aCCHMHIIA-
[IMsA, M3BECTHASA T0]l Ha3BaHueM ~’60KOBOM B3PBIB .

BenencTBHe CIMTHOCTH apTUKYJIALMM CMBIYHOTO COTJIACHOTO M CO-
HAHTA B3DBIB TPOMCXOAMT OFIHOBPEMEHHO C ApPTHKYJIAlMeH COHaHTa:
B TO BpeMs, KOrja KOHUMK A3BIKA NMPWKAT K albBeoJiaM, BO3yUIHAA
CTpyfA HAXOMMT BBLIXOJ Yepe3 LeM BAONH OMYLICHHbIX KpaeB A3bIKa,
npousBoga addexr “Goxosoro B3psisa’. Hamp.: [pleen], [pli:d],
[bleek], [litl], [ni:dl]. Ecu mpemwecTByroumi COrIacHbIMA rIIyXxoii, TO
conant [ | ] wacTHuHO OrJIyILaeTcH, YTO TAXOKe OTHOCHTCA K SABJIHUAM
aCCUMWIALIMH.

B pyccKoM sA3bIke ABJIeHHe GOKOBOrO B3pbIBa HaGJIONAETCA JMuIb
B TOM ciyuae, ecii 60KOBOMY COHaHTY [ J1] MpeaiuecTByeT CMBIMHBIM
cornacHeii [ ] wm [ 1], T.e. 3ByKH, COBMajaolLe ¢ COHaHTOM [ n] no
MecTy o6pazoBanus nperpanpl. Hanp.: amd, T71eTh, HO MIALH, Giteck.

3. UHTOHALIMOHHBIE ABJIEHHA
OCHOGHble TUnbl WKan

Haubosiee BaKHBIM 3JIEMEHTOM IUKaJbkl B aHTJIMHACKOI (pa3e AB-
JifieTcA TepBblit yaapHblii ciior. CI0BO, KOTOPOMY OH MPHMHANIIEXHT, fAB-
JIIeTCs, KaK MpaBHIIO, BTOPOii 110 3HAYMMOCTH (mociie AOpa) CMBICIIO-
BOW BepiuMHOM. IlepBbIil yIapHbIA CJIOr MPONU3HOCHTCH 06BbIYHO Ha ca-
MOM BBICOKOM YpPOBHe rojoca B [JaHHOM HHTOHALMOHHOM TpyIe.

B oTiMuMe OT ANEPHOro CJIora, XapaKTepHu3ylollerocs obsazaTes-
HBIM M3MeEHEeHHeM BBICOTHI rOJIOCa, MepBbIi yapHbIi CJIOT B 3HAYHTEJIb-
HOM UHCJIe HHTOHALMOHHBIX MOfelell (KOHTYPOB) AHTJIMMCKOTr O AA3bIKa
POM3HOCUTCH Ha OTHOCHTEIbHO HEM3MEHHOM yPOBHE BbICOTHI rojuoca,
T.e. C POBHBIM, WJIH CTATHYECKHM TOHOM.

Ecyn nepBoe yaapHOe CJIOBO COCTOMT M3 ABYX H 6oree cy0roBs, TO
ero GesymapHeli CJIOT, NPENUIECTBYIOLUMHA yHAAapHOMY, OTHOCHTCA K
npeaynapHOd 4acTH (npeniuKaie) W, COOTBETCTBEHHO, NPOM3HOCHTCH
Ha HM3KOM WJIM CpEeJHeM BBICOTHOM ypoBHe. BesynapHerii cior (¢no-
rM), CNEAYIOUMI 32 YHAapHbIM, NPOM3HOCHTCA HAa TOM XK€ BBICOTHOM
yPOBHe, 4TO K ynapHbii. Hanp.: '

d 3 —W—
It's a 'difficult ‘sentence. o \.

Mex[y MepBbIM YAApHHIM M ANEPHBIM CJIOrOM B ILUKaJe MOXeT
6bITh GOMbLIEE MM MEHbILEe YHCIIO YAApPHBIX M Ge3yaapHBIX CJIOrOB.
Haubonee THNMUHA IJIA AHIJIMHCKOrO A3bIKa lIKalna ¢ ABYMA-TpeMA
YIApHBIMH CJIOTaMH.

BhICOTHBIM YypOBeHb BCEX yAAPHBIX M Ge3ynapHBIX CJIOroB B LuKajle
MOXeT GBITb MPUMEPHO OfMHAKOBBIM C YPOBHEM INEPBOro yAapHOro
cnora. B 3TOM ciiyuae mpM BBICOKOM CTaTHUECKOM TOHe Ha MepBOM
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yOApHOM cjlore NMPOM3HOCHTCA BhiCOKas poBHaa wmkana (High Level
Head). Hamp.:

It’s a 'pity ‘Ann’isn’t\in. o A

Bo ¢dpase ¢ yKasaHHBIM THIOM IWIKaIbI MEPBBIA yOAPHBINA CJIOT MO-
nyyaer GONMBIIYIO BBIAENEHHOCTb, YeM OCTaJbHbIE yHapHbIe CJIOTH B
MpenbAnepHOii 4acTH. DTH CJIOTH BOCIPUHUMAIOTCA H, COOTBETCTBEHHO,
0603Ha4a0TCA KAaK YACTUYHO yJapHble MO CPaBHEHHIO C NEPBLIM Nosi-
HbIM yIapeHHeMm.

BoicoTHLI ypoBeHb KaKAOTO YAApPHOTO CJIOra, HaYMHAA CO BTOPO-
ro, MOXeT GbITh HECKOJLKO HIDKE, YeM YPOBEHb MPeLIECTBYIOLIErO
YAapHOTO cJIora, B TO BPeMsA KakK Ge3ynapHeie CJIOrM MPOM3HOCATCA Ha
OIHOM BBLICOTHOM YPOBHE C NMpeJLIeCTBYIOIHUM yOAPHbIM MM 3aHUMa-
10T NPOMEXCy TOYHbIE NOJI0KEHHe MeXy NP eAIECTBYOIUM U ToCieny-
IOLIMM YIapHBIMU CJIOraMH: o6pasyeTcs NoCTeNeHHO HUCXOMAILAA MKa-

na (The Cradually Descending Stepping Head). B atom ciyuae Bce ynap-
HbIE C/I.771 B IIKaJe MOJIyYalT OTHOCHTEJIbHO ONMHAKOBYIO CTeEIeHb
BbIJIE] T, M BbICKasbIBaHHE B LeJoM mnpHobperaer 64mbiuyio
BecoV C

"Minsk isa' big Yeity. = e

IMoMyMMO pa3nMuMsA B CTeNeHH BbIAEIEHHOCTH MpebsAepPHBIX
YIOapHBIX CJIOrOB, BbICKA3bIBaHMA C BBICOKOH POBHOM IIKAaJIOW 3ByYaT
Gonee 0XKMBJIEHHO M HENPHHY>KAEHHO, YeM BHICKa3bIBaHWA C MOCTEMEH-
HO HHCXOJAIIEH IWKAJIOH. 9TO OTHOCHTCA KO BCEM KOMMYHHMKATUBHBEIM
THMaM BBICKa3bIBaHW: COOOLIEHHsAM, Bompocam, nodyxaeHusM. Bri-
CKa3bIBaHUA C BBICOKOM DOBHOM WIKaJOH HauboJiee yrnoTpeOHTeNBHEI
B [IMaJIOTMYeCKOH peYyH HeHTPaJbHO-OBITOBOro XapakTepa, B TO BpemMsa
KaK IIOCTeNeHHO- HUCXOAALLAaA lIKana yYalle BCTpedaeTcsa INpPH YTEHHH
BCJIyX HeHTPaJbHbIX B 3MOLMOHAIPHOM OTHOLIEHHH TEKCTOB M B O(H-
LMaJIbHO-1eJIOBBIX QHAJIOrax.

®pa3osoe yoapeHue u pedyKyus caynebHblxX 108

B anrymiickoii ¢pase, Kak yxKe OTMeYasoch, yaapeHHe o6bIMHO I1o-
JIy4aloT JIEKCHYeCKH IOJIHO3HAYHbIE CJIOBa (CyllleCTBHTENbHbIe, IJIaro-
JIbl, IpUJIAraTebHbIe, HAPeYHs, YHCIIMTe bHbIe, BONPOCHTENIbHEIE H YKa-
3aTe/lbHble MECTOMMEHHA), B TO BpeMA KaK (YyHKUHOHAIbHbIE, HJIH
ciyxe6Hble cjloBa (apTHKIH, MPENJIOrH, BCIOMOraTelbHble H MOJAlh-
Hbl€ JIaroJibl, JIMUHbIE M MPHUTSDKATebHbIe MECTOMMEHHA U Ap.) ABJIA-
10TCA OOBIMHO HEYIaPHBIMH.

B cuny ocobeHHOCTel rpaMMaTHIeCKOro CTPOS aHTJIMMCKOrO A3bIKA
TaKHe cJIOBa OYeHb YNOTPeOHTEeNbHBI, ¥ MO3TOMY BO ¢pase umcio 6es-
YAAPHBIX CJIOB YaCTO MpEeBbIILAET YUCIIO yaapHeiX. Hamp.:

She can ‘see it.
BesynapHeie ciioBa BO ¢hpase NPOM3HOCATCA CIMTHO C yOAPHBIMH
CJIOBaMH, K KOTOPBHIM OHM NPUMBIKAIOT rpaMMaTHYeCcKH H IO CMBICITY.
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Tax, HampuMep, apTHKJb NMPUMBIKAET K CYLECTBUTENEHOMY HJIH MpH-
JlaraTeJbHOMY, CTOALLEMY Iepel CyLeCTBUTEIbHBIM, a YacTHLa ' 'to'
M MOJAJIbHEIE IJ1aroibl — K MHHUHUTHBY.

OcO6EHHOCTBI0 MPOU3HECEHHsT OMHOCIOMNKHBIX 6esynapHbIX byHK-
LUMOHAJIbHBIX CJIOB AIBJISETCA OcjabJleHHe TJIaCHOTO B HUX, HITH penyx-
yA. BoMbIWMHCTBO ONHOCTOXHBIX CITy:KeBHBIX C/IOB MMEOT nBe ¢op-
MBI IIPOM3HECEHHA: CHIbHYI0 (B yAapHOW MO3MUMM) M cnabylo, UK pe-
AyuMpoBaHHyI0 (B GesynapHoit). Pasmuuue MeXAy 3TUMH dopmMamMu
3aKJIOYAeTCA B CJIEAYIOLIEM: a) [OJrHe TJIaCHbIE YaCTHYHO MJIM MOJ-
HOCTBIO (B 3aBHCHMOCTH OT TeMIIa pedH) TEPAIOT CBOIO OJITOTY:

mi: — mir — mi, bi: —bir — bi

6) KpaTKHMI ryacHbIi 3aMeHs ercs HEeHUTPaJIbHLIM 3By KOM:

ot — at, 2nd — and, keen — kon, mast — mast

I'naron "'is”” (3-e miuo en. uncna or rnarona 'to be”) B 6esymapuom
TIOJIOKEHUHM COXPaHAeT KauyeCTBO TIJIACHOI'O, HO MPOU3HOCHTCA, KaK U
Bce GesynapHble ciIoBa, MeHee OTYETIMBO U ¢ GObuiet CKOpOCThI0,
4eM IoJl yiapeHueMm.

Penyxuma riarona ”is”’ npusomur x MOJIHOMY BBINALEHHIO TJIaCHO-
ro. Takasa coxpamennas (opma TPOMSHOCUTCH CJIUTHO C P €ALLECTBY-
IOLMM  CJIOBOM: CYIUECTBHTENBHBIM, MECTOMMEHHeM, YHCIIUTEJIbHBIM,
BOMPOCHTeJLHEIM  €NIOBOM. B mosumsm mocne riryxoro cornachoro
COKpaleHHan dopma "is” nmpomsHocuTes kak [ s] , mocie 3BoHKOro
COryiacHoro 3Byka — [ z]:

It’s ‘Nell. [1ts ‘nel] 'Nell’s ‘\ten ['nelz Mten]

ITepBuynbIe TpenupoBouHEIe YNpaxkHeHHA (ayIHTOpHBIE)
® 3BYKOBbIE YTIpaXKHEHUA

L. ITpousnecure caedywwue crosa ¢ conantom [ 1] a) 6 navans-
HOU, 8) 6 KOHeyHol u ¢) 8 cpedunHoll nosuyusx. Cobarodatire anu-
KaAbHO-GN1b68€0NADHYI0 apTUKyAfyuto coHanTa. Cnedure 3a pasauuuamu
N0 MAZKOCTU MeXOy nPed8OKAAbHBIM U NOCTEOKANbHbIM [1].

alt  bd  liv lip  les lek  ‘ifud

lp  liv  lid it let les imit
list lLivz lizvz  li:st left ld “emen
b) tel pil zi:l  belt fild “difikalt
del bil si:] nelt kild feaekalt
¢)'feemnili ‘elifsnt  “delikit ‘telenud  ‘s@lad
¥mili ‘eligent  \deligit ‘ekszlant  ‘palot
IL. CpasHure daureavnocrs conanta[l] g caedywowux napax cnos.
fi:1 — fil @] —el
si:]l — a1l mz2] — mel
mi:l — mil vl — vel
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111. Co6arodaiite 0cob6eHHOCTU NPOU3HECEHUA COYETAHUSR 83PbIEHOZ0
coznachoz20 ¢ conantom [ 1].

bli:k blek pli:z kli:n
bli:d gled plen klzem
blis bles pleet kl=ep

ni:dl setl fi:dl

mudl ketl pi:pl

liel b=t simpl

IV. IIpousnecure caedyluue €a06a C CO2AACHbIMU [I 1, {31e
pa3auynoil noduyuu. Cobarwdaiire MAZKOCTb oboux 38yKos.
Ji: df 1] mef ‘fifiz f=[n
Jizt f1f da=f smeef ‘dif1z sefn
‘mezs vizn disizn—pdmifn
‘si:zo ‘pleza divizn — ka'mifn

V. IIpousnecure caedyrwwue caosa c aggpuraramu [ tf Ju [d3 ]
6 HaYaAbHOU U KOHeYHou no3uyuax. Cnedure 3a PA3AUNUAMU MexOy
[t_[ ] u[d?3] no reepdocru-mazrkocru.

tf1 n—dsi n tfi:z—d3st bet| —beds
tfl—dzil tf 1ps —‘dz1psi fet[ —ed3
tfek —dzek tfest — dzest keet| — sledx

V1. Cpasnure apruxyaayuio cMblUHO-83DbIBHBIX co2nacHuix [t],
[g] u weneewvix [J' 1» [ 31 co cmbiuno-wenesvimu aggpuraramu [ tf],
[d3]

up—tf1ip - di:n —dzn ‘dif 1z — ditf 1z

tep —tfeep den—d3en  “spizfiz —'spi:tfiz

pi:t—pi:tf  bad—bads  pefn:imedymn

VII. Cob6awdaiire nnagHoCTb COEOUHEHUR 2AACHBIX U CO2AACHBIX
38YKO08 Ha CTblKe C108;

a) 6e3y0apHbiii 24aCHbLL + YOAGDHBIU CO2AACHbLE:

ollif a3dif olets  tafet| toXdzil
o_lid o meet| Qpensl tq‘flm] ta'bil
o felf aXsutf Jlemon tafi:l ta'dzsek
6) Ge3yOapublii co2aacKblii + yOapHbll 2AaCKbIU;

1t dizts anyj:l and edi its_a_belt
1t iz anli:gl and Jsenteni 1ts_s_keendl
itlendz  anlsenimal ond e=eni 1ts_s_lesn

@) yOapHblii coznackblii + 6e3y0apHbl il 21aCHbL U

“ki:pit ‘send_it  selut  tfekat  bign_it Mi:vas
‘ni:d_it ‘mend_it  spel_at  “katf it fimf_it ‘tel s
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VIl Credure 3a yogoernuem co2nachozo Ha cTbike 08yxX UOEHTUY-
HbLIX 38YKoO8.

N
1ts_silve 1ts_simpl 1ts sl
1ts_selod 1ts_sili 1ts_seemsan

IX. Cobnodaiire accumunayuio na croiice cnoe;
a) 6okosoll 83pvla:

its  'big “leemp its @ 'flet_lid

1ts 3 'blek leem its 3 'bed_leman
6) puraruendiii 83pwvia:

its o 'big_J1p its & 'blaek _[i:p
its 2 'flet_ felf its & ‘blqvjl:t

B VIHTOHAUMOHHbIE yTIpaXKHeHHSA

L. IIpoananuzupyiire ronanvubiii KOHTYD cnedynuux nosecreosa-
TEAbHBIX (fpas, 6bIPAKAIWUX KaTezopuyeckue 3aKOHYeHHbIE coobuye-
nus. Cpagrure d8uienue ebicoTsl 2010Ca Ha npedvAdepHbIx U A0epHOM
YyOapruix carozax.

It's 'text Vsix. It's a'big 'clean flat.
It’s an excellent film. She can'see a!big “elephant.

11. IIpousnecure caedyrowug nosecreoearenvrble pasvt ¢ adep-
HbIM BbICOKUM (CDEOHUM) HUCXOOAWUM TOHOM U C 8bICOKUM CTATU-
uecium TOHOM Ha nep8OM 'YOGpHOM caoze;

a) cobawodaiire pedykyuio 6e3ydapHsix cAymebrvix cnos u- caur-
HOCTb UX NPOU3HECERUA ¢ NOCAEOYIOWUM YOAPHbIM

She can /speak “Spanish. She can 'teach\people. L
She can 'send Mletters.  She must'add ‘pepper. -

6) cnedure 3a rtem, uro6u 3ayoapHuie cnozu nepeozo yOapHo20
CA08a U npuMbIKaWuUe K HeMy no cmbicay bGe3yoaphuie caywebore
C/l0GA NPOUIHOCUNUCH NDUMEDHO HA OOHOM YPOGBHe ¢ nepevim yOoapHuim
CAo2oMm:

It's a 'Spanish ‘text. LA
She can 'send me>letters. .—A—
She can 'mend it ‘easily.

It’s an lexcellent Milm.,

It’s a 'difficult Mlesson,
She can 'visit it ‘\next.

8) cobnrwdaiire 00unaroabIi BbICOTHbIU YPOBEKb NONHOIKAYKBIX U
YaCTUYHO YOapHBIX CN02086 6 wKane :
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She can!sec a'big elephant. >

'Nell can‘give me a ‘candle. &

IKitty can‘give me a‘pencil.

2) cneoute 3a nOCTeNneHHbIM NOHUNEHUEM EbICOTHO20 yYPOBHA KaK-
0020 nocnedyuje2o NOAHOYOapHO20 CA02a 8 wKane:

She cantsee IJack and ‘Eddy. e

She can 'meet 'Val and “Sam. o

She can 'finish it 'next Saturday.

1I1. Cpagrure nosuyuio adeprozo cnoza 8 credyuux napax ¢pa3.
IIpoananu3upyure @blCOTHBIU YPOBEHb €N0208, 8bIOCACHHBIX YACTUY-
HbIM yOaperuem 8 3aA0epHOlL YacTu.

It'sa ‘kitchen.  It'sa>clean |kitchen.

It'sa'lesson.  It'sadifficult lesson. =* \ee
I'saneagle.  It'sa‘black eagle.
It'sa lamp. It's Lena’s \Jamp.

¢ JlabopaTopHas paGora

L IIpocaywaiire nepeuunsie Tpenupogounvie ynpaxHenus. Bocnpo-
uzeedure cn06a u (hpasvl 8 nay3ax 3a OUKTOPOM @ COOTEETCT8UU C UH-
CTPYKYUAMU K YNDAWHEHUAM.

IL. 3arpanckpubupyiite caedywwue caosa.

Spanish, division, slippers, pleasure, delicious, faculty, Alaska, ve-
getable, essential, diligent, delicate, alphabet, village, beseech, mischief,
adventure, decision, family, pensioner, candle.

1IL. ITpocaywaure caedyrwwue nogecreogarenvHuie dpa3vi. Beiwe-
HuTe 8 Hux A0epHvlll cA02 U onpedenute adepHblit TOH. Onpedeaure
YOapHvii cnoz e npedvadepHol uacru. Bocnpouasedure @dpa3vl 6 nay-
3ax, c06n100as 6bICOKUL YPOGEHb 2010Ca Ha NepeoM YOapHOM caoze U
cnedywwux 3a Hum 6e3yO0apHblX CA02GX.

Lena is asleep. Bill is eleven. Viena is a city. Cabbage is a vegetable.
Nelly is in bed.

1V. Ipocaywaiire credyrowue gdpasvi. Onpedeaure adeprbii croz
u yoaphbvle cao2u 8 npedsadepHol wactu. Bocnpoussedure dpa3vl 6
nay3ax, cobno0an pedykyuio 6e3yoapHblx cA068 U KOHTPACTHOCTb bl-
COTHbIX YPOGHel npedyOapHOU YacTuU U nep8o2o yOapHO20 cA02a.

Bill can sce a balcony. She can get a ticket easily. Nell can be busy
again. She can visit Emily at seven. She can give me a pen and a pencil.
She can lift a lamp and a bag.

V. [Ipocaywaiite caedyouwue naptt gpas. Cpaerure @ Hux yoapHusie
102U 8 wKane no 8bICOTHOMY ypogkio. OTmerbTe pasvl, 8 KoTOPLIX
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6ce yOapHble C02U € WwKane UMelT OOUHAKOEY0 CTENeHb 8bl0eNeHHOC-
TU.

1. Ann can send us a letter. Ann can visit us again. 2. She can give
me a simple text. She can give me a lemon and an apple. 3. She can see
an excellent film. She is eager to visit Viena.

O lomalHHe yrpakHeHHs
L. ITpousnecure “ceernviii” uau “remuviii” eapuant conanta [1] e
3a8UCUMOCTU OT €20 NOIuUYUlL.
‘beldzam, ‘pleestik, klip, levl, melt, ‘gilts,'silva, i:vl, ‘difikalt, ‘leman,
‘leta, \lzeta

Il. ITpoananusupyiite 3eyxosvie aenenus 6 OanHbIX 2pynnax
cnoes. \

baebl pebl taekl ‘glaema sekfn
daebl sadl stipl ‘kleva fik§n
dibl “blemi§ mentl ‘plesa zk§n

IIl. Buiyuure na3sanue u Hanucanue cnedyrouwux 6yre. Chopmy-
AupyiTe npasuna YTeHus aTux GyKe.

L1[el], Ggld3i:]

IV. Ipourure u nanuwure e Tpanckpunyuu caedyowue caoea.
Cgopmynupyiite npaguna urenus 6Gyxewl e’ @ 3aKPLITOM cnoze u
Ouzpagha ee”’.

edge, bed, self, sledge, blend, less, belt, peel, led, Nell, get, feel,
bell, seed, eel, sell, feel, lend, spell, sentence

V. Pacnpedenure cnedylowue caoea no e2pynnam € 3aeucumoctu
OT uucaa cno208.

belt, baebl,' naensi,'vizitid \istid, litl, send, bent

VI. IIpourure texcr 1 no uHTOHAYUOHHOL pa3merke. Hcnoawvayi-
Te GHAN02UYHbIe UHTOHAYUOHHDbIE CTPY KTYDbl NPU YTEeHUU TeKeTa 2.

1.'Betty 'Black is a (teacher. She is ‘clever. She can 'speak !Spanish
and Ttalian. It 'isn’t ‘easy to be ateacher.

2. Lena is Betty's sister. She is eleven. She can knit a little. It isn’t
easy to knit.

© Vocabulary and Speech Exercises

L Practise and memorize
a) words:
nouns: bench, shelf, lamp, pencil, letter, lesson, film, plan, fish, vege-
table, salad, cheese, apple, teacher
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verbs: tell, spell, fetch, teach, sleep, feel
adjectives: excellent, talented, clever, silly, difficult, simple, little, black,
ill, Spanish, Latin, next.
adverbs: easily, a little
numerals: eleven, million, second
pronouns: she, me
prepositions: till
proper names: Jill, Jim, Jean, Bill, Nell, Jack, Italy, Janet, Sally.
b) patterns:

1. She is“ill. 2. She can'speak MSpanish. 3. She can 'give it to “Jean.
4'Give it to‘Jean.

II. Transform the following statements into extensive remarks using
utterances with two or more notional words.

Model: It's an‘applc (delicious). It's a dcllicious‘apple.
1. It’s a flat (clean, big). 2. It’s a kitchen (neat, clean). 3. It's a peach
(delicious). 4. She is a dentist (excellent). 5. She is a pianist (gifted).

6. She isa physicist (talented). 7. She is a teacher (clever). 8. It’s a lesson
(easy). 9. It's a text (difficult).

III. Add an extensive remark expressing emphasis. Change the nuclear
word according to the meaning.

Model: It’s a “text (simple). It's a ‘simple |text.
P! ple

1. It's a film (excellent). 2. It's a plan (clever, silly). 3. It's a lamp
(big). 4. She is ill (badly). 5. She is Jack’s sister (elder). 6. She can check
it (easily). 7. Nell can mend it (easily).

IV. Answer the following alternative questions according to the mo-
del.

Model: Teacher: —Is an %lephant or a“sheep a big animal?
Student: — An“elephant is a big animal.
1. Is pepper or a melon delicious? 2. Is an elephant or a cat a domes-
tic animal? 3. Is an apple or cabbage a vegetable? 4. Is Canada or Minsk
acity? 5.Isa cator a camel a big animal?

V. Give an extensive description of a picture. Arrange your utterances
in a logical succession as in the model.

Model A: It's an ‘eagle. It’s a ! black \eagle. It’s a \big ,eagle. It's a 'big black
eagle.
Model B: It's‘Jean. 'Jean is a ‘pianist. She is a\gifted pianist.
VI. Answer the following questions using the active vokabulary and
the patterns of the lesson.
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1. Why is Jean absent? 2. When can she finish this letter> 3. Who
can she give an apple to? 4. What is Dan’s sister? 5. What is Jack’s
mother? 6. What language can your sister speak?

YPOK 4

1. 3Byku. I'nacuele: gudTtonru [ ei], [£9a]-

2. 3BykoBble aBneHHA. CoueraHuss CMBIYHO-B3PBIBHBIX COIJIACHBIX C
HOCOBBIMH cOHaHTaMH. CoueraHus ABYX CMbIYHBIX B3DPBIBHBIX COrJjiac-
HBIX.

3. UnroHaumoHHbie ABieHHA. ITonsaTHe 06 HMHTOHAIIMOHHOH Tpymnmne.
Dpaspl, cocToAlLMEe W3 JBYX MHTOHALMOHHBIX rpynmn. MHTOHauusa pas-
BEePHYTHIX OOy AUTEBHBIX (pa3.

1. 3BYKHU

®ounema [ er] — gudTOHr, AAPO KOTOPOro COBMAmaeT C TIJIACHBIM
[ e], T.e. aTO rnacHbIi nepenHero psAna, y3KoH PasHOBHAHOCTH CpefHe-

ro nogbemMa, HeJlabuanuzoBaHHbIM. CKOJBXEHHE MMPOHCXOIMT B HaNpaB-

neHuu riacHoro [i1 ] , moymoe obpa3oBaHHe KOTOPOro He [OCTHra-
ercs.
®ounema [£3 ] — nudTOHT, AAPOM KOTOPOro SBIAETCA IJIACHBIH Ie-

peaHero psja, WHMPOKOH Pa3sHOBHIHOCTH cpenHero mnopbkema. Kak or-
OenbHbBIM 3BYK (cdoHeMa) TJIaCHBIM TaKOro KauyecTBa B aHTJIMMCKOM
sA3bIKe He yrnoTpebisierca. Bropoit anemeHT nUdTOHra — HeHTPaJIbHBIN
3ByK [2]. s

ITockombKy IEpBbIM 31€MEHTOM B 0OOMX AHUGTOHrax sABIAETCA
TJIaCHBIM TepegHero pAAa CPefaHero NnoxbemMa, NPH MPOM3HECEHHH KO-
TOPOro MOAHATA CPEeNHAA CIMHKA A3bIKa, CllefyeT obpauate ocoboe
BHMMaHHe Ha apTUKYJALMIO MPEeNIIeCTBYILUMX AUMTOHTY COrjacHbIX
¢ TeM, YTOObI He IOMYCKaTh MX CMATYEHHA.

Kax u Bce riacHbie B aHTJIMICKOM A3bIKe, NU(TOHIH UMEIOT Hanbo-
Jlee 10JIroe 3ByYaHHe B OTKDPBITOM yJapHOM cJore, a HauboJee Kpart-
KOe — mnepeq ryXHMMH COrJIaCHBIMH.

el €9
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2, 3BYKOBLIE ABJIEHUA.
Coueranus CMbIYKbIX CO2NGCHLIX C HOCOBBIMU COHAHTAMU

B pesymbraTe CAMTHOCTH MPOM3HECEHHA COYETAHMM CMBIMHOI'O CO-
IJIACHOrO C HOCOBBIM COHAHTOM BHYTPH CJIOBA MJIM HA CThIKE CJIOB
B3PEIB COrJIACHOrO MPOMCXOAMT OJHOBPEMEHHO C APTUKYJIALMEH co-
HaHTA; MATKoe HeGo omyckaeTcs, ¥ BO3AYLIHAA CTPYA NMOC/E Pa3MbIKa-
HUA mperpajel, o6pasyoueiics NPH NMPOU3HECEHHH CMBLIYHOTO COrJiac-
HOTrO0, MPOXOXUT YePe3 HOCOBYIO MOJIOCTh, & He Yepe3 MoJocTs pra. IT10
ABJIEHMe HOCHT Ha3BaHMe HocoBoro Bapeisa. Hamp.: [mitn], ﬁni:gni]'

Coueranus 08yx CMbIYHBIX 63Pbl8HBIX CO2NAACHBIX

[Ipu mpousHeceHMM COYETAHMH ABYX CMBIUHBIX B3PHIBHBIX COTJIac-
HBIX Ha CTBIKE CJIOrOB M CJIOB, He Pa3e/leHHBIX Nay30M, NepBElii corac-
HEIA “'Tepser” cBOM B3PHIB, T.K. Pa3MbIKAHME NMPErpans! ¥ B3pLIB MPO-
MCXONHMT JIMLUb NOCJIe CMBIYKH BTOPOTr'O COTJIACHOTO. ITO ABJIEHHE HOCHT
Ha3BaHWe NOTepH B3peIBa. B aHrimiickomM AsbIKe NOTEPA B3pEIBA Y
NEePBOro CMBIYHOI'O COrJIACHOIO MMEeT MECTO B COYETAHMAX KaK C OfH-
HAKOBBIMH, TAK M C Pa3THYHEIMH 110 MECTY 06pa3OBaHMA COTJIACHBIMH.
Hanp.: [at teibl, aekt,'big 'desk].

B pyccxom e A3bIKe noTepsa B3priBa Hab/monaeTcs ML B cOeny-
HEHMAX HOEHTHUUHBIX MO MecTy obpasoBaHuA coriacHbiX. Cp., Hamp.:
BOT_TOT IOM, HO: aKT, HHT €.

Axycrueckuit 3(GexT, BOIHHKAWOLMIA NMPH NMPOUIHECEHHH COue-
TEHMA JBYX WAEHTHYHBIX COrJIACHBIX, 3aK/IOYAETCA B YAMHEHHH CMB-
KH, WK "BbIIEpXKH’ COrJIACHOro, MPH 3TOM COXPAHAETCA BOCIPHATHE
CMEXHBIX COTJIACHBIX KaK [AByX 3ByKoB. Hamp.: ['big‘gcn.’blaek:/kaet].

8. YHTOHALIMOHHLIE ABJIEHUA

ITonaTue 06 uKTOHAYUOKHOU 2pynne. Ppa3vl, COCTOAUUE U3 08YX
URTOHAGYUOHKHBIX 2pynn

Kaxnpiit BhIusIeHAEMBIN! B CBA3HON PeYH CMEICIIOBON OTP€30K Npex-
cTaBaseT cobol OTHEeNbHYI0 HHTOHAUMOHHYKI E€NHMHHLY — HHTOHAIMOH-
Hylo rpynmy. B cooTBercTBMM ¢ 3aKOHOMEPHOCTAMHM CMBICJIOBOrO
4JIEeHEHHMA peYd MHTOHAUMOHHAA TIPYNNA COOTHOCHTCA C LeJoi ¢pasoit
unu (4o 6oJlee THIMUHO) ee YacThI0 — cuHTarmoi. Hamp.:

] s N 1 ppasa 2 ¢ppasa
Jane is 'ill. (1 — ¢paza) 2 e
She is in “bed, but she 'isn’t asleep. N R i)
—_—
1 2 1 cHHTarma 2 CHMHTarMa

(1,2 — cuHTarmMer)

L)
Hi i B3pBIB CAUB

Taumax, Hanp, : ano, sarmesne, oT Mena
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MHTOHAUMOHHEIE TPYNILI BHYTPH (ppass! o6BINHO PaspeNneHs! may-
30, ogHako B Geryoff peun M NP TeCHON CBA3M MEXKMLY Y8CTAMM Bbl-
CKAa3bIBAHUA MNAY3El MOXKET He GbiTb, U WIEHeHHe BOCIPUHUMAETCA TOJIb-
Ko 6rarofapA M3MEHEHMIO BBICOTHI IoJIoca (KMHETHYECKOMY TOHY) Ha
ANIEPHOM CJIOre NepBoi MHTOHALUMOHHON rpymmel. [IpK MHTOHALMQHHOMK
pasMmerke TeKCTa M rpaguueckoM M306paKeHMH MHTOHALMH WIeHeHHe
¢passl Ha MHTOHAUMOHHBIE IPYMILI 0603HAYAETCA MPAMON BEPTHKAID-
HOM MM BONMHHCTOM 4uepToit (6O/blIAA MM MeHbLIAR BOCMpPAHMMaeMan
AJIMTEILHOCTb May3bl, COOTBETCTBeHHO). ®pasbl, Kak NPaBUIO, pasae-
naotess Gonee nyMTeNBHOM may3oi, korTopasd 06O03HAYAETCA ABYMA
BEePTHKaILHEIMM YepTaMH.

®pa3pl, cocToALMe M3 ABYX M GoJlee CHHTArM M, CJIEOBATENBHO,
ABYX ¥ 6osee MHTOHALMOHHBIX TPYI, MMEIOT CIIOKHYI0. HHTOHALMOH-
Hyio cTpyKTypy (Combined Tune) B oT/mHuUMe OT OMHOCHHTAPMEHHBIX
¢pa3, MMEeLMX MPOCTYI0 MHTOHALMOHHYI0 CTPYKTYPY (Simple Tune).

Ha nBe MHTOHAIMOHHbIE rPYMILI OGBIYHO YWIEHATCH PA3delUTe bHEIe
M aJbTePHATHBHEIE BONMPOCHI, YTBEPAMTENbHbIE M OTPHLATENEHbIE (pa-
3BI-OTBETHI, HauMHallMecA co cioB 'Yes”, ’No’’, cnoxuocounHenHsIe
npennosxenns. Hamp.:

!Can she 'make a_cake? — Yes,{she can'make a ‘lemori “cake.
'Jean is @leven{isn’t she? 'Betty is\ill, fand she must 'stay in\bed.

B paspenurensHOM Bonpoce TePMHMHAIBHBIM TOHOM [epBO# HHTO-
HALMOHHON TDYMNEI, KAK MPAaBHJIO, ABJAETCA HUCXONALMHE KHHETH-
YeCKHIt TOH. OTOT ke TOH MOXKET MCIIOJIb3OBAaTbCA M BO BTOPON MHTO-
HalMOHHOM rpymre.

PasnenurenbHbIH BOMPOC ¢ HUCXOAANIMM TEPMHMHAILHBIM TOHUM B
06eHx 4acTAX ynoTpebAeTca B TeX Cydanx, KOraa TFOBOPAILMI yBepexH
B IOATBEP>(IEHN! CBOEro npenmnosoxenusa. Takoi Bompoc no cymiect-
BY He ABJIAETCA 3anpocoM o6 MH¢popmauun. Ero ocHOBHasA Lems — oTH--
MYJIMPOBATh NPOZOJDKeHHe pasroBopa. Hamp.:

I's\chilly,f isn't it? —\Yes,{but it's\ pleasant.

Bropas vHTOHauMOHHAaA rpymma B paspenuTensHOM Bompoce yauie
BCEro MPOM3HOCHTCA C HUSKHUM HHMCXONAIUMM TOHOM. Coueranue BhICO-
KOro (cpemHero) u HHM3KOro HHUCXOJAILLIEro TOHa BO (hpa3e BLIpakaer
6OMBIIYI0 CMBICTIOBYI0 BaKHOCTB MepBOM YacTH PasneUTeBHOro BOM-
poca 1o CpaBHEHHIO CO BTOPOIA.

HHTOHAaUMA pa3BepHYTHIX Mo6yMUTeBHEIX dpas

Ecom B NoGyaUTeIBHOM BBICKA3bIBAHUK HeT NOPYTHX 3HAYHMMBIX
CJIOB, KPOMe rjaroja B ITOBeJIUTeJILHOM HAKJIOHEHHH, TO BHICKa3nIBa-

HHe B 3TOM CIIyuae UMeeT MHTOHALMOHHYIO CTPYKTYD: Preh
Nucleus + (Tail). Hamp.: Sind y s (Prehead)+

‘Keep it. Begin it. S A S
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Ecnu Bo (pase ecTh Apyrve 3HaYMMBbIe CJIOBA, IJIarojl CTaHOBUTCH
MepBBIM yIaPHBIM CJIOBOM, a AAPO cMellaerca K KoHuy ¢passr. Taxue
noGyuTeNsHEle BHICKa3bIBAHWA WMEIOT HMHTOHAUMOHHYIO CTPYKTYDY
tuna (Prehead) + Head + Nucleus + (Tail). Hanp.:

Bejgin it again. | T

|Give me a"piece of “meat. AR
v

'Send 'Pete a Metter. =

B KOHIE WM B Havajle MNODYAMTEILHOrO BBICKA3BIBAHMA YacTO
ynorpebnserca ciuno please” (moxanyiicta). Takme mobyxae
HUA MMeIoT 3HaueHHe npockbbl. CroBo please” B KOHEUHON MO3ULMK
BXoaMT B 3asfepHylo uacts (Tail) M, Kuk mpaBHJIO, UMeeT YacTHYHOE
ylapesue; B HaYAILHOH MO3MIMHM OHO uauie BCETO BEIAEEHO MOJHBEIM
ynapesueM u Bxoput B wkany (Head). Tlpu HHCXOAsINEM TepMHHANb-
HOM TOHe cnoBo ''please’’, HaxonsIeecA B 3aAA€PHOM YacCTH, POU3HO-
CHTCA Ha HUBKOM ypoBHe rojoca. Hamp.:

'Give me some “paper, please. ALY

INepBHYHbIE TPEHHPOBOUHBIE YTIPAKHEHHA (aymmTopHBIE)
© 3ByKOBBI€ YIIPaKHEHHA

1. ITpousnecure caedyrwowue OOHOCAOXKHbIE €A06a C Ou@pTOH20M
[et], cobawdan oTueraueyw apTuKyasyuil aopa u caaboe, meHee OT-
yeTAUBOE NPOUIHECeHUe 8TOPO20 INeMeHTa OUPTOH2a.

met ner set ber de1 el emm

ler ker  per  slei qel ed edg

I1. [TpousHecure cnedylowue ci08a, c061100aa NO3UYUOHHDBIE U3-
MeHeHUA 8 ONUTEeNbHOCTU OugToH2a [e1].

e1 — eidz — ell —e1fo — eit
se1 — sewv — seil —'seifs — self
me1 — meid — meil — meik — meit

[11. CpagHure apTuKyaayuto MoHogTonza [ e] u dugronaa [e1].

et—eit tfes— tfeis nel — neil ed—ed

let —leit  t§ek — Seik pen — pein fed — seud

IV. IIpou3snecure cnedynowue MHO20CA0XHbIe €106a ¢ OUPBTOH-
20Mm [el] 8 yoapHom u 6ezyoapHom cnoze.

‘betbr peipa et \imiteit ‘indikeit
Meidi “neitfp  “fewa ‘estimeit Vedaitert

V. Cpaenure apruxyaayuio 2aackbix [ € 1, [€3], [ 2 ]. O6parure
G@HUMGHUE Ha TO, YTO nepevlil IneMeHT OugTonza [Ea ] 3anumaer npo-
MeXyTOYHOe NONOKeHUe NO CTeneru noovema A3bIKa.
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fed— fead — fel  step —steaz—tep ded—dead—d=d
ked —kead —kep bed —besz —bw=d fed —feoz —feed

V1. IIpu npousnecernuu caedywwux nap cnoe ob6parure gHuMarue
Ha cX00CT80 no pAdy U paziuiue nO noOveMy A3blKa MexOy nepebim
anementom ougdronea [ e1] u dugronza £ ].

mel — med  stel — stea ker — kea “keipabl —‘ke s lis
det —dea ber—bea pel — pea ksmpein — kampea

VII. Cobarwodaiire aenenus HOCCB020 83pbléa U nOTepu 83pblea 8
COYeTaHUAX CO2NIACHBIX BHYTPU € 1064 U HA CTblKE CAO8.

fatn, p=etn, mitn, beikn, teikn,

a'big_mi:l, 'feet_mi:t, » 'biginest

a2kt takt pekt lsegd ‘keptin “espekt

at teibl, at ten, a'bleek kaet, o fleet “tin

VII. He OonyckaiiTe 0360HUEHUA 2/yXUX CMbIYHBIX CO2AACHbLX
neped 360HKUMU U O2AYWEHUR 380HKUX neped 2/yXuMu Ha CTblKe
caoea.

‘faot bisf 5 'ni:t desk s 'bleek d3e=kit ¢'big_keemal

‘beed_pepa o 'bleek ‘geit a'bigtfea " o'beed keik

IX. Cobarwdaiite npaguabHOCTb APTUKYAAYUU U COCOUHEHUR 38YKO8
8 3CGA3HOU pevu.

1 1ts 'ten'munits ta ‘sevn | 'keit "iznt “in jet| finz'lert 3gem|

2.'dzein 1z 'keits sista)| Ji» iz 'keitselde sista| [i- kan 'pler ‘tenis
and M jes”

8 IHTOHAUMOHHBIE YNPaXKHeHH:A

I. ITpoananu3supyiite UHRTOHAYUUOKKYIO CTPYKTYDY CAeOYHWUx
pazdenuTentHblx 80npocoe u oreeros. IIpousHecure cHayana pasoenu-
TenbHble 8ORPOCH, @ 3aTeM pa3vl-0TEeTbl, CO6NI00aR UX YNeHeHUe Ha
08e UHTOHAYUOHHKBIE 2pynnbl.

s aMtext,§, isn't it? —\Yes,git\is.

. She is‘ill,g\isn't she? —\Yes‘ishe is 'badly\ ill.

. She isMate fsn’t she? —\Yes,{she is'late again.

. It's 'tinned Mish§ isn’t it? — Yes( it'is.

. It's a \difficult\sentence {jsn’t it? = Yes,| it's difficult.
.It'sa' clever™test {\isn'tit? — ‘Yes,{it's'simple and\clever.

. It'salitcle \chair,gisn’t it? —Yes,§ it\is.

. She is a “painter,{, isn’t she? —\Yes, {sheisa 'talented  painter.

0NN wWwN =

II. TpousKecure caedyiowue napvt no6yOUTENbHbIX EbICKA3bIGAH UL,
CpaeKure xapaKTep 8b10€1eHHOCTU 2/1G201G U NO3UYUI0 A0EPHO20 CA02a
8 Hux.
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'.Give it to‘Pete. ! Listen at‘tentivcly.

Give it to me. ) Listen to me.
'Send it to\Pat. Explain it toNSam.
Send'it to me. Explain it.

- . 1IL IIpousnecure cnedyrouue nobyourenvhvie 8vIcKa3b16BHUA Kalk
npocoby. Cnedure 3a HUIKUM EbICOTHLIM YPOSBHEM YACTUYHO yOapHo20
cnoea "please”’.

'Take some" cake, please. 'Say it again, \please.
'Give me an‘apple, ,please. 'Fetch me a'better'stamp, please.
IGet a'ticket for\] ean, please.

¢ JlaGopaTtopHas paGora

L ITpocaywaiite nepeuunbvie TpeHUPOBOUHBIE YNDAKHEHUA. Bocnpo-
useedure cnoea u pasvl 6 naysax 3a OUKTOPOM 6 COOTEETCTEUU ¢
JURCTDYKYUAMU K YNDAKHEHUAM.

IL. IIpocaywaiite u 3aTpanckpubupyiite caedyrowue cnoea.

Apical, beefsteak, compare, sailor, staircase, careless, declare, bad-
minton, Agnes, Jane, pigeon, mistake, significant, pigtails, statement,
against, neglect, chapter. -

IIL ITpocaywaiite cnedywwue muxpoduanozu. Bo ¢pasax-oreerax
onpedénure 2paHuyy Mexoy UHTOHGYUOHHLIMU ZDYNNAMU U TepMu-
HG/bHBIU TOK @ KAWOOU UHTOHAaYUOHHOU zpynne. IToeropure pazni
8 nay3ax ecneo 3a OUKTOPOM.

1. Is she a pianist? — Yes, she is a talented pianist. 2. Can she check
it? — Yes, she can. 3. Is Minsk a big city? — Yes, it is. 4. Can Lena
knit? — Yes, she can knit a jacket.

IV. ITpocaywaiite pasdenurenvrvie eonpocsl. Onpedenure zparuyy
MeNOY UHTOHAYUOKKBIMU 2DYNNGMU U TEPMUHAALHBIL TOK 8 Kawoou
2pynne. Onpedenure Tun wKaabl € nepeoli UKTOHAUUOKHOL 2pynne.
Bocnpouseedure gpasvi 6 naysax.

1. Lena is Betty's sister, isn't she? 2. A lamb is a domestic animal,
isn’t it? 3. Ann's niece is eleven, isn't she? 4. Lesson six is difficult,
isn't it?

V. ITpocaywalire cnedyrwuue Muxpoouanozu, Onpedenure, 8 yem
COCTOUT CX00CTE0 UNTOKAYUOKKOU CTPYKTYpul €onpoca u oreera. O6-
paTure 6KUMAaKue Ha TO, YTO OTEer nodreepxOaer npPeonoNoNeKue,
@bICKAIANKOE 8 PasdenuTenbKOM Eonpace. ;

1, It's Sam, isn't it? — Yes, it's Sam Jackson. 2, It's difficult to
teach children, isn't it? — Yes, it's difficult to be a teacher, 3. It's
chee};, {sn't it? — Yes, it's a piece of cheese. 4. A cat is an animal,
isn't it? = Yes, it's a domestic animal.



V1. IIpocaywaiite cnedyrowue 2pynnsl no6yOUTEAbHBIX bICKAIb-
eanuii. Onpedenure A0epHblll cA02 U YOapHble CAo2U € npedsAadepHol
u 3aadeproil yactu. Bocnpouasedure §pa3v 8 nay3ax.

1) Keep it. Listen to me. Visit us. Explain it. Forget it. 2) Stay a bit
later. Take it easy. Explain sentence 5 to me. 3) Give me a big needle,
please. Fetch me a big plate, please. Give me some milk, please. Teach
me to play chess, please.

VII. ITpocaywaiite cnedyiouyue 2pynnol naGyureabRhbis @uexazl:
eanuli, Onpedenure € HUX MGPKUDOGGHHbIE 1 HEMAGPKUDOGGKHRIE
@pa3vl,

Give it to me. Meet me today. Tell it to me.

Give it to me, Meet me today. Tell it to me.

OlomaluHMe ynpakHeHUs

1. Pacnpedenurte caedyouue cno8a no 2pynnam 6 3a8UCUMOCTU OT
no3auyuoHHol donzors dugronzoe [e1] u [£8).

‘neifo beaz  feid lei beit  stea  ‘beibi kead
tjea bed feil leidi fead spemn leid deil
skea dspeid feiva lein lertk feis bei steaz

1I. ITpoananu3upylite @oHeTuueCcKUe ABAEHUR, KOTOpbie UMEKT
MeCTO 8 OGHHKBIX C06BX UAU HA CTbIKE CNOE.

‘piknik “mi:t mi 'biglkat ‘blaek ‘bentf
‘stknis ‘teik mi:1z ‘bad_pleis 'ni:t’belkan:

II1. Buiyuure Ha3eaKnue u Hanucanue caedyowux 6yKe:
Aafel] Hhlegl,]jldzer], Kk [ke1)

1V. ITpourure u 3arpanckpubupylire cnedyroujue cnoea:

place, cake, table, space, meat, meal, made, came, cabbage, game,
stage, Jack, Jane, fame, Sam, shade, shape, age, jacket.

V. ITpourure u npoaxaausupylre 3HGUeKue pazdeauTenbHo20
eonpoca, @vipaxennoe 0aKKOU UKTOKayuokKol erpyxrypoll. Coenalire
2pagiuveckoe usobpaxenue 0GKKOU UKTORGYUOKKOU CTPYKTY Pbl.

1, She is & 'clever Mteacher f\isn't she? —‘Yes,{she is>clever. 2./Jane
is \never\latef is she? — She,isn't. 3. Kate is"ill, }isn't she? —‘Yes.{she
is 'badly™ill,

VI. ITpourure texcr { no unToHayuorKol pasmerxe. Henoavsyire
GHGA02UYKBIE UHTOKAYUOKNKDBIE CTPYKTYPbI NPU UTERUU TeKCTa 2,

1, It's Snurdaxc.‘ IJane is'still \ill, but she is better. [Betty ‘gives
'Jane some 'tea and ‘cake. She lsays it's dédlicious.
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2. It's Jane. She is eleven. She can play many games. She can play
tennis and badminton. She is eager to play, but it is late.

O Vocabulary and Speech Exercises

1. Practise and memorize
a) words:

nouns: table, chair, date, mistake, staircase, game
verbs: play
adjectives: steep, pale, late
adverbs: today, please, again
prepositions: against, at
proper names: Jane, James, Kate
b) patterns:
- She is a ‘painter, {,isn’t she?
— Yes, {she is.
or
—\Yes,ﬁshe is atalented painter.

11. Give short affirmative answers to the questions that follow.

Model: Teacher: — Is it October now?
Student: —Yes,§ itdis.

1. Is Canada in the North of America? 2. Is Italy in the south of
Europe? 3. Is Viena a big city? 4. Is it difficult to study Spanish?
5. Is your mother busy about the house?

IIl. Transform the following statements into disjunctive questions,

showing that the speaker wants to keep up the conversation. Give ex-
tensive responses to the questions as in the model.

Model: It’s a 'steep‘staircase.f‘isn’l it? —‘Yes,iit is Steep, indeed.
1. It's a delicious meal. 2. It's a piece of cake. 3. It's a difficult
sentence. 4. Jane is pale. 5. It’s chilly. 6. It’s ten minutes to six.

IV. Respond to the questions choosing a suitable imperative
utterances from the prompts given below.

1. What shall we do in the evening? 2. When could I come to see
you? 3. What shall T do with this parcel? 4. It's late, isn't it? 5. What
shall we eat? 6. What will you advise me to do?

Prompts: Let's play a game of chess. Visit us next Saturday. Send
it back to Jack. Let’s take a taxi. Let’s take some biscuits and milk.
Stay in bed for seven days.



YPOK 5

1. 3Byku. Mnacupie: mudronr [ a1, [13]
9. MuToHauuoHHbIe sABNeHHA. CMmemanHas wkana. MHTOHauMA npsaMo-

ro obpalleHus.

1. 3BYKHU.

®onema [ atf] — nucb'rom', SANPOM KOTOPOrO ABJIAETCA 3BYK Iepen-
Hero pAna, ILMPOKOH Pa3HOBMJHOCTH HM3KOro MOIbeMa, Henabuamy-
30BaHHbIHA. CKOJbXKEHHe OCYILLEeCTBIAETCA B HAaNpaBJIeHWM TJIACHOTO
[1) , monHOe 06pazoBaHye KOTOPOrO HE AOCTUIAeTCA.

@onema [13] — pudTOHT, HayYaJIO KOTOPOro COBMAjaeT ¢ rJIacHbIM
1], T.e. 3TO 3ByK mepenHEero OTOABMHYTOTO Hasaj DA, IUHMPOKOMH

Pa3sHOBHUIHOCTH BBLICOKOIrO IMOAbeMa, HenabHamM3oBaHHbIH. CKOJbXe-
HHe OCYILECTBIIAIeTCA B HANMPABJIEHNH HEHTPaILHOro riacHoro [3].

RS —




2. ”YHTOHALIMOHHBIE ABJIEHHUA
Cmewannan wrana

Ipu 6omeiom KoMYecTBe MpeNBANEPHBIX YIAPHEIX CIIOTOB (60m-
Ile, YeM TPH) PpeaNM3alMA IOCTENEHHO HUCXOAALIEH LIKAMLI YACTO
NPOM3BOMMT BrieYaTIeHHe MOHOTOHHOCTH M ofHoo6pasua. Kpome Toro,
TNIPH MOCTENEHHOM TOHIWKEHUH GOJIbILOro KOJIMYECTBA yAApHEIX CJIOrOB
NOBOJIHO TPYAHO PAacrpefeuTh MX B Mpefesax AUana3oHa royoca Tax,
4TOGbl BCE OHM NMPOMIHOCWIIMCH Ha [OCTATOMHO BHICOKOM YPOBHE ro-
Joca. M3bexaTs yKasaHHBIX TPYRHOCTe MO3BOJMT TAK HA3BIBaeMas —
“cMelaHHanA" IKasa: 4aCTh YAAPHBIX M 6e3yIapHBIX CIIOrOB TIPOM3HO-
CHTCA 10 MOJEJH BEICOKOM DOBHOM LIKaIEI, & YaCTh — MO MOZENH I10-
CTeMNeHHO HUCXonasAen wKansl. Cp., Hanp.:

'Finish 'lesson'6 on'page *8. Sl

'Finish'lesson '6 on*page™8. R

She must 'meet 'Kate at'ten 'minutes to>nine.
She must 'meet'Kate at 'ten ‘minutes to “nine.

Huronayus npamozo obpaujenus

Ipamoe obpaienue B Havane ¢passr o6pasyer CaMOCTOATENLHYIO
MHTOHAUMOHHYIO TPYITy, B TO BpeMA KaK B KOHEYHO! MM B Cp eIVHHOM
TIO3MUMH OHO OGBIMHO ABJAETCA HEyNapHBIM MM YaCTHUHO YAAPHEIM K
BXOAOMUT B 3asAzepHyio 4dacth (Tail) mHTOHauMowHoM rpynmer. UxTomna-
LUMOHHAA rpynma, obpasyeMas NMpPAMBIM O6GpalleHHeM B HAYATBHOMN TO-
SMUMH, YaCTO MPOM3HOCHTCA C HHUCXOAAIUHM TEPMHHAILHBIM TOHOM.

Miss “Baker,)'type some" letters, please. 5 Y et

‘Jane,{'let’s'buy some" cheese.

Hucxonaumit Ton npunaer o6paieHimo cepbesHOCTs X BECOMOCTS.

O6pawenye, HaxonsAleecA B 3aAMEPHON YaCTH (pPaskl ¢ HUCXOMA-
UMM TePMHMHAJLHLIM TOHOM, NMPOM3HOCHTCA HA HHMIKOM BbICOTHOM
YPOBHE, & NpPH YaCTHYHOH BBINENIEHHOCTH — C HHSKHMM CTATUYECKHM
TOHOM, Hanp.:

‘Take it, Ann, \
I'say, Peter,|'let's'meet a'bit ‘later,
IlepBruibIe TPEHHPOBOWHBIE YTIDAXHEHNA (8YAHTODHBIE)
© 3ByKOBLI® YIIPANHEHHSA

I, lipousnecure cnedyowue cnoea ¢ ougroneom [a1]. Cnedure sa
7€M, 41006bl OCHOBKOE GPTUKYARAYUOKKOE ycuaue Obii0 COCPeOOTOUERO
Ha A%e ougronea,



ta1 bar fa spai flai mai  pai
la1 dai a1 skai slai sai sta1
a1 ail adl ‘aids  ‘ailend atk  ‘ave
II. Cobnwdaiite nosuyuownvie u3meHenus 00n20Tbl OUPBTOH2a
[a1]. Hommnure, uro coxpauenue uau yeeauuenue onurensvhocru Oug-
TOH2G NPOUCXOOUT 3G CYeT Nepeo20 3eMerTa.
a1 — a1z — a1l —‘ai1zak — ais
la1 — laiz — lain—ains — lait-
mat — slaid — main —mait1 — mait
fa1 — fav — fain —faita — fait

II. Cnedure 3a coxpanenuem nonmozo wauecrea ougpronza [ai] e
6e3yoapHoli no3uyuu.,

“si: said atdis “enoalaiz “klaesifai
‘eksasaiz mai self ‘emfasaiz ‘saetisfal
‘epitait kainetik ‘pelatalaiz “simplifai

IV. Ipousnecure caedyrowue caosa c ougprornzom [13 ]. Cobaro-
OaliTe oTYeTAUBYI0 GPTUKYAAYUI A0pPa u caaboe, MeHee OTYETAUBOE
npousKeceHue 8Topo2o snementa Oudronza.

dis bi® md g sus pis via

tfis. us  fis mie flis sivie klhis

V. Cpasnure apruxyaayuto 2nacrozo [1:] u ougpronea [12].
i —19 sni:z — sniad di:l —‘dial

ni: —me fi:d — fiad ni:zn  —‘niali

bi: —bia  pi:l — piad Kli:n  —‘klish

V1. IIpousnecure cnedyrowue caoea ¢ dugronzamu [ai) u [ ei].
CobnrdatiTe 0COGEHHOCTU NPOUIHECEHUA CO2AACHbIX 8 PAIAUUKOU no-
3uyuu 8 caoee;

@) cnedure 3a (BOPTUCHOCTbIO 2AYXUX U NAEHUCHOCTbIO 3EOMKUX
CO2/ACHbIX !

bels — peldy telp —velg  baisikl —pailet

6) cobnarwodaiiTe noreplo GCNUPAYUU 2AYXUX CMBIYHO-@IPBIGHbIX
coenackbix nocae weneeoeo [ s):

\
spai stal skai spaide
spein *statpand ‘skalait ‘steinlis
N ~ N ~

6) nomrure 06 UIMEHEHUAX 8 ONUTEAbHOCTU CONAKTG 6 3GEUCU-
MOCTU OT nocnedyoujezo 36yKa.
main — maind — paint vaia — baind = pein
ain — kaind — teint lain — daind -~ deint
ain — faind — feint sain — saind — seint



-

2) cobawoaiite 60K080U U HOCOBOU 83Pbl8 8 COYCTAHUAX CMBIYHBIX
coznacubix u conanros (1, [n]:
“Klaimit klexmd \telbl ‘baisikl laitn
klaimd plein keipabl feitl taitn

VII. Caedure 3a nna8HOCTbI0 COEOUHEHUA 38YKO8 HA CTbIKE C08.

a)fi1z ‘et | Ii'_,lzul‘lcvnH alvamjcltll alvamjlcvn|

6) mai 'neim_ized| mai 'neim iz ‘zen|| mai 'sistaz neim_jz Semili|
mat 'ni:siz ‘neim_jz egnis| ~

B)o'pi:s_av ‘ketk[s'slais_avleman| o 'slais_avY[i:z|

r)'mizt/maik ot nain| aid laik_ta'si: @ dzeekit| a1 mast
'bai_it_tadei||

VIIL. Co6arwoaiite npagunabHOCTb GPTUKYAAYUU 38YKO8 8 CEA3HOU
peuu.

a) aim“sevnti:n ta,de1 /|'lets 'mi:t at mai pleis Il 'lets *mi:t ot eitll
1! izntMert |z 1t |

6) aid 'laik ta'baie‘keik | 'lets'bai sam‘plz bisaidz ||

B) its' fav [l 1ts‘ti: taim || mai' feemiliiz at'teiblll

8 JIHTOHAUMOHHbIE YTIPAKHEHHSA

1. ITpousHecure cnedywwue nogecreoearenbHbvle $pasvl co cMe-
WaHHOU wkaaou. O6parure 6HUMAHUe Ha TO, YTO bonee 8axyHvle NO
cmbicay cnoea evioenenbl noanbviM yoaperuem. Cnedute 3a Tem, YTO6b1
YacTUYHO yOapHble CA02U NPOU3HOCUAUCL HG OOHOM YDOSBHe C npeod-
wecTeyuuM nOAHOYOGPHbIM. 2

Ll
1. I'd \like to *buy a 'nylon\tie. o DuPTAN
2.'Let’s inivite 'Anthony to\tea. 4. 'd'like to'visit my 'native'place.
3.'Let’s*take a'meal at a canteen.  5.'Jane can'type’many‘letters tqday.

II. ITpousnecure caedyrwwue Hpa3bl CHAYGAA C NOCTENEHHO HUCXO-
dawel wKanol, a 3aTeM CO CMeWGHHOU wKaaou. Cpashure 8 Hux
xapaxTep 6b10e1eHHOCTU NONAHOIHAYHBIX C108 8 NPe0bAOePHOU YACTU.

1. She can visit \Jane and |Kate in September.

She can lvisit*Jane and 'Kate in Sep\tember.

2. Belin 'lesson '9 on 'page\s.

Bégin'lesson !9 on'page\s.
3. 'Let’s Iget to my Iplace by ‘plane.
\Let’s’get to my *place by ‘\plane.
4.\Let’s Itake a ' meal at a\cafe.
ILet’s ‘take a 'meal at a \cafe.
5.'Let’s 'finish it 'next ' Saturday.
I Let’s finish it tnext ‘Saturday.

=0



I11. ITpousnecute cnedyrwue Gpa3vt ¢ NPAMbIM obpaweHuem 8 Ha-
YaabHOU NO3UYyuUU.

1. Mike,|'let’s* get inside.

2 Anthony, I'd'like to'finish it by September.

3 \Pete,| 'listen to me attentively. It's a ' difficult,lesson.

4.)Sam,|'keep silent. 'Little 'Jean is agleep.

5.'Miss \Blake,|'type some\etters for me tolday.

IV. ITpousnecure cnedywowue $pasbl ¢ nNPAMbIM obpaujenuem 8
KOHeuHoll noauyuu uau e cepedune gpasvi. Caedure 3a TeM, yro6bl
o6paujenue npoUIHOCUAOCh HA HUIKOM 8bICOTHOM YPOGHE.

1. I\say, \Jill, § it’s a !nice ‘place. 'Let’s *stay !in and \play. 2. IVsay,
Mike, § it’s a 'bit*late. ILetls *stay \in topight. 3. It’s a 'nice \ film  Alice.
ILet’s (see it. 4. It'sfine tolda¥,§\isn't it, Jane? 5. 'Keep\silent, Ted.
6.\Step aside, Pat. 7. Stay a* it ‘later, |Nell.

VII. CpagHuTe UHTOHGYUOHHYI CTPYKTYDY cnedyrwwux @pas.
Onpedenute pasvl, cooepmawue npamoe obpawenue, U NPOGHAAU3U-
pyliTe npuuuKry pasnuyui 8 UHTOHAYUOKHOIL CTPYKTYDe pa3 8 Kaxoou
nape.

1.!Give it to ‘Pete.

'Give it to'me ,Pete.

2.'Send a 'letter to Mane.

'Send a 'letter to“me, Jane.
3.'Give a‘piece of “cake to ‘Kitty.
'Take a* piece of cake,  Kitty.

4. Yd"like to 'visit *Sam today.

I'd 'like to'visit it tdday, Sam.

5. I’d 'like to*buy a'tie for\Jim.

I'd Yike to'buy a tie,, Jim.

¢ JlaboparopHas paGoTa

1. [TpocaywaiiTe nepguyHble TPEHUPOBOUHBIE YNPAKHEHUA. Bocnpo-
uzeedure cnoea u Hpasvl € nay3ax 3a OUKTOPOM 8 COOT8ETCT8UL C UH~
CTPYKYUAMU K YNPAKHEHUAM.

11. [Tpocaywaiite u 3aTPAHCKpUGUpylre cnedyowue caoea u @pa-
3bl.

Staircase, alveolar, satisfy, excitement, labial, assistant, nightmare,
stylistic, simplify, deny, kinetic.

It’s an exercise. It's a bicycle. It's convenient.

I11. ITpocaywaiite cnedywowue @pabl. Onpedenure a0epHbll c02

u yoapxbie cao2u 6 npedsadeprou uactu. Cpagrure yoapHble cao2u no

crenenu @videnenHocTu, Bocnpouseedure ¢pa3vt 8 naysax, cobawoan
SN
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00UHAaKO8bIl BbICOTHYIU YPOBEHb NOAHOYOAGPHBIX U CAEOYIOWUX 3G HU-
MU YACTUYHO YOBPHBIX CN0208 8 WKane.

1. I'd like to play tennis and badminton. 2. James can teach me to
play chess. 3. Kate can get a ticket easily. 4. It isn’t easy to teach Italian,
5. Michael can buy some fish and vegetables. 6. Betty’s little niece is
still asleep. 7. Jack can finish it in time easily.

IV. ITpocaywaiite cnedywowue zpynnvt pas. Onpedenute @ Hux
Tun wranvl. CpagHuTe XxapaKrTep 6vI0eNeHHOCTU NEKCUYeCKU NOAHO-
3JHAYHBIX €n08 8 wiKane. Bocnpouseeoure ghpavi cO CMEWaKRHOU wKa-
10U,

1. Benny is a little child.

Benny is a child of five.
Benny is a nice little child of five.
2. My flat isn’t big.
My flat is big and light.
Mike’s little flat is bright and light,
3. Give me a sheet of paper.
Give me five sheets of paper.
Give me some clean little pieces of paper.

V. IIpocaywaiite caedyrowue @pasv ¢ npamvim o6pawyenuem. On-
Ppedenute UHTOHAYUOHHOE uneHeHue U AOepHbIll c102 8 06eux UHTOHG-
YuoHHbIX 2pynnax. Bocnpoussedure ghpasvi 8 naysax.

1. Jane, let’s invite Pete to my place. 2. Jean, it’s an easy Spanish
text. Take it. 3. Bill, buy a shelf made of plastic. 4. Ann, I need some
vegetables for dinner. 5. Dan, step aside, please. 6. Betty, fetch me my
silk tie.

VI. IIpocaywaiite cnedyrowue naps: gpaa. Onpedenure ux uHTOHa-
YUOHHYI0 CTDYKTYpYy. Bbviunenure ¢fpazei ¢ npamwvlm 06pawjeruem.
Bocnpouseedure ux & nayszax ecned 3a OUKTOpOM.

1. Get a ticket, Jane. I can get a ticket for Jane.

2. Mike can buy it for Pete. Mike, buy it for Pete.

3.1 can see Pat. Meet me later, Pat.

4. Ann can visit me tonight. Ann, visit me tonight.

O JloMaIHHe YTIPaKHEeHHs
1. Pacnpedenure cnedywwue cnoea no 2pynnam € 3a8uUcCUMOCTU OT
NO3UYUOKHOU 00420Tbl QugpToK208 [a1, [13].
namn, 'nialt, faw, kirs, pailat, kait, nia, fat, ‘fialss, laiz, spamn, pai,
\ p y
miah, main, fain, bied, dis, daiz, ‘sailens, la1, mait.

II. Buinuwure cn06a, 8 KOTOPbIX COHGHT AENAETCA CA02006pa3y-
owum.
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pli:z, ‘klaimit, ‘aisikl, plein, glaid, i:ql, slais, kitn, bitn, kli:n, metl,
setl, gled, bleek, feitl, staifl, bi:tl, meidn, slaid, “laikebl, maid.

III. Buiyyure nazeaHue u Hanucarue Gyxew I i [a1). Chopmyau-
pylUte npaguna yreHus 6ykewv: I,

IV. Ipourure u 3arpanckpubupyiire caedyrowue caosa.

smile, die, find, kind, slice, fi_ght. ni_ght, knife, beside, ice, delight,
child, explain, mine, faint, pie, main, blind, tie, bite, might, aside, fine,
nine, tight, mild, mile

V. Ynorpebure npamoe obpawenue 6 Hauane caedyowux 8vicKa-
3vieanull, COenaiite zpaguueckoe u3obpamerHue UX UHTOHAYUOHHOU
CTDYKTY Dbl

1. Let's meet at my place (Sid). 2. Buy some apples for dinner
(Jack). 3. Find sentence 7 in exercise 9 (Nell). 4. Meet Jack’s sister
(Kate). 5. Let’s visit Kiev in May (Mike).

VI. IIpourure texcrsr 1, 2 no UHTOHayUOHKOL pasmerke. ITpu ute-
Huu rexcroe 3, 4 ucnonb3ylire GHANO2UYHbIE UHTOHAYUOKHKbIE CTDYKTY-
ol

1. —1ts 'lext|| 1ts 'nioli ‘midnait|| 'lets teik » teeksi |

its kenvi:njont| —jes| bat its 1kspensiv|aznt 1t|
2. — a1 'hv in'minsk||itse'bigsiti || 1ts mai “neitv siti| ai Maik 1t
3. —its taim fo dina| lets teik it ot o kenti:n||
1ts konvi:njant|| it seivz taim)|
—jes | and 1t 1znt ikspensiv||
4.—1ts dgem|| [i- 1z ma1 sista| [i iz maieldo sista) fir 1z nass||

© Vocabulary and Speech Exercises

L Practise and memorize
a) words:
nouns: typist, sailor, child, night, midnight, ear, eye
verbs: find, buy, like, type, invite
adjectives: silver, silk, nylon, fine, kind, dear, silent
adverbs: tonight, nearly
pronouns: my, mine
prepositions: near, by
numerals: five, nine, ninety
b) patterns:

1. It's 'made of ‘nylon.
2Pat,{'give me a ' clean'sheet of ‘paper.
3.'Take a'piece of‘cake, Nelly.
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1. Give an extensive answer to the following questions. Make use of
the vocabulary list.
Model A: Teacher: —'What's your dress'made of?
Student: — I bdlieve it’s'made of \silk.
Model B: Teacher: —'Is it your bag?
Student: — ItVisn’t. It's *Nelly’s bag.

1. What is this shelf (tie, knife, platé) made of? (silk, silver, plastic).
2. It’s late, isn’t it? ( nearly midnight). 3. She is a big child, isn’t she? &
(nearly eight). 4. It's about 5 o’clock, isn’t it? (nearly teatime).

I11. Use imperative utterances in various situations;

a) ask your friend:

to fetch you a chair, to meet you at ten, to give you a clean sheet
of paper, to send you a letter, to eat some cake.

Model: Fetch me a chair, please.

b) act as a teacher. Tell your students:

to begin lesson 8 on page 11, to finish text 7 on page 10, to make
a better plan for Saturday, to check sentence 6 in lesson 8, to listen to
you attentively.

Model: Btgin'lesson '8 on 'page® 11, please

¢) discuss your plans for S aturday with your friend. S uggest: visiting
Jane’s sister, seeing a film, taking a meal at the canteen, meeting at ten.
Model: 'Let’s"visit 'Jane’s" sister.
IV. Use Direct Address at the beginning or at the end of an impera-
tive utterance, according to the situation;
a) act as a teacher. Give different commands to your pupils:
Modcl:‘Pctc.glkecp‘ silent.
b) ask your friend to do something for you:
Model:'Give me a *piece of \cake, \Ann.
Prompts:
Proper names: Nelly, Sam, Jane, Pat, Mike, Dick, Anthony, Jim, Nick,
James, Kate.
Imperatives: ~ Say it again. Find some easier sentences. Find text 5 on
page 11. Check exercise 7. Step aside. Take a pen and
a pencil. Fetch me a chair. Stand near Pete’s desk. Listen
to me attentively. Give me a piece of pie. Buy some meat
for dinner. Give me a better knife.
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KOHTpObHBIE BONIPOCHI K IIEPBOMY pa3fierry

1. TokaxwuTe HA MpUMepe NMAPHBIX MPOTHBONOCTABJIEHHH CJIOB, YTO Pa3ymHIHe

Mexmy monrumu u Kparkumu raackbmvi | i:], [1)8 anrnmi A3bIKe
CMBIC/IOPA3NIMYUTENBHYIO PONb.

2. IoxaxmTe, uto pasmuue mexcay [i:] u 1] ne ¢l TONBKO Beu-
HBIM.

3, TMoxaxuTe Ha MPUMepax, YTO MJIMTENBHOCTh 3BYYAHHMA FJIACHOTO B peun
(mONTOro MM KPaTKoro) He MOCTOAHHA.

4, Yxaxmute Ha OCOBEHHOCTH APTUKYIAUMA K yroTpeGnexus HeHTpaJIbBHOTr O
r718CHOrO.

5. YkaxuTe Ha OCOGEHHOCTh MPOH3HECEHHA 3BOHKHX H IJIYXMX COTJIACHBIX.
IpuBemuTe KOHKpeTHbIE TPHMEpBI. Moxaxcure, KaK [UTMTENLHOCTh 3BYYAHHA
T'JIaCHOTO 3aBHCHT OT TOCJIEAYIOLIero COracHoro.

6. I1 Te Ha mp xax cA MMT 5 conanros [n], [m], [1}.
YxaxuTe, OT 4ero 3aBUCHT BapbHPOBAHHE JUTHT JIbHOCTH COHAHTO!

7. B uem cocToMT 0¢06 b 0Ip AubTOHrOB [ex] [aa] [an] lla]?
YkaxuTe, 3a CUeT KaKoro Ta mp T
BupTOHrOB.

8. Il pax, uTO &HT r; e [1], [e], a Taxxe nudTon-
m [a1), [&3], [a:] [ta] Mory'r COXpaHMTH NOJTHOE KadecTBO B GeaynapHom ciiore.

9. B uem 3akmoualOTCA BMp PBIBHBIX COriac:
HBIX B COYETAHUM a) C COHaHTamy, 6) co M dp T IMH COT aH

10. Kax np TCA B AHTJIHHA A3bIKE COYEeTAHHA OBYX CMLIYHO-B3PhIB-

HBIX COTJIACHBIX BHYTPH CJIOBa M Ha CThIKe CJIOB. [IpuBenuTe NpUMepkI.
11. YKa)kuTe OCHOBHbIE XADAKTEDHCTMKM DA3NMUHBIX THIIOB COENHHEHMHA

3BYKOB Ha CThIKE CJIOB B M peun: a) T 1 + T. #, 6) cor i +
TJI8CHBIN.

12, TlpowwumocTpupy¥Te mNp P byH X CcnoB B
CBA3HOM peun.

13. Tp yHTe pas M CXOMCTBO MEXAY BHICOTHBLIMH BapHaHTaMH

'O Tep 0 ToHa 1o ¢opme H 3HAYEHHIO.

14. [aitte np Pbl YMOTP HHCXO, 0 TEpMHHAJILHOTO TOHA: &) B

NoB ecTBOBaTEeNBHLIX ¢pasax, 6) B p T 3 pocax, B) B noGyaurens-

HbIX (pasax, r) Bo ¢pasax c obpamennem.

15. TpoaHanM3upyiTe XapaKTep BBHICOTHI rOJIOCA HA YACTHYHO YAAPHBIX H
GeaynapHbIX CNOTax B NPEeNBANEPHON M 3aANEPHON WACTH (Passl ¢ HHCXONAUMM
TePpMHHAIBHBEIM TOHOM.



PABIOEIN I

YPOK 6

1. 3Byxm. Cornacuere: [0 ], [3]

2. BBy;oaue ABJIEHMA: ACCHMMJIALMS B COYETaHHMH COTJIACHBIX C
[6]u[3].

3. UuroHaumoHHele smBneHHA. OCHOBBI PUTMHYECKOI OpraHu3aluMHu
¢pasebr.

1. 3BYKH
Qonemnr [8], [3] — nepemneasbiuHEle amuMKaTEHO-MeX3yGHEIE
1esieBble (pUKaTHBHEIE corjacHble. [ 8 | — rayxoit, [3 | — sBonkmit

3Byk. Kak Bce napupie 3BoHkme u riyxue, [ 6] u [3] pasmmaorcs
no cuine apTHKynAWMK. [ 6 ] — cumsubii, [ 3 | — cnabelii 3ByK.

0 . 0

v N
~ =\
I
. (),

voice

2. 3BYKOBLIE ABJIEHUA
Accumuaayua 8 coueranuu coenackuix c [l u[ 3]

8 nosuwn nepexy MexsyGusimi [0 ], [ 3] BHyTpHM cnoBa uiM Ha
CThiKe CJIOB al1bBeOJIAPHO-aIMKalbHble cornacHee [t, d, n, 1, s, z] cra-
HOBATCA NEHTAILHBIMHM (PerpecCHBHAsA acCHUMHIIALMA N0 MeCTy obpa-
30BanuA) . Hanp.: [ eltVG ,tend, siks@, dld‘}a, 1z 39, tel doml.

\
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3. THTOHALIMOHHBIE ABJIEHUA

OCHO8bl puTMUueCKoU Op2anu3ayuu @pasvl

KonTtpacT Mexxny ymapHsIMH K 6e3ymapHBIMH CIIOTaMH 1O BbIE-
JIECHHOCTH BO ¢hpa3e M NMpUMBIKaHHe Ge3ymapHBIX CJIOrOB K yAapHBIM
TIPUBOAMT K 4WIEHeHHIo (hpa3pl Ha aKLEHTHbIe rpynmsl. X 4Mcio coor-
BETCTBYeT YHCJly yOApHBIX CJIOTOB, MO3TOMY aKLEHTHas IPyIna mnpep-
cTaBysAer coboi, KaK MUHMMYM, OIHO JIEKCHYECKH MOJHO3HAYHOE CJIO-
BO WM MOJIHO3HAYHOE CJIOBO C OTHOCALIMMHMCA K HEMY CIIy>KeOHBIMH
cyioBamu. Hamp.:

The chair stands near the table
————t N ————

XapaKTepHOM YepTOii aHTJIMIACKOi (hPa3bl ABJIAETCA TO, UTO KKIASA
Y3 aKUEHTHBIX TPYNIN 3aHHMaeT NMPHMEPHO ONMHAKOBLIN MPOMEXYTOK
BpPEeMEHH, T.e. MHTepBaJIbl MEXAY yAapHbIMH clioraMH Gojlee wiIM Me-
Hee paBHBI. JTO MPHAAET peyr 0COOYI0 PUTMHUYHOCTh, KOTOPas COCTaB-
JIsieT OfIHY M3 BaKHBIX 0COOEHHOCTEi aHIJIHICKOr'o MPOU3HOILEHHHA.

AKueHTHaA Tpynma, TaKUM o6pa3oM, sIBJIAETCH eNUHHLEH PUTMH-
YeCKOM opraHusauuM ¢pasbl, ¥ ee MOXHO Ha3BaTh PUTMHUYECKOH IpyI-
noit. CocTaB PUTMHYECKOH TDYINIBI 3aBHCHT OT YMCJIA CJIOTOB B yAap-
HOM CJIOBe U OT HalIM4MA Ge3yNapHBIX CJIOB, NPHMBIKAIOLINX K HEMY.
MuHNMaNbHasA 10 pa3Mepy PUTMHYECKas TpyIIia COCTOWT W3 OOHOrO
yaapHOro cjora:

'Stand | “still

Iockomky B QHTJIMIACKOM ASBIKE UMeeTcA GONbLIOe YHCIO OfIHO-
CJIOXHBIX TOJIHO3HAYHBIX CJIOB, a BO MHOTHMX IBYX- M TpPEXCJIOXHBIX
CNIOBax yjapeHue Tajaer Ha MNepBbIH CJIOT, PUTMHYECKasA IPymra 4acTo
HAUMHAeTCA C yAapHOro cjora, a Ge3ynapHble CJIOrH NMPHUMBIKAIOT K
HeMy B KauecTBe 3HKJIMTHKOB (CIeNyIolMX 3a yaapHsiMH) . Hanp.:

'Finish{ 'Exercise } ' Twenty |~ Seven.
\

Ec/M yiapenne B 3HaUMMOM CJIOBE Majaer He Ha nepBblii cIor, M,
KpPOMe TOro, rnepef cJIoBOM MMeeTCA OMHO HJIM HECKOJIbKO CIIY»XeOHbIX
CJIOB, CBAI3aHHBIX C HHUM MO CMBIC]Ty, B PUTMHYECKOIi TPyIIe ecTs Npo-
KJIMTHKH — 6e3ynapHble CJIOTH, NpeuecTBYIOILHe YIAPHOMY CJIOTY.

I'd 'like | to'give them| a 'piece:' of advice.

B cooTBeTCTBHM ¢ npa.BHnIaMM aHrIMICKOro ()pa3oBOro yaapeHust,
creuMUKOA KOTOPOro ABNAETCA 0e3yNapHOCTh (DYHKLUMOHAJBHBIX
CJIOB, ¥ B CBA3M ¢ 601110 YaCTOTHOCTHIO YNOTPEBIeHHA X B peul, TH-
MIHYHBIM [UIA PUTMHYECKOM OpraHu3aunu ¢passl ABIAETCH YepefoBaHue
yHapHbIX M 6e3ynapHbix cioB. [lon BimAHMeM 3TOi TeHIEHUMH Heyap-
HBIM BO (hpase MOXeET CTaTh M MOJHO3HAYHOE CJIOBO, €CNTH HECKOJbKO
MOJIHO3HAYHBIX CJIOB CTOAT pAnoM. Hamp.:

I can 'give them 'many nice" pictures.

OTHeceHHe 3TOro CjIoBa K nocjeayrLemMy Hil peauecTBYlIeMy
YAapHOMY CJIOr'Y OnpenesiAeTcs CMBICJIIOBOM CBA3bIO CJIOB.
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Ecmm ¢dpasa uneHHTCA Ha OQMHAKOBBIE I10 COCTaBYy PUTMOTPYIIIEI,
TO MX OTHOCHTE/IbHAaA M30XPOHHOCTH (PaBEHCTBO NPOMEKYTKOB Bpeme-
HH, 3aHMMaeMbIX KaXKO0H PUTMOrpynoi) cobmopaeTcs CpaBHATENBHO
serko. Ilpu HecoBNageHH! PUTMOrPYIMIl TO YHCIY CIIOrOB PaBEHCTBO
BPEMEHHBIX NMPOMEKYTKOB [{OCTUI2eTCA 34 CYel COKPALIEHUA I yBe-
JMUeHUA JUIMTeBHOCTH  CJIOrOB, BXONALIMX B PUIMOIpyImly. 2710,
rjIaBHbIM 00pasom, Kacaercs Oe3ymapHBIX CJIOrOB, CKOPOCTb [POH3-
HeCeHHMA KOTOPLIX B PUTMOrpYIiNe NpsMOo NPONOPLMOHANBHA HX YHCITY
4yeM Gospiue Ge3ysapHbIX CIOrOB, TéM MEeHbLUe IJIUTEIEHOCTE KaKI0ro
H3 HUX H, CJIEOBATeJIbHO, YBEeJIMYMBAETCA CKOPOCTE IPOM3HECEHUA CIJIO-
ros. Hanp.:

'Meet 'Mary at the “station.

JlnurensHocTh YAapHOro cJjiora 3aMerHO COKpAaildaeTCH, eCJId B pHUT-
MOrpyrirne ecTh 3HKINTAKH

'Meet me at the 'station at “six.

Hanuupe NPOXJIATHKOB MEHbLUe BJIMsAeT Ha IJIHTEILHOCTh yIapHOT O
cyiora, NMOTOMY YTO MpeayrapHbIe CJIOrY MPOM3HOCATCA 6uc1‘pee, uem
3ayaapHble, T.€. MMeHT MEHbLIIYIO AJIMTeJIbHOCTh, YeM 3ayaapHbIe.

[epBHuHEBIE TPEHUPOBOYHbIE YUPaXKHEHHA (ayIUTODHBIE)
® 3By KOBbIE YNPaKHEHHA

L. IIpousrecure cnedywwue cnoea co 3gykom |8 ] e pazauunoil
noszuyuu. Cobniodaiire opTucHOCT, apruKkyaayuu seyra [6 |.

Oaiz O1n mo bini:®  “Bikif ‘eO1k
©i:m O1k dep® sm© Okt “meBad
Oi:f Oeft ke1© ti:@  ‘Bats e Olit

II. ITpousnecure caedywwue caoea co agyxom| & | & pasnuunol
nozuyuu e cnoge. Cobarwdatire cnabyio apruxynayuto 3gyxa| 0 |. He
donycKkaire e20 02AYUWEHUA 8 KOHEYHOU NOIUYUU.

di:  det di:z *leda sa10
dai den dis ‘gedo be1d
dain  dem dt t3geda  led

I1I. Cpasnure cnedywowue napvt caos: a) ¢ aaveeonsprvimu [s],

(z] u mexaybuoimu [ ©],[d]; 6) 2y6ro-3ybrvimu [f],[v] u mex- -

3y6rbimu 0], [0 1.

si:m — 6i:m - feis — fei® beiz — beid

sin — O1n mis — mo saiz — seid

stk — ©1k ti:z — ti:0 nais —‘naids

fa1 — Ga ‘find —'Oikit vi: — di: vent — den
fetf — Oxtf ‘ﬁmj —Omif vamn —dain vet — et
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1V. Ipousnecure caedywuue ca08a, coba0dan YeTKyH apTUKyaR-
yuto mex3y6usix [01, [0 ].
miBs deBs fifOs beidz
smiBs depbs m=6s sa1dz
V. Ilpousnecure cnedywuwue caoea u coueraius cnos. Obparure
@HUMaHUe Ha MecTo 06pa3oeanus npezpadbl NPuUaPTUKYAAYUU cozaac-
HbIX, npedwecTaylouux mex3yonoim 01, [ ]
“en®aom  sks® nam® el gem ixt_dam  ‘ni:d_Bam

SsmBists  ‘seven®  eit® sel dam ‘mi:tdom  li:d _dom
12015 1ts _01s 1s_0 “sevn® 1793 s1ks©
1z Yaet 1ts et its 0 sekand 1z 0o Oata

VL. Cpasnure npousnecenue apruxas the neped cozaacnotmu  u
nepeo 2/1aCHbIM UL

ds '6i:m do ‘si:zn 02 “meOad
09 t:0 09 ‘ti:tfo 02 smiOs
O st di- ‘end dit=pl
i Nisgl di ‘eo diteldust

VIL. Credure 3a uerxoctsio apruxyaayuu 3eyrxoe [D 1,[ O ] e
CBA3HOU peYdu.
‘Dis1z2'baeg] its'meid av'bleek Mleds || dis 'baeg iz ‘dzeinz
Wisiz Xdzem| [i iz ot da’lesn|| 1ts s 'lesn ov ‘maeOim=tiks||
'dzein Yaiks meOmaetiks|

® [HTOHAUHOHHBIE YIPAXHEHHUSA

I. IIpousnecure caedywwue gpa3vl 8 cooreercrauu ¢ 0603HAYEH-
HbIM pUTMutecKum uneneruem. Caedure 3a Tem, uTo6bl KAXOA PUTMO-
2pynna 3aHUMANG NDUMEDHO 0OUHAKO8bIU NPOMEXYTOK 8DeMeHU.

That's 'nice. 'Mind ['that. It'isn’t/ bad. 'Step! a'ide.

|

1I. Onﬁe()e.qure uueno putmozpynn € cnedyrowllx dpazax. ITpoana-

Au3upylite cocTa Kaxoou purmMozpynnbol.
'Send 'Pete back. "Take 'Text ‘ Eight.
'Take 'Ann’s* bag. ILet’s! play “chess.
Take my advice and'buy them.
It's 'easy to 'play this'game.

IIl. ITpousnecure caedyrowue Hpazvl, COXpPaHsa paGHOe 6peMA
npousHecenus 08yx HeoOUHAKO8bIX NO COCTA8Y PUTMO2pPynn.

!Find me| an ‘apple. I'll 'speak | next ‘time. .

Find me a tasty‘apple. I'll 'speak to themfnext time.

61



'Buy ! some'meat 'Send them| a ‘letter.
Buy |a piece of ‘meat. She must'send them | a \letter.
1

# JlaGopaTopHas pa6ora

L. ITpocaywaiite nepsuunvie Tpenuposounsie ynpaxHernua. Bocnpo-
useedure cn06a u pasvl @ nay3ax 3a OUKTOPOM € COOTEeTCTaUU c
UHCTPYKYUAMU K YNDANHEHUAM.

L. 3arpanckpubupyiite cnedyrowue ca06a U ¢1080COYETAHUSA.

Thick, thin, the eighth, the ninth, either, gather, thistle, synthesize,
Netherlands, Pantheon, this letter, that man, these apples.

Eat the apple. Meet the man. Clean the table.

IIL. ITpocaywatite caedyrwwue @pa3vi. O603HaubTe yoaphsie crozu.
Onpedenure yucao u cocrag purmozpynn e Kaxooii dpaze.

a) Take these. Text Nine.
This is the best. He leaves nearly at five.
Ann may be in time. They can stay till next Saturday.

Tell them to be in time.

B) Take clean sheets. Meet Mike’s niece. *~
She.is eager to see them again.
She can give them a piece of advice.
This is an excellent idea.
She can easily find this place.
Their child is as big as mine.

IV. Ipocaywaiire cnedyrowue dpa3vl, cocroawue a) ronvko uz
OOHOCAOKHBIX YOAPHBIX €108 U b) yoapuvix u 6esydapuwuix cnos.
IIpousnecure ¢pasvi ecned 3a duxtopom. CobadaiiTe OTHOCUTEALHO
PasHoe 8pema NPou3HeceHus Kawxodoz0 cnoza:

a) Find Mike. Clean these. Send stamps.

Send Pete back. Jane stays late. Take lean meat.
Buy five pairs. Take clean knives. Fetch six chairs.

b) coxpanaiire ornocurenvro pasnvie UHTepeanbvl Mexoy yOapHbiMu
cnozamu:

Ann is my elder sister. Today’s as fine as yesterday.
Pete is a clever man. She gave me an excellent idea.
It's difficult to lift the table.  They'll buy the best they can find.

O JloMalnHH1e ynpakHeHHs

—_

I. 3anuwure caeéytowue €106a 8 TPaKCKpUNyuu.
this, these, theme, that, maths, thick, eight, thin, thimble, anthem.
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II. ITpousnecure cnedywwue cnosa u craogocoueranus. ITpoana-
AU3UDYUTe ABNEHUA, KOTODbIe OGHHbIE 2DYNNBL CL08 UAAIOCTPUDYIOT.

myths, the sixth, the seventh, the eighth, in the tenth, at the table,
tell them, send this.

II1. H3menure npednoxerusn no cnedyroweli modenu. ITpourure ux.

Model: Take Lesson 11. — Take the eleventh lesson.

Take Text 8. Take Sentence 7. Listen to Text 9.

IV. Pazdenure cnedywwue $pasvt na purmuveckue 2pynnbut 8 cooT-
6eTCTEUU C CeMAHTUYECKOU U 2DAMMATUYECKOll C8A3AHHOCTbI0 Ge3ydap-
HblX C0208 C YOapHbIMU.

1. She can visit them next Saturday. 2. She can spend this Saturday
at the theatre. 3. She is late for the fifth time. 4. You must buy a piece
of meat. 5

O Vocabulary and Speech Exercises
L. Practise and memorize

a) words:

nouns: maths, mathematics, athletics, athlete, theatre; leather, teeth
verbs: gather
adjectives: thin, thick
adverbs: together
pronouns: this, that, these
numerals: tenth, eleventh, eighth, ninth, sixth, seventh
prepositions: at
proper names: Smith, Timothy, Agatha, Elizabeth, Athens
b) patterns:

"This is a *pencil. The 'pencil is‘black.
'That is a“pen. The /pen is ‘thin.
—_—

IL. Give short answers to the following questions using the vocabula-
ry list (Ex.1).

Model: Teacher: What's the capital of Greece? Student: Athens.

1. What do we call a person who goes in for athletics? 2. Where can
you see a play? 3. What are belts and handbags usually made of? 4. Isit
the fifth or the sixth lesson? 5. Do you need a thin or a thick needle to
mend your stockings (your mittens; your silk blouse)?

LV ame the objects that you see in the classroom. Describe  me of
their qualities.

Model A: This is a pencil. The pencil is black. \_/

Model B: That is a pen. The pen is thin.
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IV. Respond to the teacher’s questions and statements making use
of the prompts given below.

Model: Teacher: What can you buy for tea?
Student: I can buy some cake and a pie.

1. What would you like to do at the week-end? 2. What’s Mr.Smith’s
profession? 3. What's your niece’s name? 4. Is she older than her bro-
ther and sister? 5. When shall I meet them?

Prompts:

1. I'd like to see a play at the theatre. 2. Mr. Smith is a sea captain.
3. My niece’s name is Agatha. 4. Yes, she is the eldest child in the fa-
mily. 5. Meet them at the station at five.

YPOK 17

1. 3Byxu. Conanr [ ).

2. HHTOHauMOHHble ABneHHA. TepMHHATBHBIN BBICOKHN BOCXOIALMH
ToH. Ilepecnipock! U Henomble Q6LMe BOMPOCKHI C BBICOKHM BOCXOJA-
LIMM TOHOM. Y IapHOCTD yKa3aTeNbHbIX MECTOMM EHMIA.

1.3BYKH
®oHema [ g] — 3a[IHeA3BIYHBIH CMBIUHBIA HOCOBOM COHaHT. CoHaHT

[l ne ynorpebnnerca B navane cnosa. O Berpevaerca B CPEIHHHOM U
KOHEUHO# NMO3HIMH NOCJIe KPaTKOro I'jacHoOro.

)

0——'\\
!

i/

(§)

voice

2. FHTOHALIHOHHBIE ABJIEHUA

TepmuHranbHbli 6bIcOKULI 80CXO00AWUL TOK

Bricoxuit Bocxopsaumit Ton (The High Rising Tone) npexcrasnser
oGOl MOBBIEHHE BHICOTHI TO/OCA OT CPENHEr0 YPOBHS NMANASOHA
(wm 9yTs HIDKe cpenHero) no Bepxwero. [Toxbem BBICOTEI ronoca npo-
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HCXOJUT HENOCPENCTBEHHO Ha ALEPHOM CJIOTe, eCcIM B MHTOHALMOHHOMN
rpynne HeT 3asfIepHBIX CJIOTOB, T.e. B MHTOHALMOHHBIX CTPYKTypax
THMA:
/
Nucleus —“Yes? v —
Prehead + Nucleus Isita ‘pen? _-- S
a0 [

Prehead + Head + Nucleus Is the 'pen’Mike’s? .. 4

B ciyuasix, Koraa 3a sflepHbIM CJIOTOM CJIeAyHT Ge3ynapHble ciio-
ru (Tail), mogbem BbICOTHI rosioca ocylecTBJIsieTcA Ha 3THX Gesymap-
HbIX CJIOrax, a fA[AEepPHbINA CJIOI MPOM3HOCHTCA Ha POBHOM ypOBHe He-
CKOJIbKO HIDKE CepeliMHbl nana3oHa rojoca. ['padHuec K HHTOHALMOH-
Has CTPYKTypa, ColepKaulas 3asi[epHylo 4YacTb, M3obpaxaeTcsa ciemy-
LIMM 00pa3zom:
Nucleus + Tail “City? w—
Prehead + Nucleus + Tail s it ‘beautiful? .
Prehead + Head + Nucleus + Tail Is it 'really “beautiful?

IIpy MHTOHALMOHHOM pa3MerKe TEKCTAa 3HAYOK BBICOKOrO BOCXONif-
wero ToHa (4n) craBuTCA Nepen ALEPHBIM CIOrOM HE3aBHCHMO OT THITa
HHTOHALMOHHON CTPY KTYpbI.

OCHOBHBIM 3HaueHHEeM BBICOKOIO BOCXONAIIEr0 TOHA HBJIAETCH
BOIMPOCHUTENILHOCTh. OTOT TOH OCOGEHHO XapaKTepeH A HEMOJHBIX
(3/IMMNTHYECKMX ) OGILKMX BOMPOCOB M MEPECIPOCOB.

Henonueie oGume BOMPOCHI, MPOU3HECEHHbIE C BBICOKHM BOCXOJfA-
LMM TOHOM, TepefalT rOTOBHOCTh TOBOPALIEro MoAjepKarts Gecemy
U OKeJlaHHe TOJIyuyHuTh 6oJiee TOUHYIO, JONOJHHTEIbHYI0 MH(MOPMALHIO.
Hamp.:

ILet’s ‘meet a bit Mater. — At”ten? R

Tlepecripachl ¢ BBICOKMM BOCXONAIUMM TOHOM YIOTPeGIATCA B
TeX cJlyyaAx, KOrja IOBOPALUMI XOYeT BHIMIPaTh BPeMA Ha OOZyMbI-
BaHHe OTBeTa, [UIA YTOYHEHHA MPaBHJIBHOCTH YCJLILAHHOIO WM IJIA
BBIP@KEHHUA yIUBJIEHHA, M3yMIIeHus | T.1. Hanp.:

a) —'Let's ' meet at the\theatre.

— At the’theatre?
b) — Their Iniece is a'famous ‘singer.
— A ‘singer?

XapaKTepHOH 4epTOM IepecrnpocoB, 0OCODEHHO CO 3HaYeHHEM YIUB-
JIEHUA M T.IL, ABJIAETCA MOBBIIIEHHe HAYaJIbHOTO yPOBHA TEPMHHAIBHO-
ro TOHA: MOABEM BBICOTBI roJIOCA B HNAHHOM CJlyyae HAuMHAETCA He-
CKOJIbKO BBILLE CPelHero ypoBHA auanasona. Cp., Hamp.:

—ILet’s ‘meet at"7. — I'think it’s a*bit \difficult.
— At the'theatre? . = —'Difficult? [
5 3ax. 5701
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VHTOHAIMOHHAA CTPYKTYpPa HEMOJHBEIX OOLUMX BONPOCOB M Tepe-
CTIPOCOB, KaK MPaBUJIO, He MMeeT IIKaNbI, T.K. KPOMe ANEePHOro CJI0Ba
B HUX HeT IPYTHX yOapHbIX CJIOB. BesymapHeie cJIOru B mpenbamepHOM
YaCTH MOCTENEHHO MOBLIIAIOTCA OT H¥DKHEH TPaHMIBI CPEJHEro perucT-
P& 4O HAUALHOrO YPOBHA ANepHoro cnora. Hamp.:

— She'llVvisit us in the “evening.
. -
— Inthe ‘evening? ®~

YoapHocTy yKa3areabHblx MeCTOUMEHUU

Y xazarensHble MecTouMenuA this, that, (these, those), kak npasuno,
YAApPHBI, €CJIH OHH ABJAIOTCH NMOMIEXALXM WM AOMOIHEHNEM B -TIpen-
noxennu. Hanp. : 'This is a ‘pencil. 'Take these.

Yxa3zaTensHoe MeCTOMMeEHHe, ABJIAIOLIeECH OMNpefeseHdeM K cy-
LIECTBUTEPHOMY, KaK MNPaBWIIO, He YAapHO, eCJHM CIeylollee 3a HUM
CylUeCTBHTEIbHOE HeceT MojiHoe ynapenue. Hamp.: That 'pencil is* black.
Crnenyer MOMHHTS, YTO yKa3aTelnsHoe MecTouMenue that B GesypmapHoit
NO3MUMH He PNy LMPYeTcs, T.e. IPOM3HOCHTCA ¢ ri1acHsM [2€ |: [32t].

flepByuHbIe TPEHHPOBOYHBIE YNIPAKHEHHA (ayIMTOPHEIE)
® 3ByKOBbIe YIIPaXKHEHHA

I. Iipousnecure cnedywwue OOHOCAOKHbIEe Cn06a CO 38YKOM
[yJ ] 8 KoneuHou no3uyuu.

sty Om  kip dip lLp besen smnp pen fmp

II. Ipousnecure caedywwue caosa c conantom [1) ] neped coznac-
woimu [ k], [ g ]. Obparure eHuMaKUe Ha TO, YTO COHAKT [1] u e3prie-
note [ kD, [g) cosnadawr nomecry 06pa3ogarus npezpaobi.

si) —sink ki —kingk i —inglif sy —sipgl

om — Oink pi —pik xn—‘®engs ln—lngs

kliy —khiy k b —bank  ®n—@ngl fly —finge

II1. Cpasrure apruxynsayulo nepeHea3bI¥HO20 AAbEEONAAPHO20 CO-
KanTa [ n] u 3a0HeA3bIYH020 conanTa [ 1) ]. Cobardaiire donzory u co-
HOPHOCTL 06oux 38yK08.

sn—siy  baen—bern kin—kig  kizn—kigk ban—benk
O — Oy fen—fen klin—kin lin—ligk ten—tenk

IV. Ilpu npousnecenuu caedywuux 08yXCAOKHbIX CA08 cnredure
3a Tem, 4To6bl 2nackvii [1 ] neped conanTom [1) ] Ke I{edyuuposanca.

Mi:ug o Ssiun ‘slispm) “upiy lisdiy Csendin  feidin

‘mizun “fi:dig  sipy” “klepyy) si:kin ‘lendin “teikay
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V. Ipu npousnecenuu caedywowux caog ¢ oiconuanuem [11) ] co-
61100aUTe NIAGHOCTL COCOUHCHUA O@YX 2AACHbIX GHYTPU CA08A.

pler —*pleiin) ba1 — batir) flar —flaur)

stel —'stenr) dai —'danp tal —'tar)

pe1 —'peur la1 —'lany se1 —selr)

VI. Caeoure i1 U NAGGHOCTHI0 COeOUHe-

HuA COHanTa [ 1) | €O 3BOHKUM wWenesblM CO21aCHbIM [ 2] Ha KOHYye
cnos.Cpagrure coveranus | nz) uj yz].
Sz — sinz bsernz — baenz klinz Owz ‘sz “iivnmz
fenz —fenz  “mi:unz—mitnz kigz  sinz “bildinz Si:hnz

VIL IIpousnecure caedyrwwue caoea ¢ conantom [ 1] e unrepeo-

KanbHOU U KoHeyHoU noszuyuu. Cnedure 3a nNAGEGHOCTbI nepexoda OT
30OHEAZBIYHO20 COHAHTA K 2/1GCHOMY U OT 2/1GCHO20 K COHAHTY.

‘siin Ckligin o Minm fligm st by
VIII. IIpousnecure caedywwue coueranus cnos. Obparure eHuma-

HUe Ha CAUTHOCTb Npou3Hecerus 3adHea3viuno2o [ 1] u nocnedyrwwezo
2710CH020 38YKa HA CTbIKE CN08;

a) Ha cTblice 6e3yOapHblX cn0208:

‘smailin_zat sitin_in o'tfea  'lifun s Yeibl ‘stepiny_3Jsad
‘stndin_at ‘giviny _an “@pl  ‘i:tin) o°pai ‘beikan) s keik
6) Ka cTbike 6e3y0apHo20 U YOGPHO20 CA0208:

leniOun) els fi:di ®nimalz si:in) elsa

'bi:in Sebdent it eplz ‘vizitig _®n

'bizin 2l 1z dar 'enibin els invaitin) Semily

IX. Cnedure 3a uerKocTvlo apTUKYAAYUU 3AOHEAIBIUHOZO COHAHTA
[1 ] e ceasnou pevu.

‘2en 1z ot 3o'lesn| its on‘inqlf [lesn| i 1Z'sitl) ot Jo

Mesk]| fir 1z'lisn) to 8o “istfoll  fi1z 'smy’ Stentivhi)

'keit 1z 'stendin ot Bs Mtewbl| fi-1z 'staendiy ot 35 ‘titfor teibl|

[ir 12 ‘spickiy “distin kel |

® MIHTOHALMOHHBIE YTIPAXKHEHHUA

I. B cnedywwux mukxpoduanozax cpagrure TePMUHAAbHBIU TOH 6
60NpPOCUTENbHBIX PENAUKAX U 80 PA3aX-cCTUMYAAX.
1. — Mrs.'Smith is nearly ‘fifty.
/s,
—’Fifty?
2. —'Jane isn’t\back yet.
—“Isn’t she?
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3. —IBetty is ‘leaving.
— In the “evening?

II. ITpou3Hecure caedywwue OOHOCAONHble HPA3bl C BbLICOKUM
80CX00AWUM TOHOM: a) Kak nepecnpoc, 6) KaK HenonHbvll obwul
eonpoc.

“There? “Late? “Milk? “Black? 714

IIl. CpasHure peanusayuiro 8bvICOK020 80CX00AWE20 TOHA 8 08YX
npueeoeHHblX TUNAGX UHTOHAYUOHHBIX CTPYKTYD (C 3aA0epHOU YacTbvio U
6e3 Hee).

‘Excellent? “Theatre? ‘Meeting?  »~

Begin? Distinct? Attend? 7

IV. IIpou3necure KaxOyw u3 cnedyrowux ¢pa3 CHAYaNa ¢ 8bICOKUM
HUCXOO0AWUM TOHOM, G 3aTeM C 8bICOKUM 80CX00AawyuMm Torom. Cpae-
HUTe @bICOTHBIU Y pOBeHb npedsA0epHbIX U 36A0ePHbBIX CA0208.

‘Difficult. _ \.. ‘Difficult>
At the'theatre. At the ‘theatre?
In September. In September?

V. Cpashure KOHTeKCTbl, 8 KOTOpbIX Ynorpebnawrca OgHHble €
npeovioywem ynpaxHeruu pa3vi, U onpedeauTre pa3AUNUA 8 UX 3HG-
yeHuu.

1. = Is it easy or difficult?

— Difficult.
2. — I think it’s a bit difficult.
—'Difficult?
3. — Where shall we meet?
— At the “theatre.
4, — Let’s meet at 7.
— At the “theatre?

5. — When do your studies begin?
— In September.

6. — She is leaving in September.
— In September?"

¢ JlaGopatopHana paGora
I. ITpocaywaiite nepguyHble TPeHUPOBOUKbIE YnpaxHerus. Bocnpo-

uzeeoure caoea u @pasvl 8 nAy3ax 3a OUKTOPOM 6 COOTEEeTCT8UU C UH-
CTPYKYUAMU.
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IL. 3arpanckpubupyiire caedyiowue ca06a U CLO80COYETAHUA.

light things thinner they  England many thanks

skiing singer  these  maths she is thinking

skating anger theatre thanks at the theatre

IIL. ITpocaywaiite cnedyrowue murkpoduanozu. BuiuieHure penau-

Ku-nepecnpocbl U Heno/aHble 80npockl. Cpaeuure 8 HUX peanusayuro
8bICOK020 80CX00AWe20 TePMUHANbHO20 TOHA.

1. — Let’s meet a bit later. 5. — It’s an English lesson.
— At “five? —’English?

2. — It’s an English newspaper. 6. — It’s my native place.
— The "’ Times”? —/Native?

3. — This is your copy. 7. — It’s time for dinrer.
—'Mine? \ — For “/dinner?

4. — Can I have some more tea? 8. — She is a typist.
— With “milk? — A’typist?

IV. Mpocaywaiite cnedyrwwue karezopuueckue oreerst u TpaHC-
opmupyiite ux TaK, uTo6bl OHU 36YUAAU KAK NEPecnpoChL.

‘Black. “There. At night. InMay. Keep them. Together.

O JlomMaluHHe ynpaxkHeHUA

L. 3anuwure cnedywwue cnoea 6 Tpanckpunyuu u pacnpedenurte ux
r]aaeucwuocru OT HAaYanbHO20 U KOHeuwozo coznachozo (€], [¥] [s]
z].
thin, think, sin, these, sink, face, faith, thimble, teeth, simple,
cease, miss, tease, myth
II. Mpourure cnedywwue Murkpoouanozu no UHTOHAYUOHKOL pas-
Mmerke. [TpoaHanu3upylite xapakrep eonpocurenvHvix penauk. IToxa-
HUTEe UX UHTOHAYUOHHYIO CTPYKTYDY 2padiuyecKu.
1. — Let’s meet at the theatre.
— In the “evening?
2. — She seems anxious.
— Anxious?
3. — This passage is difficult.
—Difficult?
4. — This is the magazine they gave me.
— In ‘English?
5. — I'm taking my exam.
— In’May?
6. — She can bake a tasty pie.
— An ‘apple-pie?
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III. Cpasnure pacnpedenenue fpa3oablx yOapeHull € cnedyouwux
napax. @pas. O6vsAcHUTEe NPUUUHY HeyOapHOCTU YKa3aTe/NbHblX MeCTOU-
MeHull.

IThis is athimble. This 'thimble is‘thick.

IThat is a “stadium. That 'stadium is the 'biggest in this‘city.

IThis is‘meat. It’s ‘lean. This 'meat must be® tasty.

'That is an‘apple. It's big. That ‘apple must be délicious.

O Vocabulary and Speech Exercises

1. Practise and memorize
a) words:
nouns: finger, singer, ink, ceiling, evening, meeting, building
verbs: think, sink
adjectives: (in)distinct, pink, English
adverbs: distinctly

b) patterns:

UThis is ‘Jane. She is 'standing at theMtable.
"This is “meat. This 'meat is “lean. d
\This is a *bag. This 'bag is'made of ‘leather.

I1. Respond to the following statements and questions

a) as if you wanted to gain time before answering or to show surprise
at the words you hear;

b) as if you wanted to get some additional information.

a) 1. What are your plans for the evening? (Forthe evening) 2. What
do you think of it? (Think of it) 3. Let’s go swimming. (In September.
In May) 4. They have pink walls in the kitchen. (Pink)

b) 1. Steve has cut his finger. (Badly) 2. We must leave the place.
(Immediately) 3. She’s leaving on Saturday. (Next Saturday)

IIL. Name - the people and objects you can see around you.Say what
they are doing.

Model A: 'This is'Nelly. She is Isitting at the \desk.
Model B: 'This is a ‘tie. It's Imade of\silk.

Prompts: sitting on a chair, listening to the teacher, listening to
the tape, standing at the table, speaking English, speaking distinctly;
made of leather (nylen, plastic, silver, silk, steel, paper)

IV. Play a guessing game. What is it?

1. It's something we use to fill a pen with. 2. Every room has it.
A lamp hangs from it. 3. It's the part of the day when the sun sets and
it's getting dark. 4. It's a colour, which is lighter than red. 5. You can

L2
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find it in any kitchen. You wash up the dishes in it. 6. This country is
in Europe. Its capital is London. 7. You are learning this language at
the Institute. You want to get a good command of it. What language is
it?

YPOK 8

1. 3eywu. T'nacwsiit [a: ). Conant [r |,

2. 3ByxoBhIe ABneHun. CBasyiouwee 1 .

3. MMTOHAIMOHMEIC ABJIEHHA. YNOTREGeRHE DRCGEA'D BOEILALLETO
TEPMHUHAILHOIO TOHA B MOJHBIX OOuMX Bonpocax. Ymapenue Bo ¢pa-
3aX ¢ KOHCTpYKimeis there is, there are. Penyxums rnarona to be.

1. 3BYKH

®onema [a : ]| — MOHODTOHT riIyGOKOro 3amHero pAma, WHUPOKOH
Pa3HOBHUIHOCTH HM3KOTO IOJbkeMa, MOJTHI, HaNpsiXKeHHbIH, Henabua-

LD
ﬁ@

Gonema [r] - nepenHeA3bIMHEBIN, 38aMLBEONAPHBIN CPEXMHHBIN
weneBoi coHaHT. TepMHMH KaKyMMHAIBHBIA OTHOCHTCA K yKJamy
A3BIKA M O3HauaeT GOpPMY ASBIKA C BEPTHKAILHO MOOHATHIM KOHYM-
KOM M yriry61eHHOM CrMH KO,

r 1

=

voice




2. 3BYKOBBIE ABRJIEHUA
Ceazyrnowee [ r ]

3Byk [ r| B iuTepaTypHOM aHT IMHCKOM A3bIKe BCTPeYaeTCs TOIbKO

B MO3MLMM Mepeq IIacHbIMH WM B WHTepBOKaJbHOM no3uuuu. OH Mo-

»eT MPOM3HOCHUTLCA B KOHLE CJIOB, 3aKaHYMBAIOLIMXCA Ha MUCbMe OyK-
s

Bo#t '’ WM coueranuem ''re’’, eciM cllefyloLlee CIOBO HAYMHAETCA C
I'JIaCHOT O 3ByKa M MeXy CJIOBaMH Her nay3el. Hamp.:

IAnn’s 'sister is a ‘teacher. ['nz 'sistor_1za\ti:tfa |

3Byk [ r] , npou3HOCHMBbIi B MHTEPBOKAJIbHOM MO3MIMM Ha CThIKE
NBYX CJIOB, Ha3bIBaeTcA 'CBA3YOLMM .

3. MYHTOHALIMOHHBIE ABJIEHUA

Ynorpeﬁﬂenue 8bICOK020 80CX00AUE20 TePMUHANbHO20 TOHA
8 NONHbIX 06WuUx eonpocax

BLICOKHMII BOCXOIAIMI TePMHHAIBHBIH TOH WHPOKO yIOTpebiaer-
cA B MOJHBIX 06WMX Bonpocax. Ecm 3TH BONpOCK! HCMONMBb3YIOTCA KaK
nepBHUYHBIE, @ HE KaK IMepecrnpockl, TO MOBbIIEHHE rojioca Ha ANEepHOM
cllore HauMHAeTCA B HUX OOLIUHO HWKe, YeM B HENOJHEIX, U B 3TOM
cilyyae TOYHee FOBOPHTh O CpPeNHe-BbICOKOM BapHaHTe BOCXOIAILEro
TOHa:

/m f =gl

Hcnosb3oBaHMe 3TOrO BapHaHTa MOXHO OOBACHHUTH (DOHETHUECKUM

yn06CTBOM: B MOJHBIX BOMPOCAaX, KaK MPaBWJIO, €CTh MNpeNbANepHbIe

yaapHble cJIord, obpasyolme BbICOKYI0 POBHYI0 MJIH IMOCTENEeHHO IOo-

HUXKAKLLYIOCH T0CIIeA0BaTebHOCTb, ¥ Hayallo ANIePHOro CJIOra, ecTecT-
BEHHO, CMelllaeTcA HeCKOoJMbKo BHM3. Hanp.:

Is Mrs. *Black a 4ypist? I X
ICan she Ispeak “Spanish? ™ ™= °

Ipenynapusie cioru (Prehead) mmerorcs B obuiem Bompoce B TOM
ciTyyae, KOrja rjaroJl, ¢ KOTOpOro HauMHaeTcs BONMPOCHTeNbHasA (pasa,
ABNAETCA HeydapHbIM. YIapHOCTh MJIM HEylapHOCTb rJlaroja B CBOIO
ouepenbh CBf3aHA C XapaKTePOM BOMpOCA: €CJIM TJarojl yAapHbIM,

3anpoc 06 MHbOpPMauUMM 3ByuYMT BecoMmee, M, Ha0OOpOT, ecym riaron

HeyJapHblii, BONMPOC 3BYYHT GoJiee HEMPUHYXXIEHHO. Y IapHOCTb IJlaro-
Nla, KPOMe TOro, 3aBHCHT OT CEeMaHTHYeCKOM 3HaYMMOCTH MOCIIeAYIOLIe-
ro clOBa: €CjM 3TO CJIOBO 3HAYMMO H, CJIeOBATEBbHO, BhIAEJIEHO yha-
peHHeM, rijiaroj, B CHIIy OCODEHHOCTeH aHIJMHCKOro purma, Kak mnpa-
BHJIO, He ynapsierca. Hamp.:

'Is she still “sleeping? % = ="
Is Ann'still/sleeping? = _°
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Yoapenrue 6o gpazax ¢ korerpykyuel there is, there are

BBopsiee HeonpeneneHHoe Hapeuue there B o6Goportax there is,
there are, xak npaBuJIO, He yapsieTcsl U HMeeT pefyLMpPOBaHHyi0 (Hop-
My npousHecedus. Cp. Hamnp.:

3ea(r ) — moiHas (cwisHas) dopma

da(r ) — pemyuupoBaHHasa (cnabasa) dopma

I'naron, cnepywoumii 3a BBoasAumMM there (a B BONPOCHTENBHBIX
¢paszax npenlecTBYOLMH eMy), MOXeT ObITh yAapHbIM HIM Heyaap-
HbIM. Hanp.:

There'isn’t any “time. [ dar 'iznt eni “taim]

There are “pens in the bag. [ 8ar a*penzin 8 ,bzg]

'Are there any ‘pens in the "bag? ['a: Jdar enipenzin do "bzg]

I 'think there'are some fa1 '©ink dar'a: sam]

IIpn mensnenHoM Temie peun GesymapHoe BBbaHoe there moxer
COXPaHATH MOJIHYI0 hopmy.

Iomas dopma [3€8] MoXeT NMPOM3HOCHTBCA TaKKe NMPH COKpa-
1eHHOH dopme riarona is. Hamp.:

There’s some'cheese on the plate.[ €3z sam ‘tfi:z bn s ,pleit]

Hapeune there, sBnsomeeca o6cToATENLCTBOM MecTa, He penyLH-
pyercs. Harp.:

There are 'many ‘people there. [ dar a'meni pi:pl des ].

Peoykyus 2nazona to be

Jlvuuere (opmel riarosa to be B nmoBecTBOBaTeNBHBIX (hpasax, Kak
NPaBUJIO, ABNAIOTCA Ge3ymapHBIMH M IPENCTaBJIeHbl B PEYM CBOUMIT
penyuMpoBaHHbIMH (opmamu. (CM. Tabiuuy mMuHbIX Gopm riarona
to be)

Jluunete popmer  TMonnan (cunsHas) __ PenyumpopanHble (cnabpie) Gopmer

rmarona bopma 1-A1 cTeneHs penyK- 2-A1 cTeneHs pe-

uMH (OTHOCHTEb- nykuuu (Ger-
HO MeJUTeHHan nan pasroBop-
peub) HafA peusb)

be bi: bi b1

am =m am m

are a: a -]

is 1z 1z Z,s

Kax BumHO 13 Tabnuue!, 6esynapHsiit raron is (1-a creness penyx-
LK) COXPaHAeT KauecTBO IJIACHOTO.

_ §3ax.5701 73



{lepBuwrinie TPEHHPOBOYHEBIE YTIDAKHEHHS (aymuropHbIe)
® 3ByKOBBIE YTIPAKHEHUSA

I. ITpousrecure ciaedywwue cnoea ¢ cowanrom [r] e Hauanwvroi:
noauyuu.
ra1 — raid — rait rek —rekit Jretf —retfid
rer—reid — reit reeq —re qid red: —'redif
Il. Tpu npousnecenuu cnedywwux caoe cnedure 3a npagunvHou
apTUKynAYUed 2aacHbx nepedre2o proa [i:], [1] nocae saanvseonspro-
2o [r]
ri:d —rid r1dm — ri:dz rn —riniy ri:p —ri:pi
ri:tf —nt nzn —ri:zn risk — riskiy ri:l —'rizlip

L ITpousnecure cnedyrowue caoea c conantom [r] € unrepsoxans-
HOU no3uyuu. O6paTuTe GHUMAHLE Ha MEHbWLYI0 ONUTENLHOCTD U COKOD-
HOCT® coHanra [r].

a) 8HYTpU cnoe:

‘mira tfern  “mean “geler:  ‘Grert Ssilvar
“ber1 “kan “dean ‘avarlt ‘- “memsr1 si:neri

6) na cthike cnoe (ceazywowee [r 1). Cnedure 3a tem, urobut oc-
HOGHOE apTUKYARYUOHHOE Ycuaue 65110 HaNPAGAEHO He Ha CeRA3YI WUl
COHAMT [T ], @ Ha nocaedyowuli yOapHuil 2/1aCHbIL:

[1 1z ‘nevar_mbsant || 'kliar'aiz | dar_tiznt ‘taim|| [i- 1z 'nevar_Si:ga||
rimembar JeniOi || dar iznt Yemi|| niar_s tfea )| 'Klever_snd Simpl |
2'pear avsizaz| mar_s'lek | & 'pear_avislipaz| hi:tfa r_avhinglf|
9'ti:tfe r_svaldsibra||

IV. Caedure 3a npaguavroii apTuKyafyuel COHanTa [T ] 8 ceA3Hou
peuu, i

da ‘bel 1z nin | its'tam ts bigin 35 Mesn| 3 'ti:tfa r_iz

lentarin) 0o ‘lab |

V. lpousnecure caedywwue caosa ¢ 2aachbim [ a:]. Credure 3a ezo
00n20TOU, HANPAXKEKKOCTbIO U OTKPBITOCTBIO.

a:  at aba: \ansa “a:tikl  Oi ‘ainsa
am ask  @me u:fta \a:kitekt  di- a:tist

VI. Ipu npousnecenuu caedywwux cnoe cobawodaire pasaud-
HY10 NOIUYUOHHYI0 D0N20TY 2nacko20 [ a: ].

ka:=‘ka:pit—ka:m—ka:t fam lad kla:s dak
fa:—Ya:de —fa:m—pa:® damn ko:d glass ma:t
ba:—'‘ba:ba—bamn—-ba:® ba:d gad pass tfa:t
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VII. IIpousnecure caedyrwwue caoea ¢ 2aachbiM [ i) e Gesydap-
Hou nozuyuu. Caedure 3a COXpanerueM NOAHOZO KAYeCTEa 38YKaA.

a'kenk atulor ©  paiteik “peeragr a:f

atiaria  tra:nslert paiufp “leningra:d

VIII. [Ipu npouznecenuu cnedywwux nap caoe cpagrure apTuKy-
nayuro 2nachozo [ Qi ] u nepeozo anemenrta dugronza [ al] no 2opu-
30KHTAALHOMY nonoxenuro A3vika. Caedure 3a doazorol obeux 2aac-
HbIX. ;

fa:m — fawv la:k — laik ka:t— kait *a:05 —ais1

pa:m—pamn pa:k — pak kla:k — klaim ¥aq:3s—"naids

IX. Cobawdaiire npasuavnyo aprukyrayur 2aacrozo [ ai 1l e
CEA3HOU penu.

a) 1g:00z ‘ska:f dlg:d3 ‘ka:pit
'fa:Faz" glg:siz Jtfa:mip'va:z
6)1ts mai1 \q:nt 1ts mai1'g:m
1its mai ‘a:tikl 1ts mai ‘q:mtfead

B) mai ‘a:nt iz 2 'ti:tfar av‘}x)gh,f I
mai 'fa:d9r iz a 'tistfor av “eldzibra |

r)—'ri:d 1t Jgen|l —a1'8igk Fe1 2 “redill
—pa:dnll —%: Ferll
—'ri:d 1t distigkth pli:iz —jesl'evr16m 1z’ redall

B FIHTOHAUMOHHBIE YIIPAXKHEHHHA
*

I. ITpocaywaiite cnedyrwwui duanoz. O6parute 8HUMAHUE HA HeUT-
PanbHO-0en0680U XGPAKTep peueoU CUTYAYUU U HA HeUTPAnbHbil Xa-
paxTep 3anpoca 06 UH@HOPMAYUU, KOTODbIU BbIPANEH 8 6ONPOCAX Sbi-
COKUM 80CXOOAUUM TePMUHAALHBIM TOHOM.

Teacher: Is this 'article “difficult?
Student:'Yes, it\is.

Teacher: Is! this an “easier text?
Student: I 'think it\is.

I1. ITpousrecure caedywue 80npocuTenbHble 8bICKA3bIBAHUR KAK
HelTpanbHblll 3anpoc 06 UHGOPMAYUU, T.e. C 8bICOKUM GOCXOORUUM
TEPMUHAAbHOIM TOHOM. IIpocnedure nO UHTOHOZPAMME 3G HAYGALHBLIM
YPOGHeM noOveMa 20110Ca U OBUNEHUEM 8bICOTbI 2040CA HA A0epHOM
U 3aA0epHbIX cno2ax.

Isit/dark? ” - ¢~ IIs she an artist?
Isita‘glasss — s she/ready?

e
-

UIs it a/text? \Is she “serious?
IIs it a’bath? 'Are these “cherries?
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1IL. ITpousnecure caedyrwwue eonpocurenvHvie gpasvt. Coxpanai-
Te @bICOKUU YPOBEHb 20/10Ca HA NepeoM YOAPHOM CNOz2e U CAedy Wux
3a HUM 6e3yOapHblX U YOApHbIX CN02aX 6 WKane.

1.'Is she*Mary’s 7aunt? 2.'Can she recite this /rhyme? 3.'Can she
‘meet me after “classes? 4.'Are there any 'articles in /English?

IV. IIpousnecure caedywwue onpocurenbHsie @Gpazvl, He yoapaa
214201 8 HauanbHou no3uyuu. O6parure HUMAHUE HA HENDPUHYNOeH-
Hblll XapaKTep OaGHHbIX B0NPOCUTENbHBIX 8bICKA3bIGAHUM.

1. Is she “serious? -

2. Is the Ichild/sleeping? ,,™ »-"
3. Is it 'really /far?
4. Is 'Barbara the”eldest in the family?

V. IIpoananu3upyire no3uyuto A0epHO20 €020 8 NOBECTE08aTeNb-
HbIX U 8onpocuTenbHbx Phpasax c KoHcTpykyueu there is, there are.

1. There is a ‘garden near this jplace. I can‘rest there.

2."Is there a “garden near this *place? — Yes, there isalgarden near
that*building.

3.!1s there a“table in the*kitchen? —!Yes, there\is. It's near the\sink.

4. There lisn't a*'table in the'yard, \is there? — I ,think there\is.

OJlaboparopHas pabora

1. ITpocaywaiite nepguuHple TPeHUPOBOUHBIE YNnpaxHeHuA. Bocnpo-
uzeedure cnoea u (fpa3vl 8 nay3ax 3a OUKTOPOM 6 COOTEeTcTeuu C
UHCTPYKYUAMU K YNDAKHEHUAM.

11. 3arpanckpubupyiite cnedyloujue cn08a, CLO80CONETAHUA U dpa-
3b1.

radish, grapes, grief, rat, red, rarely, everything, breathe, arrive,
experience, serious, various, Irene, rhythm, favourite, farmers, farther,
architect, Prague, Leningrad, Arthur, article. Never absent. Dinner at
the canteen. Pardon?

III. Tpocaywaiite caedyrowue sonpocurenvkbie padvl. Onpedenu-
Te 8 HuX AO0epHbIl cno2 u npedsadepHble YOapHble cnozu. Bocnpousee-
oure pa3vl 8 nay3sax.

1. Is that Charles? 2. Is she serious? 3. Is Barbara a librarian?
4, Is Martin a farmer? 5. Is Mary’s answer clever? 6. Is there any milk in
the jar?

IV. IIpocaywaiite cnedyrowue napst ghpa3. Onpedeaure 8 Hux yoap-

Hble CN02U U CPABHUTE UX pUTMuUyecKue CTpyKTypbl. Onpedeaure eon-
pocbl, KOTOpble 38YUar 60/1ee HenpuUHyIOEeHHO.
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1. Is she an artist? 3. Is there an armchair?

Is she an artist? Is there an armchair in the
library?
2. Are these cherries ripe? 4. Is this article serious?
Are these cherries ripe? Is it a serious article?

V. IIpocaywaiite caedymwwue Karezopuueckue 3aKOHYEHHblE COO6-
wenun. Tpanchopmupylite ux TaK, uTOObl BbICKA3bIBAHUE 6blPANANO
HeluTpanbhbli 3anpoc 06 ungpopmayuu. CoxpaHaure yucao yOapHulx
€/10208 U NO3UYUI A0EPHOZ0 CN02a HEUIMEHHBIMU.

1. This article is in English. 2. The register is near the paper. 3. These
apples are red. 4. It's time for dinner. 5. Martin’s father is a farmer.
6. Mary’s sister is a librarian.

VL. ITIpocaywaiite caedyiwwue mukpoouanozu, cooepxawue §pasbi
¢ Konerpykyuel there is, there are. Onpedeaure atu gpaszvt u ocnpous-
gedure ux 8 nay3ax.

a) — Arthur, can you see a plate on the kitchen table?

— Yes, I can.

— There is some more meat in the plate. Give a little piece to
the cat.

— I can’t see any meat in this plate. There’s meat in that big pan,
I think.

b) — Is there anything at the side of the bed?
— Yes, there is an armchair at the side of the bed.
— I think there is an armchair in that room.
— Yes, there is an armchair at the side of the bed.

O JlomawHne yrpaKHeHUs
1. ITpoananuaupyire 38y KOGbIe ABNEHUA HA CTLIKAX C108 8 OGHHbIX
€/1080COYETAHUAX U (hpa3ax.

9'pear and an epl | 'pepar andinkl|ls'pear avmitnz| 1z
Oar 'eniOmn “els in dat’beeg

1I. Boiyyure nanucanue u Hazeanue 6ykest Rr [a:]
IIL. ITpourure caedywuyle cano8a U 3aTPAHCKPUBUPYUTe UX.

riddle, rabbit, rat, rich, reach, read, red, agree, dear, tear, clear,
near, care, start, artist, armchair

IV. Boinuwure crosa ¢ cokantom [ n] ¢ unrepsokanbvroli nozuyuu.

English, bringing, singing, finger, angry, single, clinging, ringing.

V. Onpedenure yucno cnoz06 8 0akHuIXx cao8ax. Buinuwure caoea
€0 €102006pA3YIOWUM COHAHTOM.
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\

pa:dn, ‘ga:din, 'd ct:kn, Ysizkir) Yraitin, ‘mutn, sikn, *mi:ny , ©1nkin,
“aitiy ,'bitn, *bi:tin) i kuy , “laitn, ‘mi:tir) , Mli:nir), \g a:dn.

-

- O Vocabulary and Speech Exercises

L Practise and memorize
a) words:

nouns: berry, cherry, grapes, carrot, bread; library, librarian, writer,
artist, architect, farmer; ,  erasor, spelling, task, article, answer,
rhythm; rabbit, pig, sheep; arm, palm; mirror, armchair, bath,
carpet;

verbs: ¥ead, write, ask, correct;

adjectives: large, red, ready, dark, ripe;

prepositions: after, past;

proper names: March, April; Irene, Mary, Margaret, Charles, Barbara,

Arthur; Siberia, France, America, Paris, Leningrad

b) patterns:

!Is she an “rtist? lAre they “artists?

IIs there a “garden near lAre there any ‘gardens near this
this'place? *place?

\Is she treading “Russian? Are they 1writing /English?

IL. Answer the following questions:

a) give short affirmative answers. Observe the full form of the verb
are:

Model A: —Are there any/cherry-trees in the'garden?
—l¥es, there are.
Model B: — Are they “architects?
—'Yes, they‘ are.
Model C: — 'Are they “laughing?
—'Yes, theyare. .
1. Are there many people in the central streets of the city? 2. Are
there many parks and gardens in Minsk? 3. Are there many books at
the Institute library? 4. Are there classes on Saturday? 5. Are they
sisters? 6. Are they friends> 7. Are they writing a test? 8. Are they
translating an article?

b) give extensive replies using the words given in brackets. Observe
the reduced form of the verb are:

Model: —'Is thereanything'near the /mirror? (some pictures)
—\Yes, there are some \picture«



1. Is there anything at the side of the plates? (napkins, forks and
knives) 2. Is there anything in front of the table? (three chairs) 3. Is
there anything near the armchair? (a standard-lamp and a TV-set)
4. Is there anything in the basket?> (some berries, grapes and carrots)
5. Are there any domestic animals in the farm-yard? (pigs, sheep and
rabbits)

1. React to the following statements by asking for some additional
information. Use the prompts suggestec.

1. These children are playing. 2. You must lisggei to this text today.
3. Read this article. 4. There are various exerciscs after cthe text. 5. There
are three lessons a day.

Prompts:

1. Are they playing in the yard? 2. Can I listen to the text in the
evening? 3. Is it very difficult? 4. Are there any exercises in spelling?
5. Are there any classes on Saturday?

IV. Act out the following conversational contexts;
a) of the two prompts supplied in each case choose the one in which
the verb is likely to be unstressed:

1. Margaret is playing in the yard. (Is she standing near the bench?
Is Margaret playing tennis? ) 2. The cherries in the basket are ripe. (Are
they red? Are the dark cherries better? ) 3. There is an armchair stand-
ing at the side of the table. (I it made of black leather? Is the armchair
cosy? ) 4. Mary lives in Siberia. (Are there any big cities in Siberia? Is
Mary’s family large? );

b) choose the appropriate interrogative reactions according to tie
situdtion:

1. Betty is at the skating-rink. (Can she /skate? Can /Betty skate? )
2. Margaret's answer is the best today. (Is / Margaret’s*answer - really
excellent? Is ‘Margaret’s *answer /really -excellent? ) 3. A rabbit is
a domestic animal. (Is a gifaffe a domestic*animal? Is a gitaffe a do
mestic ‘animal? ) 4. Miss Right is an artist. ('Is she a “famous‘artist? 'Is
she a 'famous “artist? ).

V. Complete the following situations choosing a word from the vo-
cabulary of this lesson.

1. There's something on the teacher’s table, at the side of the tea-
cher’s notc-pook. — It's (pen, register).
2.1 believe you know where you can get the necessary books. — It's
in the (bag, library). ’

3. I think you need some vegetables to make dinner. — Yes, I must
buy (carrots, cabbage)



4. Martin’s father is an artist. — And my father (teacher, architect)

5. There are some mistakes in your test. — I think I can (find, cor-
rect) them.

6. Tell me the time, please. — It’s ten minutes (past, to) twelve.

7. She lives in Paris. — She is from ... (England, France) then.

8. These grapes are very nice. — Yes, they are (large, ripe, green).

9. The English grammar is difficult. — Yes, and the English (thythm,
intonation, spelling) isn’t easy either.

YPOK 9

1. 3Byxu. nacHbrii [A ].

2. VHTOHAUMOHHbIE ABJIEHHA. AKILEHTHbIE THIIbI CJIOB B aHIJIMHCKOM
a3pike. C0Ba ¢ AByMA yaapeHUAMH. YoTpebieHne BEICOKOro BOCXO-
JIALLEr0 TOHA B pa3JeJINTebHBIX BOMPOCAxX. YAapHOCTh HEOMpeMeeH-
HBIX MECTOMMEHMI SOome, any.

1. 3BYKH

®onema [A] — MOHOMTOHT 3amHero TMPONBHUHYTOTrO Bepen Psaa,
IIMPOKO#! Pa3HOBUIHOCTH CPEIHEro MoabeMa, KPaTKHH, HEHaNpsXKeH-
HbliA, HeJlabuann3oBaHHbIl. 3BYK [A] He BcTpeuaercs B OTKpPBITOM
ciore.

A

T O

=

2. MTHTOHALIMOHHBIE ABJIEHHUA

AKUYeHTHble TUnbl 108 8 aH2AulckoM A3vike Cnoea c 08yMAa
yoaperuamu

XapaKTepHO! 4epTON aHTJMICKOro A3blKa ABJIAETCA HaMuHe 60Ib-
LIOro YMcJia CJIOB ¢ ABYMA yAapHBIMH cyioraMi. [lBa ynapeHus MMeloT
PAL MPOCTHIX MHOrOCJIOKHBIX CJIOB M 60JIbIIIOE YHCIIO CIIOXKHBIX CJIOB —
NpUJIaraTebHbIX, CYLIECTBUTENLHBIX, YHCIMTENLHBIX. B ciioBe moxer
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GLITh TNaBHOE U BTODOCTENEHHOE yJapeHue. Harmp.: ‘writing-'table,
examination, mathematics, magazine.

06a ymapHBIX €JIOTa MOTYT MMeTh OJMHAKOBYIO CTEleHb BEIMIeJIeH-
HocTH. JIBa pas3HBIX IO CHJIe yHOapeHUs MMeIoT, KaK MpaBujIo, cJIoBa ¢
npucTaBKaMH (TpedHKcaMy), COXPaHAIIIMMHU CBOe JIEKCHUeCKOe 3Ha-
yenyve. K Takum mnpedMKcaM OTHOCHTCA, HanmpUMep, OTPHLATENbHAsA
npucTaBka un-: 'unseen, 'unwritten.

C [BYMA PaBHBIMHM yIapEeHHUAMH INPOM3HOCATCA TaloKe IJIarojibl ¢
Tak HasbIBaeMbIMHM 'mociesnoramu’: !get ‘up, !come ‘up. Braromapsa
JIBYM PaBHBIM IO CHJIE y[apeHHUAM ToYep KHBaeTCs CMBbICIIOBasA 3HauH-
MocTh 0benx yacTeit coBa.

Ynorpebnenue 8b1c0K020\80¢xX00AU€20 TOHA 8 PA30ENUTENbHBIX
gonpocax

PasznenuTeNbHBIA BONPOC, KaK y)Ke yKa3blBaloCh, CONEPXKHT B
CBOell TepBOM YaCTH IPEATNOJIoKEeHHe TOBOPAILero o YeM-mbo, a BO
BTOPOM — 3ampoc O MPaBHIJILHOCTH CAEJIAaHHOro mpeanosoxkeHus. Cre-
MeHb YBEPEHHOCTH TOBOPAILLETO B HEM, a 3HAUMT, U B XapaKTepe 0XHa-
eMoro oTBeTa MoxeT 6bITh pasnuuHoi. Korga roBopsiuii He yBepeH B
OTBeTe, KOTOPHIA OH IOJIyYWT, Pa3fiesMTeNbHbIH BOMPOC BhLIMOJHAET
(pyHKLMI0O MCTMHHOrO 3anpoca o6 uHdopMalmH.

MHTOHALMOHHAA CTPYKTypa TAKOro BOMPOCa OTJIMYAeTCH OT paHee
OMMCAHHOTO BapHaHTa Pa3feJIMTeJLHOrO Bompoca (cM. paspmern 1, .ypok
4). Pa3nuuue KacaeTca BTOPOM MHTOHALMOHHOW IPYIIbI: B BONpOCAax,
BBIPXKAIOIMX HeyBepeHHOCTh TOBODALIEro B OTBeTe, yrnoTpebisercs
BOCXOJAIMIA TepPMHHAJIBHBINA TOH. Cp. Hamp.:

—'Ann*isn’'t\in, She is 'late dgain, “isn’t she?

— I'm aftaid she\is.

— Mrs.'Parker is a “teacher, "isn't she?
— She isn’t, She isa 'lab assistant.

BhICOKMI BOCXOAALMI TOH B KOHLE pa3fieJIMTeJbHOro Bompoca B
COYETaHMH C BHICOKMM MJIM HU3KHUM HUCXOZAIINM TOHOM B NIePBOM HHTO-
HAIMOHHOM rpymnne Npuaaer sampocy o6 HMH(OPMAaUMHM HEeHTPaTbHBIN
XapakTep, T.e. B HEM OTCYTCTBYIOT KaKHe-IMOO HOMOHHUTE bHbIE CMBbIC-
JIOBBIE OTTEHKH [TIOMHMO BOIP OCHTEJILHOCTH.

BpIcOTHBIE XapaKTEPUCTHKH YAapHbIX W Oe3ymapHBIX CJIOTOB B
NpenbAnepHON W 3asAepPHOM YacTAX MepBOH MHTOHALMOHHOM IPYINIbI K
3aA/IePHOM YaCTH BTOPOW HHTOHALMOHHOM TpyNmbl (B HeH HeT
NpebANEePHON YacTH) XaDAKTEePU3YIOTCA TEMH )K€ 0CODEHHOCTAMH, 4TO
M B PacCMOTPEHHBIX paHee MHTOHALMOHHBIX CTPYKTypax MOBecTBOBa-
TeNbHBIX (hpa3 (rMepBasd MHTOHALMOHHAA IPYMIA) U HEMOJHBIX BolipocH-
TenbHBIX (pas (BTOpaA MHTOHAUMOHHasA rpynna). Hamp.: 'Jane’s "aunt
isan‘actress,“isn’t she?
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YoaprocTb Heonpedenerkbix MeCTOUMEHUY some, any

Heonpenenensoe MeCTOUMEHWE SOME, O3HAYAIOLIEE YacTh LEIOro
MIH K2KO0e-TO KOJMYeCTBO, B NO3UUMH Mep el CyLIECTBATEHBIM He yIa-
pAerca u mpomsHocutes [sam]: 1'need someMbutter. [a1r ‘ni:d ssm
bata].

Heynapnoe mecronMenue some B KOHEYHOH MO3ULMU BO (hpase He
penymmpyerca u mpousHocurcs [sam]: She may ‘take some. [(i+ me
‘tertk sam].

HeorpenenenHoe mMecToMMeHMe any He penyLMPYeTCA M MDOM3HO-
curcs [eni] HesaBHCHMO OT ynapeHus. Any B 3HaueHMM ~KaKOe-TO KO-
mayecTBo”’, KaK mpasuio, He ynapaercs:'Is there any /paper? Any B
aHauentH "'mo6oii” 06braHo yaapro:!Give me!any ‘sheet of\ paper.

epeuynbIe rpeHHbonqume ynpa>kHeHMA (ayZUTOpHSLIE)
® 3BYKOBbIE YTIPAKHEHHA

I. IIpousnecure cnedywwue OOHOCAONKHbIE CAO6G CO 3IBYKOM
[A). Cnedure za KparkocTblo, HEHGNDANEHHOCTLIO U YCEUEHHOCTHIO
2AacHo20.

daz dag mad san klan ©am man® kit matf

baz bag ©Oad tan rap sam lapz (At tatf

II. ITpousnecure caedyrwwue deycaoxHvie caoea co 3eykom [A ] e
yoaprom cnoze.
‘bAta nambs ‘mAdc  “mandi fAni 3mangst :kAtiI)‘IAnil]
‘mAtasApa  sAden >sandi  ‘mani Mjansta  fAtip raniy
‘mastad ‘badzit “sabdzikt  “rAfn  ‘sAni “sAdn “hanti ‘kanin

IIl. H36ezaiire T6epdozo npucryna 2aachozo [ A ] € Havaabkou no-
3uyuu,

AP AP ‘anda  “Apsaid ‘Atarans ‘Agh
As  Ada  Anjen ‘Aprait “Altimit Akl

IV. Co6awdaiite paznuyue no crenenu npodeuryrocTu 3vika (Ka-
YecT@eHHaA XapaKTepuctuka) Mexoy 2aachimu [ A ] u [1,e[. O6parure
BHUMGHUE Ha CXO0OCT80 UX NO KOAUYECTBEHHbIM XAPAKTEPUCTUKAM
(6ce aru 2nacHble Kparkue).
big —beq —bag pik — pek — plak nit — net —nAt tin —ten —tAn
pig —peg —plag  bit —bet —bat lt—let—1Ak pin—pen—pan

V.Ipu npousnecenuu caedywouux nap caoe cobarodaire pazauiue
MexOy 2nacubimu [ A ] u [ a:] no xavecrey u donzore.

a)bad —ba:d kam—ka:m dAk—da:k  mat] —ma:tf

bAaz—ba:z ban—ba:n Iak —la:k nAdy —la:d3



b) fa:0ar and‘mAd> Ands di-‘a:mtfea  ‘a:sk ‘made
'ka:z and'bAsiz  ands 83'ka:pit 'ra:d0s ‘dal
'kaps eond‘gla:siz 'ran fq:st ‘da:k kalaz
VI. Ipousnecure caedyrowue cnoea c 0OTPUYATENLHIM NPEPHUKCOM
un-j;
a) obparute 6HUMAHUe Ha TO, YTO npu YOapPHOM npedurce cA06a
uMerT 2 nonHbIX YOaPeHUR:
‘Ahsed ‘AndAn ‘Ankalad  ‘AnkSrekud 'Anadvaizebl
‘Anisi:n ‘Aniritn Anpablift Ansesprreitid ‘Anmidterkebl

6) cobawdaiite nonnoe KavecT8o 2nacko20 [ A ] @ crosax c Ges-
yO0apHbIM OTpUYaTenbkbiM npedurcom un- [An]:

Anles Anlatkli  \Anpleznt  Anspi:kabl
Anfit Antaidi Anri:zna bl An'mexarabl
VIL. Cnedure 3a naagHocTblo nepexoda ik apTuKyasyuu 3eyxa [N ]

Ha cTbiKe €108:
a) 2aGCHbLU + 2AGCHDBLL

dir_wpe  dinds di- ‘anjon di- Wisa
O _ankl  diafs  0i- ‘terans 0 “aplift

6) coznacHblil + 2naCHbL:
Iget “Ap 'ket] Ap 'sit Ap 'pzk ap 'tetkk Wp 'kAam ‘ap
'stend Wp ‘klisr Wp 'pik Wp ‘meik p 'ki:p ‘Ap ‘t[ier ‘Ap

VII. Co6ardatire npaguavrocrs apTukyasyuu 36yka [A ] 6 ceas-
HOU pevu.

a) mai fa:dar_and 'm AdaraYistfaz|| Oer'ti:tf ‘rA[n|'a:@ar.
ond 'tfa:lz @'bradaz| Ger s 'stadun ‘rafn] der'Oink its o 'difs

kalt “sabdxikt|

b)'ri:d anada “paeragra:f| 'rait 3nads ‘sentons| 'giv InAda r_
adza:mpl ||

¢) z_dar_eni‘bAtar_in 0s “pleit]| —jes|dor iz ‘matfllond 1z do
matf 'bater_in dat dif|| — dor_iz lil bats deall —uz dar_em
A in displert || —Yes{ Bar'iz s Am|[ — and 1z dor enfif 1n Oir Ad3
‘pleit | — dor Mznt eni||

d) — iz Qor 'eni®m vels in dat ‘pleit| —jes§ Jor iz sam
‘ma:melerd deall iz or 'eniBin ‘els Fea|| —jes}  deaz
sam “dxeli||



8 [IHTOHALHOHHBIE YTIPAKHEHHUA

1. O6parure 6HuMaHue Ha TO, YTO Nepeas YacTb PA30enUTeNbHO20
gonpoca coenadaer N0 UHTOHAYUOHKOU CTPYKTYpe C NOBeCcT808AHUEM,
@ 8TOPAA — C HENOAHBIM O6WUM 80NPOCOM. o

1. There is some ‘butter in the dish/isn’t there?

a) —'Is there'anything in the “dish?

—\Yes, there’s some ‘butter in the ,dish.
b) — There 'isn’t any “butter in the dish.
—“Isn’t there?
2. There 'isn't'much M time/’is there?
a) —'Can they 'stay and ¢play a'little?
—Yes, but there !isn’t'much ‘time.
b) — There’s a verylinteresting Marticle in this magazine.
—1s there? /

3. She is'staying till* Sunday,/isn’t she?
a) —'Can I'see 'Mary after /Saturday?
—\Yes, she is 'staying till \Sunday.
b) — She Yisn't'leaving tdday.
~/Isn’t she? - .

II. [Tpoaranu3upylire UHTOHGYUOHHYIO CTDYKTYpDY U 3HGYEHUe pa3-
OenuTenbHbIX B60ONPOCO8 8 CAedylwux Mukpoouanozax. Obparure
GHUMGHUE HAG HEYE8epeHHOCTb 2080pAWE20 8 ONUOGeMOM OTEeTe Ha
ceoll gonpoc.

1. — There’s some ' black‘ink in this \pen,”isn’t there?

— Yes, there is.
— Give the pen to Martin, then.
2. — Ann isn’t back yet.
— She is staying in the “country, Zisn’t she?
— I think she is.
3. — Isn’t it a nice ring?
— Yes, it’s very nice indeed.
— It’s made of ‘silver,/isn’t it?
— It is.

IIl. CpasHure pa3denuTenbHble 8ONPOCHL 8 CAEOYIOWUX MUKDO-
duanozax no gopme u no 3Havenur. O6paTuTe BHUMGHUE HA TO, YTO
OTEeT Ha pa3denuTenbHblll 8ONPOC € TEPMUHGAbHLIM 80CXO0AWUM TO-
HOM 06a3aTeneH U MOXeT Onpoeep2arb npeonoNOXeHUe 2080PAWe20.
B TO 8pemA KaK npu HUCXOOAWeM TEPMUHAG/NbHOM TOHE OT8eT UCNno/b-
3yerca Auwb 0ns NOOTEePHOeHUA NPeONONONEHUR 2080 DALY €20.

1. —'Mary is'younger than \Kate,/isn’t she?

—\Yes, she’s the lyoungest in the\family.
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2. —!Arthur’s'parents are‘teachers,‘aren’t they?
—Yes, they \are. I'think they 'teach mathématics.
3, — There 'isn’t*anything at the 'side of the (bed, /is there?
— There‘is. There’s a !dressing*table and an ‘armchair.
4. (Discussing a picture). — There is a ‘carpet at the side of the bed,
Visn’t there?
—'Yes, thereMis. And it's very \nice.
5.—It’sa 'sunny ‘day today, ‘isn't it?
—YYes, it’s Ireally \fine.

4 Jla6opatopHaa pabora
1. ITpocaywaiiTe nepeuyHble TPEHUPOBOUKbIE YnpaxHerus. Bocnpo-

u3eedure cnoea U pasvl 8 nay3ax 3a OUKTOPOM 6 COOTEeTCT8UU C
UHCTDYKYUAMU K YNPAKHEHUAM.

ILIIpocaywaiire u 3anTpanckpubupyiire cnedyowue €108a U CA080-
couerarus.

subject, button, jumper, uncle, thus, something, path, republican,
reduction, indulgence, abundance; Martin, father and mother. Rather
comfortable. I'd like a pair of gloves.

1I1. [Tpocaywaiite caedywwue pazdeauTenbHble gonpocwl. Onpede-
AUTe 2DAHUYY MewOy UHTOHAYUOHHBIMU 2DYNNAMU U TePMUHAAbHDbIL
TOH 6 KaOoU u3 Hux. BocnpouzeeouTe 8 nay3ax nepeylw u 6Topyio
yacTu eonpoca, 3aTeM 8ecb 80npocC.

1. She can come, can’'t she? 2. She can ask, can’t she? 3. She is
the youngest, isn’t she? 4. It’s in the cupboard, isn’t it?

IV. IIpocaywaiite caedyrwue nogecreosarenvhvie gpa3vi. Onpe-
denure @ HuUx A0epHblll cn02 U npedvAdepHble YOapHble cao2u. Ycra-
Hogure Tun wranvl. Tpancdopmupylite Oankble pa3vl 8 pazoenurens-
Hble 80NpOCHl, UCNOAbIYA BbICOKUU B0CXOOAWUU TePMUHAALHbIU TOH
80 8TOpOU UHTOHAYUOHHOU 2pynne.

1. These plumsare: ripe (aren’t they). 2. The sun is bright (isn’t
it). 3. This mustard is very bitter (isn’t it). 4. This subject is rather dull
(isn’t it). 5. These cups are in the cupboard (aren’t they). 6. They can
arrive next Monday (can’t they). 7. There are some difficult tasks in this
lesson (aren’t there).

V. Ilpocaywaiire cnedywowue napdt pa3oenuTenbHblX 60NPOCOS.
Boiuwrenure u gocnpoui3geoure 8 nay3ax 60npocbl ¢ TePMUHGAbHbLIM
8bICOKUM 60CXO00AWUM TOHOM 60 6TODOU UHTOHGYUOKHKOU 2pynne.
Cobatooaiite 8bICOTHbBIE XAPAKTEPUCTUKU YOGPHbLIX U 6e3yoapHbix
CN10208 8 WKane nepeol UKTOHGYUOKKOU 2pynnbl.
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1. Minsk is the capital of Byelorussia, isn't it?
This city is in the Far East, isn’t it?
2. Leningrad is a very big city, isn’t it?
This village is near Leningrad, isn’t it?
. She is studying English, isn't she?
London is in England, isn’t it?
4. May is a pleasant month, isn’t it?
They are finishing in May, aren’t they?

[’%)

V1. ITpocaywaiire caedyiowue mukpoouanozu. Onpedenure eonpo-
Cbl, 8bIPANGIOWUE UCTURKBIU 3anpoc 06 uKGopMayul.,
1. — Tell me the time, please. It’s after ten, isn’t it?
— Yes, it’s fifteen minutes past.
2. — These buns aren’t stale, are they?
— I'm afraid they are. Let’s buy some cakes instead.
3. — 1 like this jumper very much. It’s nice, isn’t it?
- Yes, it’s really nice.
4. — Let's take this pair of gloves. Their colour is rather pleasant,
isn't it?
— And they are fashionable. -

o JlomalHHe yTpaKHeHUst

I. 3arpenckpubupyiire cnedywowue cnoea u pacnpedeaure ux no
2pynnam 6 cOOTEeTCTEUU C NOIUYUOHKOLU O0N20TOU 21GCHO20 38YKa.

scarf, carpet, dark, farmer, father, palm, task, jar, vast, far, glass,
bath, garden, car, after

II. Boinuwure cnoea, 6 KOTOpbiX COHAHT AGAACTCA CA02006pa3y-
oWuM.

‘katin ‘matn sadn ‘dabl ‘kamfatabl  ‘batn  ‘bamp ‘masl
‘pAls “tf Akl ‘tfaempion ‘tfaepl \tfaetn) Yelta YAfl
IIl. Mpoaranusupyiite ¢oneTudeckue ABAEHUA Ha CTbIKE CA08 &
cAedyowux npumepax.

its Bis || 1ts Beetl| its_di:Wda| 1z_Bor ‘enuBin ‘els||

Ji 1z sitin in en ‘a:mtfeal| [i iz 'rigip_ap)|

IV. Hpourure cnedywwue kparkue Ouaaozu. ITpoaHanusupyiire
UHTOHAYUOHHKYI0 CTDYKTYDY Ppa30enuTenbHbiX 60NPOCOE U Kauecreo
2/10CHO20 6 6e3yO0apHbIX MECTOUMEHUAX SOme, any u 6 Hapeyuu there.

1. A: — There 'isn’t any “milk,~is there?

" B: — There “is some, but there 'isn’t Ymuch. And there lisn't any
butter, \is there?
A: — I must 'buy some Imilk and ‘butter then.
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2. A: — I 'need 'thin ‘needles.
B: —'Take some in my ‘basket.

© Vocabulary and Speech Exercises

L.Practise and memorize
a) words:

nouns: colour, glove, jumper, button; cupboard, cup, jug, lunch, supper,
butter, bun, plum; uncle, mother, brother, cousin, son; summer,
month, bus

verbs: jump, run, come, study

adjectives: young, funny, lovely, sunny, (un)comfortable

pronouns: nothing, something, another, other

prepositions: up )

proper names: Sunday, Monday; London, Russian

b) patterns:
She’s!very\young,/isn’t she?

— There'isn’t any milk, /is there?
— There \is some.

IL Supply short and expanded answers to the following disjunc-
tive questions. Use the words from the vocabulary list.
Model: — There are some ‘pens in the bag,7aren't there? (pencils)
—\Yes, there\are. There are some | pens and ‘pencils there.
1. There is some cheese in the fridge, isn’t there? (butter) 2. There
are some cups in the cupboard, aren’t there? (glasses) 3. It's a nice day,
isn'tit? (lovely-indeed)

IIL. Act out the following dialogues. Choose the proper variant for
the disjunctive questions according to the situation.
1. — She is very young (sn't she, /isn’t she)?
— Yes, she is 15.
2. — It’s time for supper (sn't it, ‘isn’t it)?
— Yes, it’s after 8.
3. — She is playing in the yard (sn't she, 7isn’t she)?
— She isn’t. She is writing a letter.
4. — September is a sunny month in London (st it, Visn't it)?
= Itisn’t. Sunny days are rare in September.
IV. Use disjunctive questions in the following situations. Choose
their intonation pattern according to the speaker’s certainty.
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1. You don’t know exactly if:

a) there are English classes every day;b) there are grammar exercises
to each lesson; c) there is a lecture today; d) there is a meeting after
classes.

2. You are sure that:

a) Emily is Arthur’s cousin; b) Margaret is Nelly’s sister; c) Jane’s
mother is a painter; d) they can buy some plums and pears; e) this
armchair is very comfortable.

V. Guess the right word.

1. It’s the last meal of the day. What is it? 2. You can eat it for
breakfast and for lunch. You eat it with bread and cheese. What is it?
3. You can eat it with tea or with milk. What is it? 4. They aren’t
vegetables. They aren’t very large. They are the same size as apricots, but
of a different colour. What are they? 5. It’s bigger than a glass. We can
keep milk there. What is it?

VL. Play a guessing game trying to find out which word your group-
mate is thinking of. Ask general and disjunctive questions.

Model: Is it big? It isn’t red, is it? It’s delicious, isn’t it?

Prompts:

a carpet, a pen, a pencil, a vase, an armchair, a chair, a writing-table,
a building, a city, a bus, an apple, a bun, a cake, butter, cheese, meat

VII. Complete the situations choosing the imperatives according
to the meaning. Observe the accentual pattern of the compound verbs.

1. It's five minutes past seven, and you are still in bed. (Get up.
Stand up). 2. The teacher is entering the classroom. (Stand up. Come
up.). 3. This exercise is rather difficult. (Check it up. Make it up.).
4. 1 can’t see the picture. (Come up. Come in.) 5. You are speaking
indistinctly. (Speak up. Cheer up.)

YPOK 10

1. 3BykoBble ABNEHHA. ACCUMMIIALMA B COYETAHHWAX COIJIACHBIX C
coHaHToMm [ 1 ].

2. MHTOHALMOHHBIE ABJIEHHA. YTNoTpebieHHe BHICOKOro BOCXOAAIIEro
TepMHMHAJILBHOTO TOHA C CJIOXHOCOUMHEHHBIX MpeIokeHuax. YacTuuHoe
yaapeHue B npenyJapHOH 4acTH.
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1. 3BYKOBBIE ABJIEHHUA
AcCCUMUNAYUA 8 COYCTAHUAX CO2AACHbLX C COHAHTOM [ r ]

CoueraHusi COrJIaCHBIX C COHaHTOM [ I | XapaKTepHU3yHTCA CIIUTHO-
CTbI0 NPOM3HECEHHA, B pe3yJIbTaTe Yero MPOUCXOLUT HEKOTOPOe YIOo-
nobnenue apTUKYJIALMN ONHOTO M3 CMEXHBIX 3BYKOB APYTOMY HJIM MX
B3aMMHOE yrof06JIeHk e,

B coueTaHMAX IJIYXHUX CMBIUHBIX M LLJIeBBIX COTJIACHBIX C COHAHTOM
[ r] nmpoMcxopmur mporpeccuMBHas acCUMMJIALMA MO paGoTe rONOCOBBIX
CBA30K: MOJI BJIMAHUEM IPe/IIEeCTBYIOLIEro IlyXOro COrJIacHOro Co-
HaHT [ I ] Orilyluaercs noHOCTBI0 MIIM YaCTHYHO.

ITonHoe ornyumeHnne coHaHta | I | Hab/mO#aeTCA B MO3HUMHU IIOCIIE
TIIyXUX cMBMHBIX [p, t, k] B ymapuom cnore: [prais, 'tri:, krai].

YacrHuHoe oriyiieHue coHanra [ r | umeer mecro:

a) mocie cMbIuHBIX [p, t, k] BHyTpH 6eaymapHoro cyiora 1 Ha CThIKe
croros unu cnos: [eipran, ' pastrik ‘akrabat, 'di:p red];

6) nocne [p, t, k], ecyiu 5TUM cornacHbIM TpenIIECTBYET 111eIeBOi
3By [s]: ['skri:m], ['stri:m], [\sEru)]-

B) IocJle TJIyXMX IleJIeBbIX cOrjacHbIX [s,0 , f] riaBubiM o6pazom
BHYTPH ypiapHoro ciora: [ frai, frigk, frag, ‘fraiv].

B GesymapHOM cJiore U Ha CTBIKE CJIOFOB HJIH CJIOB YaCTHUHOE OTJIy-
IIeHHe COHaHTa [ I | Mociie yKa3aHHBIX 3BYKOB HabI0HaeTcs IpeuMy-
LLIECTBEHHO B 6erJyioi peuu.

B coueranun [Qr] 3aansBeossipHbIi coHaHT [ r ] moMHMO yacTHUHO-
IO OrJIyLIeHUA MOABepraeTcA BJIMAHHIO 3ByKa (6 ] no mecty u criocoby
06pa3oBaHusA: OH CTAHOBMTCA AJbBEOJIADHBIM W ONHOYAApHBIM (T.e.
NPU €ro NPOW3HECEHWH KOHYMK A3bIKa CJIErKa KacaercA ajbBeol).
Hanp.: [@ri:, Bred, 8raiv, Brais].

B coueranuu [ tr], [dr] nox Bimanuem 3aansBeonspHoro [r | am-
BeossipHbie [t, d] cranoBaTcA 3aampBeonspHeiMH. Kpome Toro, B pe-
3yJbTaTe TECHOI'O CLEIUIEHUs 3BYKOB B3pLIB CMBIYHOTO COTJIACHOT O
MIPOMCXOMUT OJHOBPEMEHHO C MNPOW3HECEHHEM COHAHTA, YTO BemeT K
ornymenyio [ r | B coueranuu [tr] (cM. 06 3TOM BhIlle), a B COYeTaHHH
[dr] conant craHoBHTCA dpHKaTHBHEIM. TakuM 06pazoM, B yKa3aHHBIX
3BYKOCOUETAHMAX MPOUCXONMT B3auMHas accumuisAumA. Hamp.: [dres,
draw, drink, tri:, trein, trapk].

OrmmcaHHble BbIlle 3BYKOBblE SBJIEHHS MOTYT HabGmomaThcs M Ha
CTBIKE CJIOB B 6erJioif pasroBOpHO# peun.

2. THTOHALIMOHHBIE ABJIEHUA

Ynorpeﬁﬂeuue 8blICOK020 80CX00AU €20 TepMUHA/bHO20 TOHA
8 C/LOHOCOYUHEHHbIX nped/toxceuuﬁx

Beicoxmit BocxonAumi TepMuHanbHbIA ToH (the High Rising Tone)
MOXET YMOTPeONATLCA B KaueCTBe TEPMHHAIBHOrO TOHA B ME€PBOi
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JacTH CJIOXHOCOYMHEHHOro IpemIOXeHHUs C COH30M and‘ MMELUMM
IPOTUBUTEJILHOE 3HaYeHMe. Hanp.:

The !man is 4tanding{and the 'child is ‘sitting.
'This is aAwriting-desk{and !that is a “kitchen-table.

BrICOKHMA BOCXOAAIMNA TOH B NaHHOM THIIE BHICKA3LIBAHMIA CIY>KUT
IUIA BHIPAXEHHA NMPOTHBONOCTABJIEHUA IBYX B3aMMOCBA3aHHBIX 4acTei
TIO COJIePIKAHHIO.

YacTuuHoe yoaperue 8 npedyoapHol uacTu

B npenynapHoit yactu ¢paser (Prehead) raxoke, xak 1 B 3aAnepHOA
yacTH, HapAAY ¢ Ge3yaapHBIMM CJIOTaMM MOTYT OBITh CJIOTH, BhLIENEH-
HBI€ YaCTMUHBIM yOapeHueM. 3TH CJIOTH NPOM3HOCATCA OOLIYHO C HHU3-
KHM CTATHMYECKHMM TOHOM, T.€. Ha TOM K€ ypOBHe rosoca, 4To u Ges-
yZapHble, HO ¢ Gobiied CHIoi rosioca ¥ GobIel MJINTeNbHOCTBIO.

YacTHUHBIM yIapeHHueM B MMpenyJapHOH 4acTH BhIAENANT, KaK npa-
BHJIO, JIEKCHYECKM [TOJHO3HAYHbIE CJIOBA, NMOBTOPAIOLIMECT M3 Mpen-
WeCTBYIOLIEr0 KOHTeKCTa, M,TakuM o6pa3oM, He Hecyliue HOBOW MH-
dopmauuu. Hamp. :

!Can you 'see a“tree in the'picture? e

‘Yes, I can ,see a 'nice‘green ‘tree there. “N|..— 2

YacTHUHOE yiapeHHe B MPefyNapHON YacTH MOTYT MMEeTh IJIaroJsl
tuna think, believe, seem, BXofAUMe B BBOOHEIE PedeBbIe eNUHHILI TH-
na: I think, I believe, It seems. Hanp.:
=g

1 think "this is the ‘best article. is

Huskoe wacTHUHOE yiapeHHe MOXeT BCTPeYaThCA M B WKaje ¢passl.
B ToM ciyuae, KOrja 3a YaCTHYHO YAAPHBIM CJIOrOM (HU3KHM 4acTHd-
HBIM yapeHWeM) CJIefyeT CJIOT, HeCyLIHi BRICOKHH CTaTHYECKHHA TOH,
MOCTeNeHHOe MOHIKEHHe BHICOTHI roJioca B MPEeAbANEPHON YacTH Ha-
pyluaercsA: MPOM3HOCHTCA TaK HasbiBaeMasd IUKaJa C HapyLIEeHHOH mo-
crenenHoctsio (Broken Descending Head wmm Broken Tune). Ona uc-
MOJB3yeTCA B OTHOCHTENILHO AJMHHBIX MHTOHALMOHHBIX rpyrmax (cpa-
3ax) A TOro, 4robsl M36GeKaTh MOHOTOHHOCTH M [UJIA CEMAHTHYECKOro
BbIfleJIeHUA OOHOro WM 6oJiee CJIOB B NpenbAAEPHON 4acTH (ppassl.
Hanp.:

Their 'French teacher is'very strict.  , ~ w» e




IlepBHUHEIE TPEHHPOBOYHBIE YIIPAXKHEHUs (ayAMTOPHbIE)

@ 3ByKOBbIe YIIPAXKHEHHA

1. [Tpousnecure cnedywwue crosa. Cobawooaure nonHoe 021y ueHue
conanta [ r] e ydapHom cnoze nocae [p, t, k]. [Tomrure, uto e couera-
nuu [ tr] menaerca apruxyasayus He Tonbko coHanta [T], HO u npeo-
wecerayowezo [ t], KoTopblll CTAHOBUTCA 3AAALBEONADHBIM.

prai trei krai nkri:s
prais treis kraim  impress
print trip kri:k a'traekt

1. Co6awdaiite yacTuuHoe ozayuierue coHanta [ r] nocae cmuiy-
nox [p, t, k] 8HyTpu Gesydaprozo cnoz2a u Ha CTviKe CA0208 UAU CAOE.

pripee ‘eiprikat  ‘wktris  'di:p red afet raebit
prafefn  ‘eipran vestrei o' bleek ‘rag Ista:t ri:dinp

IIl. ITpu npousHecenuu caedywwux caoe cobawodaiire YacTuyHoe
oznyweHue conanta [ r] nocae [sp, st, sk] Hesagucumo or ydaprnocru
caoea.
sprin stri:m stren® streit skri:m skraetf
strin stri:t spraen skreip skri:n stret

1V. Cobndaiite yacTuynoe ozaywerue coHanta [ r ] nocae enyxux

weneavix cozaacrwvix [s,8, f]. ITomHure, uro nocae mem3y6Ho20 38yKa
[g ] conanr [ r ] cranosurea anveeonsprbim.

: ; '
frar  fref frenk  Ori:  Bred  Braiv Braf 'bra:s 'rig
fri: frend frentf gril gret Brais  Orast ‘kla:gd‘ri:dlg

V. IIpu npouskeceruu caedyowux cAo8 U CA080COUeTaRUL cObAI0-
OaiiTe 83aUMHKYI0 accumunayulo 6 coueranuax (tr, dr] enyTpu caoe u
Ha cTuike cag8. O6parure 6KUMAHUE HA DA3AUYUEe 8 NPOUIHOWEHUU
[ r] e coueranuu [ tr] —oznywennuiti, u [dr]—dpuraruenuil.

. . . \ .

drai — trai dri:m —tri:m  “kantri —entri  madra:s —'mildrid
dres — treis  drag — trak “tfildren — tandra m3drid —'meendril

VI. CpasHure 3eykocoueranus [tr, dr] co cmbiuHO-Weneavimu
aggpurcaramu [tf]; [d3]. Obparure enumanue Ha 3aanbE8eONAPHOCTL
eMbluHBIX cozaackbix [t, d] U aab8e0AAPHOCTL CMBIYHO20 Havana ag-
dpukar.
traep — tfep tri:z—tfiz drest — d3zest dril — d31l
trein — tfemn  traid —tfaild  dren — dyeimn dres — d32z

VII. Cnedure 3a cAUTHOCTbI0 npousHecenus coueranuli [br], [gr].
O6paTuTe 6HUMAHUE HA OTCYTCTEUE ACCUMUAAYUU 6 COUETAHUAX [br,
gr] HeCMOTPA Ha CAUTHOCTb NPOUIHECEHUA 38YKOE 6 HUX.
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bri:d  bri:f  gricn  grein  gri:t  ‘greenma:  ‘graensan
brip brait  grim  grem greiz ‘grenpa: ‘greendankl

VIIIL. Cpaenure cunvhoe npousnecenue 2ayxux [k, p] u oenywenue
conanta [ r ] @ coueranuax [ pr, kr] co cnabou apruxyaayueii 3gonrux
[b, d] u oreyrereue accumunayuu [ r | e coueranuax [ br,qr].

krein — grein prim — brim ‘preznt —bresslit

kri:m — grim praid — braid krem — grem 5

IX. Cnedure 3a npasuabHbIM npou3HeceHueM 38YKOCOYETAHUl
“coznachvili + [ 1] 6 ceaznou peuu. Cobardaiite naasHOCTb coeduHe-
HUA 21GCHBIX U CO2NACHBIX HA CTbIKAX CAO8.

a)!%1is 1z mis ‘gricn | fiv iz Jti:tfer av frentt | Si- Maiks s
pra'fejn ver1 ‘mAtf|| ;

b)'freenk and 'peetrik o pripgarip  fo 3o Semina: || Fer 'sitin
in 3o ‘laibrari il Fer moast 'ri:d and tra:nSleit sam ‘a:tiklz

¥ VIHTOHAMOHHBIE YTIPAXKHEHHSA

I. ITpousnecure cnedywwue ¢ Hpazvl ¢ bICOKUM B0CXO0AWUM
TepMUHANbHLIM TOHOM 6 Nepeoli UKTOHAYUOHHOU 2pynne U HUCXO0O0A-
wum TOHOM 60 eropou. Cobawodalre 08yxyOapHbvlli purm 8 obeux
UHTOHAYUOHHbIX 2pynnax. Ob6parure 6HUMGHUE HA NPOTUEONOCTABNCH-
HOCTb 08YX YacTell 8bICKA3bI8AHUA NO CMBICAY.

1.'This is a “bun, and 'that is a «cake. 2.!This is a “bus, and !that is
a car. 3.'This is a“street, and /that is a,yard. 4.' This is a“tram, and ' that
isa grein. 5!Patrick isreading, and 'Martin is Writing.

Il. Cpasnure cmbicnogylo 63aumoceésazb O08YX CaAMOCTOATEAbHbIX
npeonoxeHull U uacTell CAOIHOCOYUHEHHBIX NPeOAONEHUN. O6parure
6HUMGHUE HA TO, YTO PAa3nuyue 8 CMbICA080U C8A3U 3G8UCUT OT TepPMU-
HAAbHO20 TOHG 1-U UHTOHAYUOHHOU 2pynnbl.

1.'This is“Peter. 'That is ‘Charles.

This is “Peter, and 'that is *Charles.
2.'This is an®armchair. 'That is a ‘chair.
IThis is an-armchair, and ' that is a ‘chair.
3.'This is a “study. 'That is a “kitchen.
'This is a~study, and that is a “kitchen.
4. The 'man is"sitting. The 'child is ‘standing.
The 'man is”sitting, and the 'child is “standing,

IIL. Ipousnecure gpa3vl, 8v10eanr 21201 6600HO20 NPEONOKEHUR

HU3KUM uacTuuhbim yoaperuem. Cnedure 3a KOHTPACTHOCTbI0 ypOEHelU

nepeozo y0apHo20 €n02a U npeowecT8yuje20 eMy YACTUYHO YOapHO-
20.
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1.1 think it's a 'very ' difficult (task. 2. It, seems she is 'really ' eager
to stay. 3. They say it's a 'very ' busy street. 4. 1 ,think they are lvery
‘interesting “people. 5. I believe she is' really™talented.

1V. CpasHrure 8b10en1eHHOCTb NOBTOPANUUXCA NOAHOIHAUHBIX CLO8
8 cnedyowux napax ¢dpa3. Ob6parure 8HUMAHUE HA KOHTEKCTYANAbHYHO
06ycno8neHHOCTy Ppa3 ¢ HUIKUM CTATUYECKUM yoapeHuem 6 npeody-
OapHOU YacTu.

1. She is Isitting and“reading. She is reading an Varticle.

2. She is trandlating an ‘article. She is translating from 'English into
Russian.

4 JlaGoparopHasa paGora

1. ITpocaywaiiTe nepeuunyle TPEHUPOBOUHDbIE ynpaxHeHus. Bocnpo-
useedure cnoea u ¢@pa3vl 8 nay3ax 3a OUKTOPOM 6 COOTEeTCT8UU C
UHCTPYKYUAMU K YNDAKHEHUAM.

1. ITpocaywaiite caedyrowue gpa3vi. Onpedeaure 8 HUX 2PAHUYY
Mew0y UHTOHAYUOHHbIMU 2pynnamu. Bocnpouseedure e naysax cHaua-
N6 nepeylo, 3aTeM 8TOPY0 UHTOHAYUOHHbIE 2pynnbl, co61100aa pa3nu-
yue 8 TepMUHAAbHOM TOHEe U UOEHTUYHOCTb UX PUTMUYECKOU Op2aHu3a-
yuu,

1. This pen is thin, and that pen is thick. 2. This dress is grey, and
that dress is green. 3. Frank is translating the text, and Fred is trans-
cribing an utterance. 4. I am making the bed, and my sister is laying
the table. 5. There are seven chairs in the study, and there are three
chairs in the kitchen.

III. ITpocaywaiite cnedywwue napbl nogecréoearenvhvix @Hpas.
Onpedenute 6 Hux A0epHblll ¢no2 U yOapHbvle cA02U 6 npedsA0epHOl
uactu. Coedunure pasvl npu nomowu cor3a and, UIMEHAR npu ITOM
TEPMUHAAbHBIL TOH 8 Nepeoli U3 HUX 8 COOTBeTCT8UU ¢ MOOeablo u3
npedvidywezo ynpamrenusn. Ceepbre npasuabHOCTb TPAHCHOPMAYUU C
KI0YOM.

1. This is a sink. That is a refrigerator. 2. This is a thread. That is
a needle. 3. This is a dress. That is a jacket. 4. The men are sitting.
The children are playing. 5. My mother is a teacher of French. My
father is a teacher of Physics.

!V. Ipocaywaiire cnedywowue napvl €bv1CKa3bIGAHUL, COCTOAWUX
U3 08YX UHTOHAYUOHHBIX 2pynn. Onpedenure @blcKa3vbl@anul, 8 KOTO-
PblX pasdenenHble nay3ol 4acTu nPOTUBONOCTA8AeHbl Opy2 Opy2y no
COOePHaH uK.

1. This street is straight, and it is very busy. 2. This man is free, and
that man is busy. 3. It’s a difficult task, and I must try my best. 4. This
text is easy, and that text is difficult. 5. There is a bench near the tree,
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and the children are sitting there. 6. Patrick is playing near the bench,
and Peter is standing at the gate.

V. IIpocaywaiite noeecrgoearenvhvie @dpa3bl. Onpedenure 8 Hux
A0epHbILL U nepeblil NOAHOYOapHbill CA02U, @ TAKKe CAoe, 8bl0eneHHbll
yacTuyKbiM yoapenuem & npedyoapHol uacru. Bocnpousgedure ppa3zel,
c061100a2 KOHTDACT GbICOTHLIX YDOBHEl MewOy nepevim NOAHOYOap-
HbIM U YACTUYHO YOUPHBIM CO2AMU.,

1. I think this street is rather busy. 2. I believe Kathleen is a gift}.d
dancer. 3. It seems she is really glad to stay there. 4. I can see Peter and
some other children there. 5. She says it isn’t very difficult.

VI. Ipocaywaiite cnedyiowue napvi pa3. Onpedenute ppassl,
KoTopule Mo2au 6ul 6biTb ynoTpebaenb: 6Ke KOHTeKCTa (Ul 8 Hauane
KxouTercra). Bocnpouseeoure @ nay3ax KOHTEKCTYAAbHO O0YCAO8aeH-
Hole Pppa3avl. CeepbTe NPAGUALHOCTb UOEHTUPUKAYUU C KAIOUOM.

1. She can prepare for the seminar in the evening. 2. She is free in
the evening. 3. They can meet some other time. 4. They can meet next
Friday, 1 believe. 5. She must try and come in time. 6. She must try
to come at eight. 7. She can get there by train. 8. There is a fast train, I
think. 9. Frank is Mary’s friend. 10. Frank is Mary’s best friend.

O JlomamHHe yTpaKHeHHs

1. ITpousnecure u 3arpaHcKpubupyire caedywwue croea. IIpoana-
AU3UPYUTe A6AEHUA ACCUMUAAYUU, KOTODbie Habno0aTCa 8 HUX.

prim, brim, trunk, strain, thrash, driving, threaten, screen, cream,
grim, fry

1. ITpourure cnedyrwwue $pa3vl no UHTOHAYUOHHOU pa3IMeTKe.
IMokaxure ux UHTOHAYUOKHKYIO CTDYKTYDY 2paduuecku.
a)'This is/Patrick, and !that is \Frank.
IThis is my “grandmother, and 'that is my" grandfather.
'This is a “dress, and 'that is an‘apron.
'This is a“thread, and that is a\ needle.
b) I think'this is the *best present.
It ,seems the 'grass is ‘dry enough.
They ,say 'Patrick is a 'talented “artist.
I believe it’s an 'interesting profession.

IIl. ITpouture cnedyrowue kparkue Ouano2u. IIpoananusupyure
cayuau ynorpebnerus 8biCOK020 80CX00AWe20 TOHA.

a) —'This is a ‘Russian paper,isn’t it?
—‘Yes, I this is a“Russian paper, and'that is an “English paper.
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b) — Are 'Ann and"Mary  teachers? )
—"Yes, 'Ann is a !teacher of /French, and 'Mary is a 'teacher
of “English.

O Vocabulary and Speech Exercises

L Practise and memorize
a) words:

nouns: children, friend, grandmother, grandfather, profession, country,
grass, street, train, tram )
verbs: cry, fry, prepare, translate, repeat, imitate, bring
adjectives: dry, free, straight, green, gray, pretty, proud, necessary,
different, interesting, French
proper names: Frank, Fred, Patrick, Patricia

b) patterns:

The 'man is “standing§and the ! child is ‘sitting.

IThis *phrase iseasy {and /that’phrase is *difficult.

I think 'this is thebest article.

IL. V ame or describe any two objects, ideas, actions, people, empha-
sizing the difference between them by intonation. Make use of the
prompts below. :

Model A: ' This phrase is “easy, and 'that*phrase is'difficult.

Model B: The’man is 4itting, and the ! child is>standing.

Prompts:

country — city; dry — damp; green — grey; free — busy; different —
the same; interesting — dull; read — write; cry — smile; stand — sit;
French — English; eat — drink . )

WL Complete the utterances; a) choose the prompt according to
the intonation of the first part; b) change the intonation pattern of the
first part so as to use the other prompt.

1. This is a street, (and that is a yard; and there are many buldings
there). 2. This is a French text, (and that is an English text; and I must
translate it). 3. This article is in English, (and I must translate it into
Russian; and that article is in French). 4. Jim and Betty are my friends,
(and I like them very much; and Fred and Patrick are my cousins ).
5. This sentence is difficult, (and I must repeat it three times; and that
sentence is casy). 6. The climate in the Crimea is dry, (and it’s very
pleasant; and the climate in Great Britain is damp).

IV.E xtend the following situations and conversational contexts. Be
sure to give nuclear prominence to the words carrying new information.
Take care not to stress words repeated from the previous context.
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Model A: — I am 'eating an ‘apple. It's a Mtasty apple. I am leating apples
'every day.

Model B: —'What must you'do with this ‘article?
— I must translate the article.

1. 1 can see a dress. (It's a very pretty dress. I'd like to buy this
dress) 2. Grace is Jane's sister. (She is Jane’s elder sister. Barbara isn’t
Jane’s sister) 3. I'd like to see a film tonight. (I'd like to see a French
film tonight. I like French films very much) 4. There’s a tree in the yard.
(There’s green grass under the tree. There isn’t any grass near the gate.)
5. What's your favourite colour? — Green is my favourite colour.
6. What can she bring you from Leningrad? — She can bring me some
nice pictures from Leningrad. 7. What can you see in the street? — I can
see cars and buses in the street. 8. Do you like your native city? — Yes,
I’'m proud of my city.

KoHTpoJIbHBIE BONPOCHI KO BTOPOMY pa3fieny

1. [JokaxmTe, 4TO pa3jiMuMe MeXny riacHbIM [A] u [a: ] ABJIAETCA He TONBKO
KOJIHYEeCTBeHHbIM, HO H Ka4yeCTBeHHBLIM. Ha3zobute Apyryue H3BeCTHbIE BaM Iapel
rJ1IaCHBIX, MPOTHBOIMNOCTABJIEHHLIX MO NOJIFOTe H Ka4YecTBY.

2. YkaxuTe Ha 0cO6EHHOCTH NMPOU3HECEHHA U AUCTPHOYLMH KPaTKOro riacHoro
(Al

3. [Nokaxure Ha npHMepax, KaK MeHAeTCA UIMTeJIbHOCTh OOJIrOoro rjlacHoro
[a:]8 CTH OT €ero B crioBe.

4. TMokaxmTe HA 1P pax, u4To aHrJIHH I [a: ], [A] moryr coxpa-
HATB NMOJIHOE KayecTBO B GeaynapHom ciore.

5. O6bACHHTE M MOKAXKMTE HA NMPUMepax XapaKTep ACCHMH/IALMH HAa CThIKe
cornacupix [ t, d, n, 1, s, z] u mexay6usix [0 ], []. O6sacuuTe xapaxTep accumvm-
naunn B coueranuax | td, s 3] Yxaxmre, B KaKuX NOINUMAX ACCHMUIALMA BoIPA-
KeHa HanGosee CHIBHO.

6. B ueM COCTOMT pa3jiHume U CXOCTBO apTHKyALWMH conantos [ n] u [ ]?

7. Ja#Te npumeps! NMPOU3HECEHHS COHAHTA [l)] B KOHEYHOH MO3HIMH, Nepex
COrjlaCHbIMH [Z. k.g ] H MeXIy ABYMA IjlaCHbIMH BHYTPH CJIOBAa M HA CTBIKE CJIOB.
Kakoe u3 coueranuit HaubGonee TpynHoe?

8. Ykaxure Ha s Np conanta [r | B nHTepBOKANEHON
MO3HLMH 110 CPABHEHHIO ¢ HAYAJIbHOM TO3HLH e,

9. Jlaiite npuMeps! noABenus ceasywowero [ r | B peun.

10. O6baCHHTE M MOKKHTE HA NPHMEPaX XapaKTep aCCHMHILALMH B COemHHe-
uwnx cornacubix [t, d, p, k,8,3,§, f, s|] u conanra [r]. O6vaciuTe xapaxrtep
ACCHMWIAUHMH B COYETAHHAX [tr, dr,61]. YkaxuTte, B KaKMX MOSHIMAX AcCHMMNA-
LMA BhIPaXkeHa HAHGOMee CHITBHO.

11. HasoBure YepThl PHT # opr AHMTHH ¢pa-

3bl.

12. 1 re, uTo ¢p ynap M PHTM TECHO CBA3aHBI Mexay cobo.
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13. INoxaxmuTe Ha NMpUMepax, 4TO (PYHKUHOHANEHBEIE CIOBA MOTYT COXDaHATH
nonHywo dpopmy B GeaynapHo# no3uuuu Bo dpase.

14. O6BACHMTe XapaKTep H3MeHEHMA BBLICOTHI rojIoca Ha ANEPHOM cJjlore
¢pa3pl npu BB T JIBHOM TOHe. YKa)KMTe Da3/MuuA B
P 0 KHHeT '0 TOHa B 3aBHCHMOCTH OT HaJIMYMA HJIH OT-
CYTCTBHA 33A0€PHBIX CIIOrOB.

16. YxaxuTe OCHOBHOe 3HaueHHe BBICOKOrO BOCXOAsllero ToHa. JaiTe mpu-
Mepsl ero ynotpebnenus,

16. [aiiTe npuMeps! ABYX H3BECTHBIX BaM BaPHAHTOB Pa3fie/IMTe/IbHBIX BONPO-
coB. [IpoaHanu3upyiiTe pa3Huusa MexIy HUMH ¢ TOYKH 3peHHA GOPMBI H 3HAYEHMA.

17. IO e Ha mp pax, 4TO Bb! i H TOH MOJXET ymnoTpe6-

JNATHCA B NMNOBECTBOBATeNbHOM ¢pase.

7 3ax. 5701



PA3AEN I .

YPOK 11

1. 3yxm. Cornacuste [ h], [ wl. Tacuste [v ], [ u:].

9. WHTOHAUMOHHBIE ABJNEHHA. TepMHMHANBHBIA HHM3KHMIl BOCXONALIMA
Ton. ®opma M 3HaueHHe. YmoTpebiieHHe TEPMHHAJLHOrO HHU3KOrO
BOCXOLALLEr0 TOHA TPH Tep edNCTIEHHUH.

1. 3BYKH

Gouema [h] — GapuHragbHbUA IUeNEBON TJIYXOHM COrJIACHBIA.
Anrmmitckuit 3ByK [ h | npencrassser co6oi mouTH 6eciuyMHbLA BBIIOX
BO3ywHOM cTpyw. [Ipu ero mpowsHeceHHy OPraHbl PedH HAXOMATCA B
MONIOXeHUH, HeobXONMMOM JiA MPOM3HECEHHA MOCTeAyIoLero riac-
Horo. B oryune ot pyccxoro [ x] anrymiickuii [ h] Berpeuaercs Tomko
neper, rNacHbLIMH.

Gonema [ W — meneBoi, rybHO-TYOHOM 3aJHEASBIYHBIA COHAHT.
3pyk [ W] HasiBaeTcs 3aIHEASBIYHBIM, MOTOMY YTO ONHOBPEMEHHO C
BBLIMAYMBAHMEM I'y6 MPH ero MPOH3HECEHHH NOAHUMAETCA 3a/IHAM CIIMH-
Ka A3bika. Hanuume 3TOro BTOpOro, 3amHero (oKyca NMPOM3HECeHUA
npupaer 3ByKy [ w] TBepayio oKpacky.

w]

BN
\
t
(8
voice

®onema [V ] — KpaTkuii HeHaNPsDKEHHbIW TJIACHBIA 3aQHEro Mpox-
BHMHYTOro Bilepes psAfa, IMPOKOH Pa3sHOBHAHOCTH BEICOKOIrO MoAbeMa,
cnerxa 1abHaM30BaHHBIN.

@onema [ u:] — MONTHI HaNpsDKEHHBIH IJIACHBIA 3aAHEro pAna,
y3KO¥ pAajHOBMOHOCTH BLICOKOIrO MOABEMA, nabuanu3oBaHHBIM (MO

8
A1,
o
1 2
(A1
et
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cpaBHeHMI0 ¢ pycckuM [ y] crenens nabuanmusalumu HesHauuTenbHa). B
KOHEYHOM OTKPBITOM cJlore TJjacHbi¥ [u:] MMeer AHGBTOHrOMIHBIN
XapaKTep: ero apTHKyJALWA MpencTaBisieT coboil CKOJb)KeHHe OT
riacHoro [V ] k Gosee 3aKpHITOMY ¥ OTOABUHYTOMY Ha3al 3BYKY.

[yl Ccul
Qv » -~
Sy N S

L =& =

2. UHTOHALIMOHHBIE ABJIEHHUA

Tepmunanvroiii Huzkcul gocxodawui Tou (Low Rise)
dopma u 3HayeHue

Husxuit BoCXOOsIUMA TOH O3HauaeT TAKOE IIOBBILLEHHE BBICOTHI
rojioca, KOTOPOe HAauUMHAeTCA Ha HMU3KOM YpPOBHE [Mara3oHa rojioca u
3aKaHYMBaeTcsa Ha cpenHeM. 'paduueckn Takoe MOBBILIEHHE BBICOTHI
ronoca uzobpaxaerca cneayoumm obpazom: [ ,m] — B Texcre;

HAa MHTOHOTpamMMme.

TepMuHANBbHEIN HU3KHI BOCXOAAILMI TOH pean3yercs AByMs CIO-
cobamu: a) MOBBIILEHHE TOJIOCA MPOUCXOQUT HA ANEPHOM CJIOTe, eCIH
OH ABJIAETCA MOCTIeJHAM CJIOTOM BO (pase (HMHTOHALMOHHOM rpymme):

Xes~ 4 A chair. . g

6) ecnmu mmerTcsa 3aAepHbIe CJIOrH, NTO’béM BBICOTEI I'0OJIOCa Herocpen-
CTBEHHO OCYLIECTBJIAETCH Ha 3THUX 6wynapm,1x cJiorax, B TO BpeMsl Kak
nneprm CJIOT MPOM3HOCHTCA HA POBHOM HM3KOM ypPOBHE rosoca:

Many. ot ,Beautiful. g

Tem He MeHee mombeM BBICOTBI TONOCA aCCOLUMHMPYETCA C yOApHbBIM,
ANEPHBIM CJIONOM, YTO M OTPaXKaeTcs NMpu pa3merke Texcra: It’s ,diffi-
cult.

Ecnu B npenbagepHoit uacth ¢passl (MHTOHALMOHHOIM rpymnmel) ¢
TEePMHUHAIBHBIM HH3KUM BOCXOILMM TOHOM €CTh ONMH MJIM 6oliee
YAAPHBLIX CJIOrOB, OHM 00pasyloT, Kax NpaBWIIO, BBICOKYIO POBHYIO
MITH HUCXOMIALLYIO KAy :

There is a'nice'red/ca.rpet, |a'few_chairs,| and a‘bookease in his,room.

OcHOBHOE 3HAueHHe HM3KOro BOCXOOALIEro TOHaA — HE3aKOHYeH-
HOCTB, HE3aBepPILIeHHOCTh, OTCYTCTBHE KaTeropu4HoOCTH.
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TUnMuHBIM  cJTydaeM yrOTpeGJeHus TEPMMHAILHOrO HU3KOro
BOCXOJIALIEro TOHA ABJIAKTCA HE3aKOHYEeHHbIe HacTH BLICKa3bIBaHUM,
T.e. HEKOHEUHbIE CUHTArMBI, KaK HanpuMep, B TP elUIOKEHHAX, COnepxa-
LMX nepeduciieHne:

. \ . . .

There isa _book, | some newspapersland some pencils in his  bag.

B roBecTBOBATEbHBIX U MOGYANTENbHBIX BbICKa3bIBaHHUAX, COCTOA-
LMX U3 OHOM MHTOHALMOHHOMN TPYIIIbI, TEPMHUHAIBHBIA HU3 KU BOCX0-
JAIMEA TOH NepeaaeT 3HaueHHe HeKaTerOPHIHOCTH, 3 TAaXoke ApYKemo-
GUA ¥ 3aMHTEPECOBAHHOCTH CO CTOPOHBI FOBOPALLET0:

— Is Mary here?

— She may come /later.

[lepBHuHbIe TPEHHPOBOUHBIE YIIPAXKHEHHA (ayouTOpHBIE)

© 3ByKOBbIe yNPaXHEHHA

1. ITpousnecure caedylowue 0O0HOCNOXHbIE C108a CO 38YKOM
[v ]. Caedure 3a KpATKOCTbI0, HEHANPANCEHHOCTOIO U cnabou nabuanu-
306aHHOCTbI0 38yKa. ITToMHUTe, YTO neped 2AyXUMU COZAACHBIMU [v]
38yuur Haubonee KparKo. G

qud fod ful buk tok j'vk luk  byf

kod rom tol put kuk fut  nuk puf

1. Obparure eHuManue Ha 00nbWYI0 YeTKOCTb nPOU3HECEHUR
2/GCH020 8 YOGPHOU NO3UYUU no CPagHeHulo ¢ 6e3yOapHbIM CN020M.

“kuki ‘bukif  “bukkeis “keaful ‘ba :Oruvm

‘krokid  ‘puliy  “qudmis “fiaful ‘mAfrum

111. IIpousHecure cnedywowue cA08a co 38YKOM [ u:]. Cobawdatire

00a20Ty U HANPAXKEHHOCTb 38YKA. O6parure eHuManue Ha OugPTOH20-
uOHbIU XapaKTep 38YyKa.

tu: du: zu: Ju: su: Oru:

IV. Caedure 3a no3uyuUoKHOlU 00A20TOU 21GCHO20 [u:],

ru:d  swn sku:l ‘glu: m1 dzu:s su:p
fu:d mu:n  bru:m Mru:lt tru:0 bu:t
tfuiz  ru:l spu:n \dru: pi ru:f fru:t

V. Cnedure 3a Tem, 4TOGbl 27aCHbIE [ul, [u:] pasauyaauce odHo-
@peMeHHO no 00/120Te U NOo Ka4ecTey.

Juk — fu:t kuk — ku:t pul — pu:l ful — fu:l

buk — bu:t fot — fru:t qud — fu:d tuk — tu:©

VL. [Ipousxecure caedylowue napbl cioe. Hmelite 6 eudy, YTO npu
npou3HeceHuu 21acHo20 [u:] nocae coHanra [] ] Asvik HecKonAbKO
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npooeuHyT eneped NO CPAGHEeHUl C 0ObIYHOU apTUKyAAyuell OGHHO20
2nacrozo. He donyckaiite nanaraau3ayuu co2nackblx neped COHaHTOM
[jl.

ku: — kju: ‘mu:di —‘mju: zik Stu:6hs —tju:zdy

du: — dju: ‘stu:p1r —stju: pid ‘ku:Inis —kju:kemba

VII. Co6arwdaiire npasunvHuyto apurkyasyuio 3eykoe [u:] u [U ]
8 C@A3HOU pevu.

'dzu:n 1z 3 stju:dnt| [i'stadiz st ditmsutju:t] ‘eendru: 1z 2

Istju:dnt ‘tu:|  der 'stadi in 8o ‘sem \gru:p| 'dis 1z o' rom| 1t

‘moeOju:z rum|  dor 1z o ‘bukkeis m 39 jrum|

VIII. Cnedure 3a rem, uTo6bl npu npousheceruu 3eyxa [ h] opaa-
Hbl peyu HaxoOuAucb 6 no/foKeHuu nepexooa K GPTUKYAAYUU noCne-
Odyluez0 2AaCHO20.
a1 — hai 1> —his g:m—ha:m &@m — haem il — hil
e1 — her ea —hes a:t—ha:t =2z — heez 1t — hit

IX. IIpu npousHecenuu caedyrwwux cnoe ¢ coHantom [ W] 6 Ha-
YaAbHOU NO3uyuu NOMHUTe, YTO cbauneHue 2yO u nepexod K apTUKY-
NAYUU NOCAEOYI0We20 21aCHO20 OO/KHbL ObITb IHEP2 UNHBIMU.

wwwal wal wail wait waif wen
wwwel wel weil weit welst WADS
‘weda \WATr1 ‘wedlrj ‘weltris  ‘wumsn ‘Wearl
swenzdi \wande ‘weita weistful ‘wu:ndid ‘wAndoaful

X. He Oonyckaiite nanaraau3ayuu coHanta W] neped 2aacHvimu
8bICOK020 n0O0BeMa nepedHe20 pAda.

wi: wi:d  wim win ‘wizkll ‘win “wiljem

wi:l wirk  wl wi1d \wili \winta ‘wimin

XL Cobardatire npaguabHyl0 GPTUKYAAYUK 38YKO8 8 C8A3HOIL Pe-
yu.

a)'wear 1z ‘heeri| hit1z ot 8i “msttju:t| 'wen wil hi-'kam'beekll
‘wil hi- bi'bsek su:n|| a1 'Bink hi"wil“

b) 82 ‘webar 1z Yamn| ‘'wiljam and 'heeri ar n 8s ‘wudl dei o-

Igaedariy ‘m/\jrumzu



® VIHTOHALMOHHBIE YIIPKHEHUA

1. ITpou3necure cnedyrowue OOHOCIOMHbIE CAO6E KAK YneHbvl
nepeuucaeHus.

,white, red, blue, _food, ,juice, fruit, one, two, ,three, Tuesday,
/Friday, ,Sunday, Wednesday, ,Spanish, JEnglish, ,yesterday, wonderful,
, difficult

11. ITpousHecure KaxcOylo u3 caedyowux pa3 cHauaNa Kax Karezo-
puuecKuil OTGeT, @ 3aTeM KaK UACH nepewucaenii utl Hexarezopuuec-
KOe @bICKa3blGanue.

Wona . . » .

\FlVC. ,Five. White. Cheese. Meat. Fruit.

Windy. Windy. Tasty. Easy. Heavy.

\ 2 . T

Saturday. ,Saturday. Beautiful. Wonderful. Difficult.

111. ITpousHecure Kaxoylo u3 cnedyrwwux pa3 cHauana Kax nepe-
cnpoc, a 3aTeM KaK WieH NepevucneHus Ul HeKaTeopuuecioe avicKa-
3bl6anue.

’Fine. ,Fine. Nice. Straight. Three. Here.

/Dinner. ,Dinner. Breakfast. Supper. Hungry.

/Difficult., Difficult. Plentiful. Beautiful. Yesterday.

IV. Cpagnure HeKOHeUHble U KOHeuHbvle HacTu 6bICKA3bIBAHUT NO
TepMUHAALHOMY TOHY U NO CTENeHU Ux CMbICA0B0U 3aKOHUEHHOCTU.

1. There isa ,table, |some  desks, | and a ‘chair in the classroom.

2.1Benny has a little kitten,|'two'white, mice Jand a'grey>rabbit.

3. There is a 'large ‘number of ,books, some newspapers Jand a'few
magazines in the bookcase.

¢ JlaGopatopHas paGoTa

I. IIpocaywatite nepguynble TPEHUPOBOUHbIE ynpaxherua. Bocnpo-
uzeedure cnosa u fpavl 6 nay3ax 3a OUKTOPOM 6 COOTEercreuu c
UHCTPYKYUAMU K YNDAXHEHUAM.

1. ITpocaywaiite u 3aTpanckpubupylrte caedyruue caoea.

June, July, newspaper, hundred, William, view, refuse, useful, waiter,
musician, rude, human, hammer, zoo, weak, cucumber, one, why,
which, who, woman, winter, sugar, wife, away, weather, Wednesday,
Tuesday, through i

1

III. ITpocaywaiite cnedyloujue 6blCKa3bl6aHUA, npou3HecenHvie C
HUFKUM 60CX00AWUM, 6bICOKUM B0CX00RUUM U HUCXOOAUUM TEePMU-
HaNbHBIMU TOHamu. Buiuaenure pa3vl ¢ HUSKUM 80CX00AWUM Tep-
MUHA/IbHbBIM TOHOM. i




Fine. French. Good. Sunday. Clever. Russian.
Yesterday. Difficult. Interesting. I can. You may.
He is here. I can. You may. He is here.

IV. ITpocaywaiite cnedywwue evickasviéanus. Onpedenure ne-
MEHTbl UHTOHAYUOHHOU CTPYKTYDbl 80 (Hpaszax U HEKOHEUHbIX 2pynnax,
NPOU3HECEHHBIX C HUIKUM B0CXOOAUWUM TOHOM.

Five. Nice. Ready. Heavy. Saturday. Seventy. A book.

He has. They can wait. I can help you, Vor mav read it.

Harry has a few books, a pen and some nev papers in his bag.

There is a plate, a spoon and a knife ther:

V. IIpocaywaiite cnedyrowue murpoduarozu. 3anuwure ¢pa3v-or-
@ervl. Onpedenure ux Xapaxrep ¢ TOUKU 3PeHUA OTHOUWEHUR 2060DA-
wezo K evickasvigaemomy, O603HaubTe UX KAK KaTe20puveckue uiu
HeKarezopuuecKue.

1. Can you help me? — Yes, I can.

Can Nell help us? — I think she can.

2. Where is Mary? — She is at the Institute. _

And where is Pete? — He may be at the Institute too.

VL. ITpocaywaiite u 8ocnpouseedure cnedyrowue Gpasvl, codepxa-
wue nepeuucnenue. Onpedenure s0epHbIli TOH 8 HEKOHEUHbIX U KOHeu-
Hblx 2pynnax. Onpedenure cTeneHb cMblCAO80U 3AKOHYEHHOCTU HEKO-
HEeYHBIX U KOHEUHbIX 2pynn.

1. There is a plate of soup, a spoon and a cup of tea in front of
the child.

2. There is a table, a bookcase and some chairs in my room.

3. There are some apples, a few pears and some plums in the basket.

O JloMaiHKe yrpaKHeHUA

I. 3arpanckpubupyiite credylouue caoea e cooreercreuu ¢ npagu-
/AGMU UTEHUA U pA30enuTe UX Ha Yerbipe 2PYnnbl RO NOIUYUOHHOU OCN-
20T€ 2N1aCHbIX.

who, school, soup, food, soon, new, future, whose, shoes, wait, we,
wave, wheel, truly, moon, foolish.

Il. Buiyuure Hazeanue u Hanucanue caedyouux 6yKe av2aulickozo
angpasura.

Q, q [kju:]; U, u [ju:1; W, w ['dablju:]; Y, y [wai]

IIL. ITpousnecure cnedywowue caoea. IIpoananusupyiite sasnenus,
KOTOpble OGHKbIE 2DYNNbL CAOE UANIOCTPUDYIOT.

a) hu: — hu:z — hu:p b) wi: — wit —'wilful

bu: —bu:m —bu:t  wi:d — wip = winte
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IV. IIpourure cnedylouwue npeonoXKeHUA NO UHTOHAYUOHHOU pas-
Merke. IToraxure ux UKTOHAYUOHHYIO CTPYKTYDY 2paguyecku.

1. There isa,jug,la plate |]and a ‘glass on the table.

2. There isa newspaper, |a_pen and some‘books in his jbag.

3. There are , cucumbers,| onions and ‘cabbages in the vegetable
,garden.

4. They Istudy Spanish,|, English and “French at this Institute.

5. 'Jack is *wearing 'black trousers, | a 'bluejumper |and a 'pair
of “shoes.

V. IlpouruTe npeoaOKeHUA, UCNOAb3YA HUIKUU 60CX00AWUL
TepMUHANbHYII TOH 8 HEKOHEeYHbIX UHTOHAYUOKKbIX 2PYNnax.

1. There is a TV-set, a few comfortable chairs and a nice carpet
in the room. 2. Andrew is wearing a dark suit, a hat and a pair of black
shoes. 3. There is a jug of milk, a piece of cake and a glass in front of
Harry. 4. Harry can play chess, tennis and cricket. 5. We study History,
English, Russian and Latin at the Institute.

V1. ITod6epute KapTuHKU, KOTOpble 8bl CMO2aU 6bl onucars € Kaac-
ce, UCNONB3YA BbICKA3bIGAHUA C NEPEYUCNEHUEM.

O Vocabulary and Speech Exercises

I. Practise and memorize
a) words:
nouns: June, July, Tuesday, Wednesday, pupil, student, husband, wife,
nephew, woman, week, moon, West, Zoo, food, fruit, juice, su-
gar, wine, room, bookcase, stool, spoon, Institute, school, head,
hair, tooth (teeth), hand, foot, suit, shoe.
verbs: help, wait, do, use
adjectives: white, high, blue, wide, good, wet, happy, unhappy, useful,
useless, new
adverbs: here, well, away
pronouns: you, he, we, him, which, who
numerals: one, two, hundred
b) patterns:
There is a_ carpet,| a bookcase,|a table|and some ‘chairs in the
room.
'Andrew has 'two text-books,|'three magazines | and a ' few “news-
papers in hisbag.
1. Answer the following questions using the words in the brackets
as enumerations.
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1. What is there in the basket? (some  cucumbers, |,carrots| and
‘other vegetables)

2. What is there in the farmyard? (some hens,),ducks Jand ‘geese)

3. What is there in the classroom (about 'ten ,desks,| a 'teacher’s

table Jand a®chair)
4. What is there in Mary’s bag? (a'few  text-books,| some exer-

cise-books,|a  pencil Jand a"pen)
5. What is there in the kitchen? (a  kitchen-table, la rgfrigerator,l

a'few stools Jand a *sink)
IIL. Make up dialogues using the words given below for substitution.
June: 'Do you 'like ‘music?
Sue: “Yes, 1'do.
June: I 'Iike'music‘too,\

Substitute:

A B o
cooking Luke good food
football fruit blue rooms
good books this school good schools
this room blue shoes looking at pools

YPOK 12

1. 3ByKOBbIe ABIEHHA. ACCHMHJIAIMA B 3By KOCOUETAHHMAX [tw], [kw],
[sw], [dw], [gw].

2. MHTOHAaUMOHHbIE ABJIEHHA. YNIOTpeGIIeHHe TePMUHATBHOIO HH3KOTO
BOCXOZIALIIET O TOHA B 06GLMX BONMpocax.

1. 3BBYKOBBIE ABJIEHHUA
Accumunayus e 3eyKocoueranunx [twy, [kw], [sw], [dw], [gw]

,, B pesyibTaTe CIMTHOCTH NPOM3HECEHHS B 3BYKOCOUETAHHMAX THIIA

COTNIaCHBIA + ry6HO-TyGHOM conant” — [tw], [kw], [sw], [dw], [gw]
TMPOHCXOAMT YaCTHUHAA PerpecCHBHAsA acCMMMJIALIMA MO aKTHBHOMY Op-
TaHy apTHKYJIAUMH: NPEAIIeCTBYIOLM COHAHTY COTJIACHBIA CTAHOBHT-
CA NNaGHATN30BAHHEIM [ngen], [qywel], [lsvant], [swi:t], [twais].

B coueraHMAX IIyXHX COrJACHBIX C COHAHTOM [wT-— [tw], [sw],
[kw] npoucxomur, momumo aroro, MPOrpeccUBHAsA ACCHUMMIIALMA IO
paboTe rosocoBBIX CBA3OK: MO BIMAHHEM FIyXOCTH TP eJLeCcTBYIoLIe-
ro cornacHoro coHaut [ w] ormymaerca (mocne [t, k] B ynapuom cio-
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re MOJHOCTEIO, B OCTANbHBIX CIydanx — YactTuHo). Taxum o6Gpasom,
B couerannsax [tw], [kw], [sw] umeer mecTo B3aumMnan accumvmnAms.

AccHMuiAuMA B cOYeTaHUAX ''cornacHbii + coHaut [ w]”’ Ha6mopa-
ercs, riaBHBIM 00pa3oM, BHYTPM ciora (B Hayale MM B CepemuHe
cnora). Ha cTeike cior owa BhIpmkeda ropvasgo cinabee. Cp. Hamp.
[twin], [it\_“wxl].

2. ”YHTOHALIUOHHBIE ABIIEHUA

Ynorpebrenue TepMUNANbHO20 HUIKO20 B0CX00AWE20 TOHA
8 obwux eonpocax

TepMHMHAJIBHBEI HU3KMIT BOCXOAAIMIA TOH WHPOKO yHNOTpebaseTca
B BONPOCHTE/bHBIX BbICKa3bIBAHUAX PAa3/IMUHLIX BHJOB, B YaCTHOCTH, B
obumx Bompocax. O6LMIt BONPOC ¢ TEPMHUHAILHEIM HU3KUM BOCXOOA-
LMM TOHOM, MO CPaBHEHMIO ¢ OBLUMAM BONPOCOM C BRICOKHM BOCXOMA-
LM TOHOM, BhIP@KaeT GONbIIYI0 3aMHTEPecOBAHHOCTb FOBOPAILEro B
NpexMeTe pasroBOPa, €ro Terioe, APYXKECKOe OTHOLUEHHEe K CIIyluare-
mo:

Iam'reading a 'new ‘book. —'Is it interesting?

Jina BONMPOCOB ¢ HMAKMM BOCXOMAIIUM TOHOM XapaKTepHa BBICO-
KafA POBHAA WM MOCTENEHHO HHCXOAAWAs WiKana. 3asnepHasA 4acTh
Bonpoca (tail) Moxer uMeTs OfHO MM GOMbIIE BHICOKHMX YaCTHUHBIX
ynapenuit. MM, xax NpaBuiIo, BBIAEJAIOTCA JIEKCHYECKH ITOHOSHAYHBIE
CJI0BA HJIK MPEJIOTH B MO3HLMHU Nepel MecTouMeHHAMH. Hanp.:

'Have you any ,plans for today?
'Are you ,coming'with us?

IlepBuUyHBbIe TPEHHPOBOUHLIE YNIPAXKHEHHUA (AyIHTOPHbIE)
©® 3ByKOBBIe YNPaXKHeHHA

L. Ilpousnecure cnedywwue cnoea. Cobalodaure 83aumuyio accu-
Mmunsyuio 6 3gyxocoueranunx [twl], [kw], [swl.
welv  twist twais _ kwie  ‘kwmnzi  swird  \swima
twinz  ‘twenti  kwait kwi:n “kwikl swi:p  ‘swetd

\

L. Ilpousnecure cnedynwue cioea u cnosocoueranun. Hmeire @
eudy, 410 accumunayun e coueranuax (twl], [kw], [sw], [dw], [gw] Ka
CTbiKe CAO8 GbipaNeHa cnabee, ueM GHYTDU CA02Q@ 6 HaYane uau €
cepedune caoaa.

a) twinz — 'wet> winte swi:t — nais wi:k
kwiz — 'wi:k ‘wil swim — !siks wimin
b)\dwindl —'baed>winta gwen — 'big\weivz
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III. CobnwaaiiTe cauThocTy aprukyasyuu u neoGxodumyw accu-
Mmunayuo 8 aeyrkocoverarnuax [tw], [kw], [sw], [qw] 6 cesanoii peyu.
wen ‘hvz ‘swi:dn”i- 1z ‘twentil|fi- 1z 3 ‘stju:dnt|| [i-'sta diz
‘laengxdyz" J'i-'went tafra:ns la:st winta| and 'stadid ‘frent] Jeolj
IV. Co6arwoatite oruernueyio apruxyasyuio 2y6Ho-3yGHbIX ujene-
evix cozaacumx [v], [f] u 2y6ro-2y6noz20 conanta [w] Ha creike caoe
u @ coceocree Opy2 ¢ Opy20Mm.
'fav‘witlz  ‘hevi‘weivz ‘ha:f ‘wer alpiss avwud
‘twelv witks ‘evr1 ‘wizk 'fain ‘weda ds blblml] avdwick
'heev wi+ en1 'fref ,nju:speips z| “jes| wi haev wan|
'wea riz filip|| hi 1z n Mleningra:d|| hisl 'ster fa 'fav wi:ks dea||

N\

¥ MIHTOHALUMOHHBIE YnpaxHeHHA

L. Hpousnecure cnedyrowue gpasvi. IIpoananusupyiite deunenue
8bICOTbI 20/10Ca HA A0EPHOM cnoze.

| [{ Ll
Is she here? 'Is she twelve? Have we a,map? 7
'Can you do it? 'Is she ,twenty? Have we a B
_newspaper?
'Can you 'come at ,once? !Can his! brother _skate? e
Is the 'suitasc;hmvy? Can you'do it_quickly? e .

1. ITpousnecure cnedyowue naptr onpocoe c YOapHuIM u Heydap-
HbIM 21a2010M:

a) [NOMHUTe, UTO YOAGPHOCTb 271G20Aa CAYNUT ONR evipaxcenus 6ony-
well 3GUHTEPecOBaRKHOCTU 2080 PAWE20:

Is the 'weather fine? 'Is the iweather fine?

Is his'brother astudent? IIs his {brother a_student?

6) obparure 6HUMGHUe Ka TO, YTO YOGPHOCTb 21a201@ 3a8UCUT OT
PUTMUYecKol CTpyKTypoi ¢ipasvi, T.e. OT YOGPHOCTU uAU HeydapKoCTU
cnedylouje2o 3a 2162010M CA06a:

1. Is 'Helen a_pupil?'Is she' good at languages?

2. Is 'Mary in the_kitchen? 'Is she 'cooking breakfast?
3. Is 'father in the_sittingroom? 'Is he 'listening to the news?

IIL. B caedywowux murxpoduasozax CpaBHUTEe 3aUHTEPeCOBaHHKOe OT-
HoweHrue 2080pAWje20 6 6ONPOCAX ¢ HUIKUM 80CXOOAWUM TOHOM U
HelTpaabKbili 3anpoc 06 URPOPMAYUL 8 80NPOCAX C BBICOKUM BOCXO-
ORWUM TOHOM.
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1. — Is she a“teacher? 2. — Are the Istudents in the“class-
—,Yes. She is a 'teacher room?
of English. \ch They are 'writing a dic-
3. —'This is a 'letter from'Susan. ‘tation.
—'Is she 'still in_Leningrad? 4. —'Here are some 'books and ‘news-
papers.
—!Are the’newspapers  fresh? ~
¢ JlaGopaTopHan paGoTta

I. ITpocaywatite nepeuukbvie TpeHUPOBOUKble ynpaxkrenus. Bocnpo-
u3eedure cnosa u Hpa3vl 8 nay3ax 3a OUKTOPOM 6 COOTEeTCTEUU C
UHCTPYKYUAMU K YNDAKHEHUAM.

II. [Tpocaywaiite u 3aTpaHckpubupyiirte caedyouwue ca08a.

regular, hardly, equal, quickly, twelve, sandwich, behind, woman,
sweater, newspaper, hundred, square, wonder, super, within, handsome,
question, language

III. Tpocaywaiite caedyrowue eonpoctl. Onpedenure TepMUHanb-
Hbll TOH U AdepHbll cno2. ITpocaywatire 60npOCy! euje pa3 u 60Cnpous3-
gedure ux 8 nay3ax. -

1. Is the bookcase full of books? 2. Is Andrew in his study? 3. Have
you a fresh newspaper? 4. Can you come at twelve? 5. Are there many
bookshelves in his study? 6. Are there many students in the library?

IV. IIpocaywatite cnedywwue eonpocvl. Onpedeaure adepHbulil
cnoe u yoapHvie caoz2u 8 wkane. O6parure 6HUMaHUE Ha KOKTPACTHOCTb
B8bICOTHBIX Y POBHel npedsA0epHblX YOAPHbIX C10208 U A0epHO20 Yoap-
HO20 cnoza.

1. Is the book interesting? 2. Is the picture beautiful? 3. Can she
sing well? 4. Has Benny a cousin? 5. Is the bookcase in the sitting-
room? 6. Are there many pictures in this book?

V. IIpocaywaiire caedylowue 8onpocsl U Npou3Hecure uUx ecneo
30 QUKTOPOM C TEDMUHGNbHbIM HUIKUM 80CX00AWUM TOHOM. Onpede-
AUTe 80NPOCH, 8 KOTOPbIX 21320/ REAAETCA YOGPHBIM.

1. Is the weather windy? 2. Is the exercise difficult? 3. Is this
language easy? 4. Is this sweater made of wool? 5. Can you speak Spa-
nish? 6. Can he play chess?

VI. IIpocaywalite caedyrowue napbl 60npocoe u gocnpou3geoure
ux 6 naysax ecned 3a ouxropom. Cobarwoaiite pa3nuyul 8 TepPMUHGAL-
HOM TOHe 80npocuTenbHblX (Hpa3, COXPAHAR NPU ITOM UOEHTUYHOCTb
UX pUTMUYECKOU CTPYKTYpbl.

1. Is Minsk an industrial city? Is Kate a good pupil? 2. Must you do
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it at once? Must I translate this text? 3. Is Richard at the library? Is
the armchair behind the table?

VII. I[Tpocaywaiite cnedywwue mukpoouanozu, obpaujas 6HUMGA-
Hue Ha xapakTep peuegol curyayuu. Onpedenure, 8 KAKUX U3 80NpoO-
CUTeNbHBIX BbICKA3bIEAHUU OTHOWEHUE 2080pAWe20 Anserca 6onee
OpYHeCKUM U 3AUHTEPeCOBAHHbIM.

1. — Nick'’s sister is a student.

—'Is she a,good student?
2. — Is 'Andrew in his “study?

— Yes. He is writing an article.
3. — She is making a pie.

—ICan she‘cook well?

4. — Are the Istudents in the “classroom?

— Yes. They are having their English lesson.

O JlomMaulHHe YyNpaKHEeHH A

I. Banuwure caedywwue cnrosa 8 TpaHCKPUNYUU 8 COOTEETCTEUU C
npasunaMu YTeHUA U pa3oenuTe UX HA YeTblpe 2pYnnbl NO NO3UYUOH-
HOU 00/120Te 2AACHBIX.

square, way, two, news, newly, view, Swede, tutor, twilight, Swedish,
twice, sweep, week, wheel, queen, sweater

II. ITpousnecure caedywwue caoga u caogocoueranus. ITpoananu-
3upylite loHeTUUeCKUE ABNEHUA, KOTODbIE OHU UNAAKCTPUDYIOT.

‘twipkl  skwea  swel 'la:st‘wenzdi  '0ik‘wud  'Zis‘winta

IIl. ITpourure caedyrwue eonpocurenvHble Ppa3vl no pamerie.
H3obpasure ux UKTOHAYUOHHYI0 CTPYKTYpY 2padiuyecku.

a) Has 'Harry a_newspaper in his*hand?

Is 'winter a_wonderful‘season?

Are the 'students 'listening to the text?
b)'Are the 'children’having tea?

'Is she’making an apple- p1e>

'Is he *writing a_letter?

IV. Cocraebre mukpoduanozu no Mooensam, UCNONb3YA CA08A U
€080COUeTaHUA, OGHKbIE 8 CnucKe.

Model A: —'Have You any 'English books?

—Yes, I *have some.

'Has he a 'fresh newspaper?
—Yes, he" has.
Model B: ‘Betty has a 'new “dress.
—'Has ,Susan a‘new ‘dress?
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A woolen sweater, a new suit, French text-books, interesting books,
an English text, a red pencil, a big suitcase, a new TV-set.
David, Mary, Henry, Patric, Frank, Fred, Charles, Arthur.

© Vocabulary and Speech Exercises

I. Practise and memorize Yad
a) words:

nouns: sandwich, sweater, suitcase, bookshelf, quiz, language, question,
newspaper, winter, weather, wind

verbs: swim, cook
adjectives: full, new, windy, heavy, wonderful
adverbs: well, quickly
numerals: twelve, twenty
prepositions: behind, to
proper names: Harry, Henry, Helen, Susan

b) patterns:

Is 'Kate a_ pupil? -

'Is your'father in his,study?

'Can you 'come at_twelve?

'Have you a 'fresh newspaper?

1. Ask general questions showing a warm interested attitude. Stress
the verb in the question according to the rhythm.

Model: Teacher: Ask your friend if she can visit you in September.

Student: 'Can you visit me in September?

Ask your friend:

if he can give you a fresh newspaper; if the English language is
difficult; if there are some new French books at the library; if the
weather is windy today; if he can write a letter to his parents; if he can
come at twelve; if his sister is good at cooking; if he can play chess; if he
can translate the article in time.

1L Respond asking a general question. Show tnterest in the situa-
tion.

Model: -/ Steve is aVstudent. (Mary)

—-'ls’ Mary a'student?

1. There is a great number of books in David’s study. (Susan’s study)

2. Barbara is good at dancing and singing. (Helen) 3. There is a piece of

sweet pudding in front of Henry. (in front of Pete) 4. French is a diffi-
cult language. (English) 5. There are many mistakes in Henry’s quiz.



(Jack’s quiz) 6. Jim's glass is full of milk. (Jack's glass) 7. Andrew is
a good student. (Nell) 8. Harry's suitcase is heavy. (Helen's suitcase)

IV. Ask your friends about their relatives’ age, profession, appearance.
E xpress a friendly, warm attitude. Use general questions.

YPOK 13

1. 3Byxu. Mnacusie: gudronrn (U9 ], [av).
2, 3ByxoBbie ABjeHUA. CMbIcsI0BO# riaron have B 6e3ynapHoil nosu-

UMM,
3. MHToHaIMOHHBIe ABNEHMA. MHTOHAUMA CIeLMaNIbHBIX BOMPOCOB.

1. 3BYKH

®onems! [vo ], [av] asaaworcs audronramu. fAppo audToura
[ve ] — 3Byk 3amHero mpoaBHHYTOrO Brepen pAma, WHPOKON Pa3HO-
BHIHOCTH BBICOKOTI'O NOA’bEMa, CJIerKa jabuann3oBaHHb. Bropoit ane-
MeHT nOHGTOHra MNpencTaBifger CobOW CKOJBKEHHWEe B HAMPABIIEHMU
HelTpasHOro 3ByKa [ 9 ].

favi
= O
AN

S

fmpo mudronra [ avy] — 3Byx nepemmero pana, WHPOKOH pasHo-
BHIHOCTH HM3KOrO nopbema, HenabuanmuzoBamHbii. Ilo cpaBmenmio ¢
AHAJIOTHYHBIM 3NIeMeHToM audTonra [ a1],[a]s mudronre [av] B cospe-
MEHHOM AHTJIMHCKOM A3BIKE MMeeT TeHAeHUMI0 K Gonee mepemHemMy
NPOHU3HECEHHIO. .

Bropoit aneMenT aucTonTa NpencrabnAeT cobol CKOMBKEIHHE B Ha-
npaBJieHuy 3ByKa [V].



2. 3BYKOBBIE AAIBJIEHHA
Cmuicnoeol 2nazon have 8 6e3yodapHou no3uyuu

CmbIcaoBoit rinaroin have umeer ogHy (popMy NMpoN3HeCeHHA He3aBU-
CHMO OT €ro yaapHocTH Bo ¢pase. Cnabyio (penyunpoBaHHy0) dhopmy
rnaron to have umeer TONbKO MpH ero ymoTpeGiieHMM B KauecTBe
BCIIOMOTATEeJILHOT O

'haev jus 3,dik§anari IINjes| a1‘hsevl] — cMpIcn0BO# r1aros
a1 hav 'neva>si:n daml| — BCrioMoraTeNbHbIH IJ1aroi

3. THTOHALIMOHHBIE AABJIEHHA
HHTOHayus cneyuanbHblx 60npocoe

CrienMaibHBIH BOMPOC — OAMH M3 BHUAOB BOMPOCHTEbHBIX BBICKA-
3piBaHMit. CHHTaKCHYeCKasdA CTPYKTypa ClelMaJbHOro BOMpoca Xapak-
Tepu3yeTCA HaJuuMeM BONMPOCHMTENLHOrO CJIoBa B Haualle MpefIoKeHIs
¥ MHBEPTMPOBAaHHBIM MOPALKOM CJIOB (32 HCKIIOYEHHEM BOMPOCOB K
noanexaremy) . Harp.:

The students are in the classroom.
Where are the students? no: Who can fetch me a chair?
where are yho can Ieich o g e

MHTOHALMOHHAsA CTPYKTypa CMelMaJbHOro BOMpoca, B OTJIMYME OT
o0611ero, BO MHOIOM COBIIafaeT ¢ HMHTOHAUMOHHOMN CTPYKTYpPOH MOBECT-
BoBaHMA: Haubolee YNOTPeOMTENBPHBIM B ClENHAIBHOM BOMpOCE, KaK
U B MOBECTBOBAHMH, SBJIAETCA TEPMHHAIbHBIA HUCXOMALMA TOH (High
Fall, Low Fall), KoTopbiM OGBIYHO BBIAEJIAETCA MOCNenHee 3HaIMMoe
11080 Bo dpaze: 'Who can 'answer this question?

B crienMasibHBIX BOMPOCAX, B KOTOPHIX CKa3yeMOe BEIPRKEHO CMBIC-
0BBLIM IJlarojioM to be, a mopiexaiee — JIHYHBIM MECTOMMEHHEM,
ANepHbIil TOH NIa/iaeT Ha ryaroi. B mammom ciyuae nHQopMamys 3anpa-
MBaeTcs O MpenMeTe (WM JIMLE), YK€ U3BECTHOM W3 NpEAIIecTBY-
JOLLIero KOHTeKCTa:

— Is there a bookcase in the study?
— Yes, there is.

—'Where'is it?

— It's near the writing-table.

TNepBHUHEIE TPEHHPOBOUHBIE YNIPAXXHEHHA (ayIHMTOPHEIE)

® 3ByKOBbBIEe YTIPaXKHEHHA

1. ITpu apruxyaayuu Jugronza [Ua] caedure 3a Tem, yro6bl OCHO8-
Hoe ycuaue 6b110 cOCPeOOTOYEHO HA NepEOM I1eMeNTe.

tod Jueo buva - pue mua
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II. IIpousnecure caedyuue napbl €108 ¢ dugronzom [ va ] u co-
yeranuem [j +03]. He OonyckaiiTe nanaraau3ayuu CO21aCHbIX nepeo
conantom [j 1.

mus — mjud fue —sjua

pus — pjue tuad — stjua d

I11. CpagHuTe 38YKU [u:] u [Va] e 0OHOCAOHHBIX U MHOZ0CAONK-
HblX CAOBAX.
tu: —tua tu:l —"tyarnst djw—djvony  ‘dzu:di —djveri
fu: —fvs pu:l —puah fju: —fjuan Mu:njon —\juarap

IV. IIpousnecure cnedyouue OOHOCAOKHbIE €108 C ougroHzom
[ av 1, Cnedure 3a Tem, uTOObl OCHOBHOE APTUKYAAYUOHHOE ycunue
61210 COCPeOOTOYeHO Ha Adpe, a 8TOPOU 3/1eMeHT NPOUZHOCUNCA cnabo
u 6b1a KOpOYe NO OAUTENbHOCTU.

nay bav kav hav wau sau avl auns avt

V. Credure 3a no3uyuokHoii donzoroli dugpronea [av ] . ITomHure,
4To @apbupoearue 00120Tbl OUPTOH2a NPOUCXOOUT 3a CUeT UIMEHEeHUA
0AUTeAbHOCTU NeP8020 31eMeHTa.
nav —navn—mau® dav —davn—davt rav —ravz —ravt
hav — haul—havus skav — skaul—skavt sav —favl—sav ©

V1. Cobawdaiite npaguabkylo apTuxyaayuro ougronea [av] 6
08YXCAONKHBIX CA0BAX.

“mau ntin Yau ntin ‘au tkasst sau tfic
“au nfip “kau nths “au tlamn “av twad
‘mav 6ful pre'nau ns ~av tput ‘av )

VIL. Cobawdaiite npaguabkylo aprukyaayuto ougronzos [av ],
[ua] e ceasnou pevu.

a) o'tvar obautjuarsp| pronauns de saundz|'djuary 0

“tya|| dbautdOavzond pavndzl 'avt svsat|'avt avmaind |

b) '31s 1z musta 'brav nz *hao sglts so'raundid bai a'ga:dn|| dera
tnain zpltri:z| 'fav,pea tri:z| and @ 'fju: “bufiz Oea|| “musts 'braun
1z praud ov hiz go:dn|

VIII. ITpouture npednoieHus cCO CMBICAOBbIM 2/1a2010M have e
6e3ydapHou u YOGPHOU NO3UYUU.

‘heev ju- emifrendz 1 dis ‘tav n| ‘jes| a1 heev saml|

'hav mem ‘kla:siz hev ju tader]| a1 haev Ori:||

'dik heez o “baisikl|| 'hez 'keit o baisikl tu: || “jes| fi-heez||
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8 VIHTOHALMOHHBIE YTIPAXKHEHHA

1. ITpousnecute cnedywwue CheyuanbHbie €0npocsl. Cobawoatite
@blcOKUll YPOBEHb 2010Ca Ha hepeom YOapHOM cnoze (@ompocurens-
HOM cnoee) U @bICOKUU HauanbHbil YpoeeHdb nadexus Ha AOepHOM
cnoze.

1.'Where is June? _~__"\ 4.'Where are the" pupils?
2.'Who can‘help me? 5.'Who is there in the Yoom?
3.'Who can you ‘see? 6.'Where is the ‘picture?

1. ITpousHecuTe cnedywuue cneyuanbhbie €ONpPOCH. O6parure
GHUMAHUE Ha HeyOGDHOCTb CMbICN08020 2na20na to be u ModanvhbIX
2naz20n08 can, must.

1.'Where is my*new *blouse? 4)Where is his'little ‘sister?

2.'Who can‘give me a ‘dictionary? 5.'Where is the'map of 'England?

3.'Who must'stay after ‘classes? 6.'Where are his‘mother and
“father?

III. ITpousHecure caedylouue ouanozu. Bvlunenure cneyuanbrvie
60NpOCHI U NPOAHAAUIUDYIITE NO3UYUI0 AOEPHO20 TOHA 8 HUX.
1. —'Is there a_table in the'room?
—Yes, there\is.
—'Where s it?
— It's in the 'middle of the “classroom.
2. — Is there a “fridge in the’kitchen?
—'Yes, there \is.
—'Where Vis it?
— It’s 'near thexsink.

4 Jla6opatopHaa paGoTa

1. [TpocaywaiitTe nepeuyrble TDEHUPOBOUHbIE ynpaxrerua. Bocnpo-
useedure cnoea u Ppa3vl 8 nay3ax 3a OUKTODOM € COOTEeTCTeul ¢
UHCTDYKYUAMU K YNPAKHEHUAM.

11. ITpocaywatire u 3arpanckpubupyiite cnedyoujue cnoea.

crowd, cloud, announce, ensure, during, shout, jury, cure, council,
outside, surround, tournament, moor

111. [Tpocaywaiite caedyloujue cneyuandrble 80npOCLL. Onpedeaure
nepevlii NOAKOYOAPHbIU €A02 U Aadepuuili cnoz2. Bocnpouseedure €on-
pocbl 8 nay3ax.

1. Where are my glasses? 2. Who is there at the table? 3. Where is
the key? 4. Who can do it? 5. Where is the letter? 6. Where are the
pupils?



IV. Ipocaywaiite cnedyowue gonpocurenbHble B8blCKA3bIEAHUA.
Cpaenure 6b10eneHHOCTb YOapHbIX €108 € npedvadeproll uactu $pa3

¢ @b1COKOIl POBHOU U NOCTENEHHO KUCXOOAWEU U KANAMU.

1. Where is the group of students? 2. Who is having breakfast?
3. Where can I find Harry? 4. Who must write the article? 5. Who has
a map of England? 6. Where are the cups and the plates?

V. Ipocaywaiite caedyouue 80npocol. Bocnpou3sedure ux € nay-
3ax, 06pawas 0co6oe GHUMANUE HA EbICOTHbIUL YPOBEND IPOUIHECERUA
yoapHbix u 6e3yO0apHblX CA0208 8 wKane.

1. Where can I get a newspaper? 2. Who can you see in the dining-
room? 3. Who can play tennis? 4. Where is the glass of juice? 5.Who is
knittinga sweater? 6. Who has any books about England?

V1. Ipocaywatite caedyrouue duanozu. Onpedenure nNOIUYUID
A0epHO20 €102a 8 CNeYUAAbHbLX BONPOCAX.

1. — Have you a fresh newspaper? 2. — Pass me my fountain-pen.
— Yes, I have. — Where is it?
— Where is it? — It's in the desk.

— It's in my bag.
O JlomamHue yIpaKHeHHA

1. 3anuwure caedylowue C108a 8 TPAHCKpUNyuu 8 cooTgercTéuu ¢
npaeuAaMu UTEHUA U pa3deure ux Ha yeTbipe 2pynnul NO NO3UYUOHHOU
donzore OuPTOH208.

brown, now, gown, brow, crowd, mouse, scout, outing, tour, doubt,
loud, without, proud, thousand, trousers, South, sure, surely, cruel

I1. ITpu npou3Heceruu cnedyiowyux Gpa3 NOMHUTE O HEUIMEHHOCTU
38YK0G020 COCTAGA CMbICA0B020 21201 have. 3arpanckpubupyure
@dpa3bl -

1.'Have you any ,cousins? —\Yes, I have two.

2. Has his 'brother a , large'family? —‘Yes, he has a 'wife and 'three
‘children.

N 3. Has 'Betty any ,animals in the*house? — She has a 'kitten and
a parrot.

111. ITpouture caedyiowjue 80NpOCUTEAbHbIE @Hpa3vl no paamerke.
H306pasute ux UHTOHAYUOKHYI0 CTPYKTYPY 2paguuecku.

1.\Where can I 'get some “paper?

2.'Where is the! new \time-table?

3.'Who is‘playing ‘chess?

4.'Who is 'coming down the ‘stairs?

5.'Who is'making® tea?

6.'Who can 'count from 'one to a thousand?



IV. Ipourure cnedyiowue Ouano2u, UCNOAb3YA U3YYEHHbIE UHTO-
HAYUOHHKblEe MOOeNU.

1. — Can I see Betty? 2. — Where is Pete?
— She isn’t in. — He is in the study.
— Where is she? — Is he busy now?
— She is at the library. — Yes, he’s getting ready for
his classes. 3

O Vocabulary and Speech Exercises

1. Practise and memorize
a) words:
nouns: January, February
blouse, trousers, town, house, the South, sound, mouth, noun,
fountain-pen
verbs: pronounce
adjectives: brown, round
adverbs: how, now, down, downstairs
numerals: thousand
prepositions: out, about, without

b) patterns:

1.'Where are the “pupils?
'Where are the Icups and the ‘plates?
|Who has a ‘map of “England?
'Who can‘play “tennis?

2. —'Pass me my“fountain-pen.
—Where\is it?
— It’s in the \desk.

11. Make up dialogues according to the model.

Model: Student A: How many® cows are there?

Student B: There are® three \cows.

Substitute:

cars, towns, mice, houses;

brown cars, brown cows, round houses, pairs of trousers

1IL. Ask your friends about various things and people. Observe the
intonation pattern of special questions.

Model: Teacher: Ask your friend where the English text-books are.
Student: Where are the English text-books?
Student: They are in the bookcase.
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Ask your friend:

who is writing a dictation; who has a French dictionary; where
the teacher’s table is; where Helen is now; who he can see in the room;
who can help you to do this exercise; where the round table is; who has
some mistakes in the dictation; who has a brown blouse.

1V. Respond to the following statements and imperatives by asking
special questions. Give nuclear prominence to the verb as in the model.
Model: —!Pass me my “exercise-book.
— \Where'is it?

1. Pass me my glasses, please. 2. Give me Nick's fountain-pen. 3. Ann
isn’t in. 4. Susan isaway. 5. The key isn’t here. 6. The newspaper isn’t in
the bag.

V. Discuss the pictures you've got using special questions and interro-
gative complexes.

YPOK 14

1. 3Byxu. Cnacusie [ 2:], [D].

2. 3ByKoBble ABIeHMA. [IpousHeceHHe JIMIHBIX ¢opmM rnarona to be
B crielmaJbHbX Bompocax. [IpousHecenne npepjora on B 6eaymapHoOi
TO3ULIMH.

3. IHTOHALMOHHBIE ABJIEHUA. AKLEHTHasd CTPYKTypa CreLHaslbHbIX
BOITPOCOB.

1.3BYKH

®Monema [ 5:] — MonodTOHT rayboKOro 3anHero psaaa, y3KOi1 pa3-
HOBMIHOCTH HM3KOrO TMOAbeMa, HOJITHH, HANPAXKEHHbIH, J1abuau3o-
BaHHBIN.

[ 03

~
o
k]




®onema [0 ] — MOHOMDTOHr rIy6OKOrO 3amHEro pAna, WHPOKOI
Pa3sHOBUIOHOCTH HM3KOrO IOAbeMa, KPATKH, HEeHalPsDKEeHHbIH, cilerka
nabuamM3oBaHHbl. 3BYK [0 ] He BcTpeuaerca B KOHEUHOM MO3ULMU B
CJI0Be: B 3aKPBLITOM yOapHOM cJiore [ © ] uMeer yceueHHEI XapaKTep.

(ol

Ei\ o

2. 3BYKOBBIE ABJIEHUA

Ipousnecenue auunvix gopm 2nazona to be 8 cneyuanvrvix
eonpocax

Inaron to be B creuManbHBIX BONpoéax, €CiM 3a HUM He CJIEfyeT
JIMYHOEe MEeCTOMMEHHe B KOHeYHOM MO3MLMM, KaK MPaBUJIO, He yaapAer-
CAl M MpeCTaBJIeH B pedd CBOMMHM COKPALIEHHBIMH H P ey LIHP OBaHHBIMH
dopmamu.

What's there on the shelf? ['wots dar on 2 Yelf]

Who's making a report? ['hu:z ‘meikig & ripo:t]
Where’s Paul? ['weaz ‘po:l]

Where're the students? ['wear_o 85 'stju:dents]
Where am I sitting? ['wear am ai1sitin ]

ITpousnecerue npednoza on 8 6e3y0apHOU NOIUYUU
Ipensior on B Ge3ynapHOM MO3MLMH COXpPaHAET CHILHYI0 (opmy
npousHecenus [p n):
The 'vase is on the “table.  [Ja 'va:z 1z pn 8a'teibl]

'Is there a_picture on the  [41z 3ear a,piktfar onda‘wo:l]
‘wall?

- 8. UYHTOHALIUOHHAKIE ABJIEHUA

AKYEHTHAA CTPYKTYypa CheyuanbHbix 80NPOCO8

Oco6eHHOCTh aKLIEHTHON CTPYKTYPBI CIELMAbHBEIX BONPOCOB COC-
TOMT B TOM, YTO AMEPHBIN CJIOT B HUX 4acTO "'CABHHYT C OOLIYHOM, hH-
HAJIBHOM MO3HLMH. DTO Npex/e BCero BOMPOCH! K onpenenenHio. B cre-
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LMABHBIX BOMPOCAX K ONpEesIeHHI0, HAUMHAILIMXCA C BOMPOCHTENb-
Hb1X cnoB whose, what, what kind of, spepHBIM cIOBOM, KaK NPaBUIIO,
ABNAETCA CYLIECTBUTENLHOE, ONpefesseMoe 3THM BOMPOCHTEBbHBIM
CII0BOM:

'Whose ‘exercise-book is ,this?

'What ‘\book are you reading?

B KOHKPETHOi CHTYalli BO3MOXKEH U APYTOif BapHaHT pacrpezere-
HuA (Bpa30OBLIX yAapeHHi B yKa3aHHBIX CMeLMaIbHBIX BOMPOCax:

— This 'text-book is ‘Ann’s.

—'Whose *text-book is* that?

B crienuagbHBIX BOMPOCAX K OMpeeseH U0, HaYMHAILMXCSA ¢ BOPo-
cuTeNBHBX cs10B how many, how much, cnoBa many, much, xax npa-
BWJIO, HEy[apHbl, OJHAKO TJIACHBIA B HUX HE PefyLHUpPYeTCs:

'How many “cups are there on the ,tray? ['hav meni ‘ka ps o dor
on s (trei]

'How much “sugar is there in the cup? ['hav matf ‘fuger 1z Ber n
33 kA p]

Cnosa many, much MOryT MOJyuHTh AAEPHYIO BBIIEIEHHOCTH, €CIIH
310r0 TpeGyeT CMBICH BHICKa3hIBAHWA B KOHKPETHOH CHTyaluu (Map-
KUPOBaHHEIA BapHaHT) .

— He has' several 'foreign\stamps.

—'How “many ,stamps  has he?

AKYeHTHAA CTPYKTYPa CReyuanbHblx 60npocog ¢ npeono2amu

B crenmaibHBIX BOMpPOCax K NPEJIOKHOMY [OMNOJHEHHIO IMpenJior
YacTO CTABUTCA He IepeJ CyLIeCTBHUTENBHBIM, K KOTOPDOMY OH OTHOCHT-
cA, a B KOHIe ¢pa3pl. OcobeHHOCThI0 MPON3HECEHHA NP EMJIOroB B 3TOM
MO3MLUMH ABJIAETCA COXPaHEHHe CWIbHOM (MOJHOM) (GOPMBI, B OTIIMUHE
OT penyLMpOBaHHOH (HOPMEI, yNoTpeb/IAeMOil B MO3MLMM Mepepn Cy-
LIECTBHUTENLHBIMM M Tepe]] BOIPOCHTELHBIM cJ1oBoM. Cp. Hamp.:

'Who is he “talking to? ['hu: 1z hi*‘to:kiy tu:]

To 'whom is he Mtalking? [ta 'hu:m 1z hi-‘to:kig]

Ipepyor B KOHEYHOM MO3ULMH MOXET IOTYYHTh YaCTHYHOE yhape-
HHe, M B TAKOM CJIyuyae OH NMPOMU3HOCHUTCA ¢ GOJBLIEH CHIION rojioca U
MezJieHHee, YeM B 6e3yJapHOM IOJIOKEeHMH

'Who are you ‘waiting for? ['hu: a* ju-\weitiy fo:]

B noBecTBOBaTeMbHBIX (pazax ¥ OOLIMX BONPOCAX MPENJIOrH MOTYT
TaK)Ke BBINEIATHCA yHapeHHeM M COXPAaHAThH MOJHYK (GOpPMY MPOH3He-
CeHMA, eClIH 3a HUM cienyer Ge3ynapHoe JIMUHOE MECTOMMEHHE, 3aMbl-
Karoee ¢pasy:
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'Are you _waiting'for them? ['q jur wertig *fo: Joam]
She is ‘reading jto him. [jvz ri: du) tu: him]
Ec/m repen HeynapHEIM MECTOMMEHHEM B KOHEUHOH IO3UIIMH Tef-

JIOr He BbleJIAeTCA yaapeHHeM, OH MOXET NMPOM3HOCUTBCA KaK B CHIIb-
HO#, TaK ¥ B cJ1aboi (popMe, B 3aBUCHMOCTH OT G€ryIocT! peuu:

I've!'got some news for you. [av'gpt sam ‘nju:z fo: ju]

[av/gpt sam*nju:z fo- jue] [aw 'got sam*nju:z fa ju]

Korpma mo cMbicily BbICKa3bIBaHHWA MECTOMMEHHe B KOHEUHO} Tio-
3ULIMM yJapAeTcs, NP eiJIor MPOU3HOCHTCA TOJLKO B cliaboit opme:

I'm 'not *waiting for him,| I am' waiting foryou.

[aim!npt *weitip o> him| aim'weitip £3" ju:]

IepBHuuHbIe TPeHHPOBOYHBIE YIPAXKHEHHUA (ayIUTOPHBIE)
©® 3ByKOBbIE YTIPAXKHEHHA
1 . ITpousnecure caedyrowue oOHOCAOKHbIE cnoea ¢ 2aachbuim [p ].

He donyckatte cunvHou nabuanu3ayuu 38yKa, cneoure 3a e20 OTKDbl-
TOCTb10, KDATKOCTbIO U YCEYeHHOCTbIO, ‘-

dog tom dok pot fop  stop  spmt boks
dzpb  sop not mok got klo® kiok soft

ko fi ‘mpden  ‘komnd ‘rofi “hospital
‘spri ‘kolidz ‘dokta krosn] ‘monita
‘forin ‘poridz *hostal frosti ‘tjp kalit
“botl ‘pokit “k Dstju:m ‘problam ‘kpnsanant

II. Cpashure donzory 2aacKozo [ P ]| 8 0OHOCAOKHBIX CAOBAX ne-
Ped 360HKUMU U 2AYXUMU CO2NACHBIMU.

nod —not dog—dpk mob —mpp hob —hot

log—Ink rod —rek frog—frok fog—foks

IIL. ITpu osnadenuu apruxyasyuet 3eyka [ J: ] noMHure, YTO OH
cognadaer ¢ 2aacHbiM [ Q: ]| no pady, Ho oTauNaeTca oT Hezo bonvuwel
3aKPLITOCTBIO, @ TAKKe 1a6UaAUIOEGHHOCTYIO .

to: ro: ko: —ka: ¥o>:ms —fa:me
po: la: mo:—ma: *ko:ns —ka:ma
da: s0: fa:—£fa3 ‘po:ta —'pa:ty
Ja: 69: bo:—ba: st o:r1 —sta:ta

IV. IIpousnecure caedywowue cnoea, cob1100as NOIUYUOHHYIO
odonzory 2aacHozo [ 2:].
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po:—po:z—po:ta —po:t bo:-ba:n—‘\b:):n.ia—bo:t

fo: —fo:m—fo:tr-fo:k Jor— foil = foiti— fort

V. H36ezaiite T8epd020 NPucTyna 21acHblx [P ]u [2 ] eHava-
Ae €108a 6 YOaPHOU NOIUYUL.

of on ‘pfa 21 ‘a:gast

pks ‘bna ‘omht  ‘a:de “xtfa d
pfn ‘pral  ‘ppazt “2:02 “o:lwaz
*ofis ‘pmist  ‘pbdzikt o:fvl  ‘o:djens

VL. B credyowux MHO2OCAOKHbIX CA08aX 0OpATUTE SHUMAHUE Ha
coxpanerue KauecTea 21acHblx [ D ] u[ 2:] e 6e3yoapHou no3uyuu.

dif&pr) ‘sAmbp di Yutbo:l ssaidb o :d

“ti:pot *monafOon “bleekb o :d o:lreds

VII. CobnodaiiTe KauecTEeHHble U KOAUYECTEEHHble PA3AUNUA €
apruxyasyuu 3eyxkos [p 1 u[0:].
not—no:t spot —spo:t \spsidz —s9:s5 ‘modist —‘m >:nip
Jop— [o:t “bodi—bo:de ‘nphd3z —‘na:u stokip =St o

VIII. Mpousnecure caedyowue caoea ¢ 2aackbimu [ o 1], [21e
noauyuu nocne coHanta [W]. Cobardaiite 6bicTPbIL Nepexo0 OT apTu-
Kyaayuu 2y6HO-2y6HO20 Wjene8020 CORAHTA K 2/1ACHOMY. He oonyckaii-
e CLUAbHOZO bInAYUEaHUA 2y6 npu npousnecenuu 2aackulx [ O [ 2:],

wot wot| ‘wonda “kworal wo: wo:m woa:k

wof wpnt swon kwoliti  ‘wo:ta wo:l \vo:mg

IX. CobawdaiiTe n1a8HOCTb COEOUHEHUA 2/ACHbIX Ha CTblKe besy-
0apHo20 u YOapHO20 €024,

a) di- ‘pp(a)ra &i- ‘pbdz1kt  di- 2:05 3i- ‘o:djons
di- ‘pfis di ‘oridzm 3 “otfed di- ‘o:nament
b) tu ‘o:de tu ‘ofe tu ‘a:sk tu Nt
tu “o:lts tu ‘pbparelt tu ‘a:nsa tu‘ed

X. Caedure 3a npaguabHOCTbI0 GPTUKYAAYUU 38YKO8 [2:1ulp]
8 C@A3HOU peyu.

a) a'do:ter n Mo:| ‘qod ‘mo:nu]" dbavt fo:r a‘klnk"
'wots 32 nju:z| aim ‘mpt st ‘o:lsorif

b) B1s 1z 8 foit'sto:rn sbavt mai Yeemih | mai ‘feermih 1z
smo:l|| wi- a fo:| maiwaf| ma ,do:ta| mai,san| and ‘il
wi+ 'lv 1n 3'big ‘nju: *haus| wi- heev 3 'fleet on 35 'gravnd flo:|
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8 IHTOHAUMOHHBIE YNIPAXKHEHUA

1. ITpoananuzupytire onpocurenvHsie $pasvi 8 ce0YHOWUX MUKDO-

ouanozax, O6paTure 6HUMGHUE HA TO, YTO 80NPOCUTENIbHOE €080 8bl-
Oenserca NOAHLIM YOapeHueM 60 ecex. ipasax, a cyuecreurenvhoe,
onpedensemoe 60NPOCUTENbHBIM CAOE0OM, MONET UMETb PA3AUYHYI0
cTeneHb 6bl0eNeHHOCTU 6 3ABUCUMOCTU OT NOMOKEHUA 8 KOHTeKcre:
A0epHy10 — 6 Hauane KOHTeKCTa, HeA0epHY!0 — 8 cepeOuHe KOHTeKCTa.

1. — They Isell ‘newspapers here. j
—!What *newspaper shall we‘\buy?
2. —'These are my 'English* books.
—'What'book can IMtake?
3. —'Whose*handbag is ,this?
— It’sMHelen’s.
4. — My '"handbag is on the'chair.
—'Whose*handbag is there on the‘desk?
5. —'How many'shops are there in your 'town?
— There areMive.
6. —'Can she'speak any 'foreign languages?
—Yes, shecan.
—'How \many foreign ,languages can she speak?
7.—'This is ‘Helen’s dictionary.
—'Whose'dictionary is“that?
8. —'John is 'writing aetter.
—'What's *Betty writing?
1. Cpagrure npou3Hecerue npedno208 6 cNe0yWux CneyuanbHblx

80onpocax u n08ecrenBare/ibHuvlx ¢pa3ax.

a)

1. —'Who is he talking to?
— He's 'talking to his ‘grandmother.
2. —!'Who is thisMletter from?
— It's a‘letter from“Susan.
3. —!What are the students Mistening to?
— They are 'listening to a'new text.
1. They are ‘waiting for you.
They are ' waiting.for* you. (‘not for" Peter)
2. I'm 'not ‘listening ,to him.
I'm 'not* listening to “him. (I'm 'listening to the"teacher)

¢ JlaGoparopnas paGora

1. ITpocaywaiiTe nepeuyKbvle TPEHUPOBOUHbIE YNDANKHERUA. Bocnpo-

uzeedure cnoea u hpasvl 3@ OUKTOPOM 8 COOTEETCT8UU C UHCTPYKYUR-
MU K YNPAKHEHUAM.
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11. ITpocaywairte U sarpancKpubupyiite caedywuue ca06a u cao-
60COUeTAHUA.

modern, policy, before, forehead, normally, laboratory. fortnight,
continent, cottage, performance, possible, apology, Baltic, a short ho-
liday, a long story, the monitor of the group, a box of chocolates

11I. ITpocaywatite cnedyowue napbl 80npocos ¢ 00UHAKOBbIM
KOAUUECTEOM YOQpHBIX CN0208 NpU PA3HOM Koauuecrse 6e3yO0apHblX.
Bocnpouagedure pa3vt 8 nay3ax, c06n100CA YCKO DeHHbLY TEMN NPOU3-
HeceHus 6e3y0apHbIX 10208 NPU YBEAUYEHUL UX YUCAL.

What are these? What's there in the sideboard?

Who is this> Who's there in the reading-room?

What can you see? What can you see in the box?

IV. IIpocaywaiite cnedyiouwue napbl CnEYUaIbHbIX gonpocos ¢
DAa3HbIM KOAUUECTEOM YOUDHbIX CA0206. Bocnpou3sgedure ux 6 nay3ax,
cob1100aA pa3nuuua 8 pPUTMUYECKOU OP2GHU3AYUU dpa3.

What's she doing? What’s his daughter doing?

What are they writing? What are the students writing?
What are they playing? What are the children playing?
Who are they talking to? Who are the women talking to?

V. Ipocaywaiite cnedyiouue Mmurpoouanozu. Beluncnure cne-
yuanbHble 8ONPOCH U gocnpou3eeoure ux 6 nay3ax, cobnrwoas no3u-
yulo A0epHo20 cnoea. Onpedenurte MapKUPUBAHHbIU U HeMapKupo-
8aHHbI BAPUAHTbI CNEYUANbHBLX 80NPOCO8.

1. — Have you got any English books?

— Yes, I've got some.
— How many English books have you got?

2. — There’s a watch on the desk.

— Whose watch is it?
3. — Helen is washing the dishes.
— What's Nick doing?

4, — There are three cups on the tray.

— How many cups are there on the table?

O JlomaliuHMe yrpaxHeHHA

1. 3arpanckpubupylite caedyouue cno6e 8 COOT8eTCT8UL ¢ NPABU-
naMu uTerua u padeaure ux Ha 4 zpynnvl no no3uyuoxHou 0onzore
2/1GCHBIX.,

floor, door, four, course, court, storm, lord, fork, horse, morning,
normal, jaw, draw, awful, war, daughter, naughty.

I1. ITpousnecure caedyrowue $pasbl. ITpoananuaupylire 0cobeHHOC-
TU NPOU3HECEHUA NPedn0208.



hu: az hi‘raitig tu:ll hiz'raitip ta hiz ‘pearantsil
awv 'got sam nju:z fo: jurll a1 moast tel 1t ;tu: himll
hi» mast 'qiv 1t taNu: | 'not ta"pi:tll
III. IIpourure cnedywwue gonpocureavHvie dpa3vt no paauence
H306pa3ure ux UHTOHAYUOHHYI0 CTPYKTYDY 2padiuvecKu.
'What' s “this? 'What's your “sister? 'What's there on the ‘wall?
hat languagc can she speak? !What \article are you reading?
ow many “students are there in your group? 'Whose “Mfountain-
pen is  this?> 'Whose*dictionary can I take> !What !colour is your
‘new “dress?

1V. IIpouture caedywwue muxpoouarozu. Onpedenure no3uyuro
AO0epPHO20 C/1026 8 CNeYUanbHblX 60Nnpocax 6 COOTEETCT8UU C KOH-
TEeKCTOM.

1. — She can speak several foreign languages.

— What languages can she speak?
2. — His son is a doctor.
— What is his daughter?
3. — There are ten students in Group Six.
— How many students are there in Group Five?
4. — It’s Paul’s textbook.
— And whose book is that?
5. — George has twenty English books.
— How many books has John?

O Vocabulary and Speech Exercises

1. Practise and memorize
a) words:

nouns: doctor, monitor, daughter, coffee, water, sausage, chocolate,
watch, clock, bottle, fork, floor, tea-pot, sideboard, blackboard,
laboratory

verbs: wash, walk, talk

adjectives: small, foreign, long

adverbs: how many, how much

pronouns: your, whose

numerals: four

prepositions: on "

proper names: John, Paul, George

b) patterns:

1.'What “language can she ,speak?
'What *language can John ;speak?
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2.'Whose “handbag is this?
'Whose*handbag is ‘that?
3.'How many “students are there in your | group?
'How many'students are there in 'Group *Five?
4.'How much *money have you  got?
IHow much*money has John?

IL. Ask and answer the following questions using the words given
in the brackets. Observe the intonation of enumerations.

1. What's there on the table? (a few books, a box of chalk and
a clock) 2. What's there in the sideboard? (some forks, knives, plates,
and cups) 3. What's there on the book-shelf? (a few English textbooks,
a dictionary and some Russian books) 4. What's there on the kitchen-
table? (a box of chocolates, a teapot, a few cups) 5. What's there in
the fridge? (some cheese, sausage and a bottle of milk) 6. What's there
in your room? (a writing-table, a bookcase, a large carpet and an arm-
chair)

III. React by asking for new information as in the model. Choose
the appropriate reaction from the list of prompts below. Make sure you
give nuclear prominence to the new element of the utterance.

Model: — 'Helen is'washing ‘up.

— 'What is“Jane ‘doing?

1. John has three lectures today. 2. Mike has got a lot of stamps.
3. My sister’s name is Susan. 4. This is Nick’s textbook. 5. There are
some mistakes in his test. 6. Kate is reading an English book.

Prompts:

How many stamps has he got? What's your brother’s name? How
many lectures has George? Whose textbook is that? How many mis-
takes are there in his test? What's Jack reading?

IV. Make up dialogues according to the models.
Model A: Student A: 'What’s the weather like in ‘]amury?

Student B: It's wet.
very warm.
It’s not windy.

Prompts: May, July, September, summer, autumn, spring
Model B: Student A:'What's his\job?
Student B: He's a° builder.
Prompts:
a doctor, a teacher, anarchitect, a driver, a book-keeper, a salesman
Model C: Customer: 'Have you‘got any  pots?
Shop-Assistant:  Yes. We've got a*lot of , pots.
Customer: 1 want a 'very strong pot,  please.
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Prompts:
clocks, sacks, cots, handbags, watches, boxes

YPOK 15

1. 3Byxu. Oudronr [ o1].
2. UHTOHALMOHHBIE ABJIeHHA. IHTOHAIMA aJIbTepPHATUBHBLIX BOMPOCOB.

1. 3BYKH

@onema [21] — nUdTOHT, AOPOM KOTOPOrO ABJIAEICA 3BYK, 3aHU-
MAIoLHii MPOMEXKYTOYHOE ToJIoXKeHne My riacHsM [0 ] u [ 2:]: aTo
[JIacCHBIA 3aQHEro pAfa y3KOi pasHOBHOHOCTH HU3KOrO Nonbema (Tak
e Kak riacHemi [ 9:]), cierka nabuanu3oBaHHbIH (Ty6BI MIOCKO OK-
pyrnenbl, Kak npu riacHoM [D]). Cxomexenue ocyiuecTBiseTcss B
HanpaBJIeHMM K ruiacHomy [1], monHoe o6pasoBanue KOTOPOro He [0-
cTUraercs.

o1l

= <

<

2. THTOHALIMOHHABIE ABIIEHUA
HHTOHAYUA AN1bTEPHATUBHBIX 80NPOCOE

AnbTepHATHBHBIE BOMPOCHI B PeYH Yallle BCEro MNpeCTaBJIAIT CO-
60i1 (hpasy, COCTOALIYIO M3 ABYX MHTOHAUMOHHBIX IPYyIIl, MpHIEM HH-
TOHALMOHHOE WieHeHHe (pasbl COBMANaeT ¢ CHHTAKCHYECKHUM, T.e. rpa-
HHMLA M@Ky HHTOHALMOHHBLIMU TPYINamMH MPOXONMT Mepern CO030M

or.
s his 'name “George §or ‘David? B~ * g & ; TG

Mesk/ly MHTOHAUMOHHBIMHM IDYNIAaMH B 3aBUCUMOCTH OT TeMMa p edn
Mo)XKeT ObITh Tay3a 6GOJbLIel MM MeHbLeH MIHTENbHOCTH. B nepBo#,
MHTOHALMOHHO! TpyINe, KakK MPaBWIO, YNOTPeGIAeTcA BOCXOMAUIMA
(BBICOKMIA WJIM HU3KHMI1) TEpMHUHAILHBIA TOH, & BO BTOPOH — HUCXOAA-
wwi (BbICOKMIA WM HU3KHI) . Hucxomaumi TOH B KOHIE Bonpoca mo-
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Ka3pIBaer, U4TO MepeyeHb BO3MOXHOro Beibopa saxowuen. OTBeT Ha Ta-
KO} BOMpoc OGBMHO MOATBEP)KAAeT OJHO M3 TNPEANOJIOKeHHH roBOps-
mero. OTpULATEIbHEIA OTBET HAYMHAETCA CO CJIoBa neither:

Is she/twenty § or* twenty-one? — She is* twenty.

s she a’teacher for adoctor? —Neither. She is an‘architect.

IpenymapHas YacTh Kak B MEPBOM, TaK X BO BTOPOH MHTOHALMOH-
HOM rpynnax MoeT BKJIoYaTh Gosbluee WM MeHblUee YHCIIO MOJHO-
ynapueix cioroB (1-3). BeiGop Tvna mKaiel B 3TOM Ciyuae obycoB-
JIeH TeMH ke (haKTopaMH, YTO U B PYTHX THMax BbICKA3bIBaHUH.

Is his 'elder 'brother an artist §or an Varchitect?

'Is she’making tea §or *coffee?

8,

IlepBHYHBIE TPEHHPOBOUHbIE YIIPA)KHEHHA (AyIMTOpPHBIE)
©® 3ByKOBbIE YIIPAKHEHHA

1. Ipousnecure cnedywwue caoga ¢ dugronzom [d1]. Caedure 3a
Tem, 4TO6bl OCHOBHOE GPTUKYAAYUOHHOE ycuaue O6bi10 cOCPeOOTOUEHO
Ha A0pe Ou@ToH2a, @ BTOPOU IeMeHT bbla 0CAA6ACHHBIM U KDPATKUM.

ta1 bo1 dzo1 a'noi

ko1 121 4301 mplot

11. Co6arodaiire no3uyuorKyio donzory ougronza [o1].

b —\ballu) — bolz — vais

d3o1 —*dzomp — dzon — dzomnt

to1 — toilip — toil — tfo1s

IIl. Cpasrure apTukyaayuio nepeo2o 3nemeHra dugronza [ 1] u
2nachvix [0: ] ,[o].
dzo: — dzo1 po:z—poiz  implo: —mmplor  bog —boz
ro: — o1 _ to:k—tfo1s  1kspo:t—iksploit  fog — dvoud

ulV. Co6arwdaiite npasunbKylo apTuyaayuio ougronea [ o1] e ceas-
Holl peuu.

a) a'spoild to1 || @'voushis ‘saund || a'bor ov ™ fo:]| a'voud dl‘VJlSll’)
%2 “savndz || o' wot§t 'pot 'neva ‘bailz |

b)ai hzv anevju: || his1za 'boi av'fo: || hiz 'nem 1z'ro1 )] hir
heez o'lot av*toiz]'ro1* neva ‘spoilz hiz jtoiz |

8 HHTOHAIIHOHHEIE YTIPAsKHEHHA
I. ITpouskecure caedyrwwue anbrepHaTuHbie gonpocst. Cobardaii-

Te yneHenue ¢p63bl Ha@ 08e UHTOHAYUOHHDBIE 2pynnbl, nporugonocras-
/IeHHbIe NO TePMUHANBLHOMY TOHY.
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1. Is she a “doctor { or a’teacher?

2. Is it a “tea-pot §or a “coffee-pot?

3.)Is your 'new ‘dress,brown{or*grey?

4. 1s ' ohn'sitting in  front of'David for béhind him?

5.'1s the"jug of ‘milk in the/fridge§ or on the (kitchen-table?

11. ITpu npousneceHuu caedywOWux G1bTePHATUBHBIX 80NPOCO8 06-
paruTe HUMAaKUe Ha TO, YTO YPOGeHb nepeozo YOapHOzO CA02a 60 6TO-
PpOii UHTOHAYUOHKHOIU 2pynne HeCKONbKO HUMe, YeM 6 Nepeoll.

1. Is 'Benny reading a”book { or 'playing with his \toys?

2.)Is there a *cup of “tea for a 'cup of \coffee on the  tray?

3. Is 'Andrew‘watching a, film§ or!listening to ‘music?

4.)Are the 'students*doing ‘exercises for ' writing a ! grammar test?

III. ITpoananu3upylirTe 3HaYeHUe GAbTEPHATUBHbIX BONPOCO8 8 cne-
oyrowux mukpoouanozax. O6parure 6HUMAHUE HA 3AUKHTEPECOBARHOCTD
2060pAWeE20 6 pa3zo8ope npu HU3IKOM 60CX00AujeM TOHe & nepeol
UHTOHAYUOHHOU 2pynne U HeUTPanbHOCTb 3anpoca 06 ungopmayuu
npu 8bICOKOM 80CX00AUjEeM TOHE.

1. — Fetch me the dictionary from the study.

—Is it on the , bookshelf §or on the" writing-table?
— It’s on the bookshelf I think.
2. — George isn't here.
—Is he at the, library § or in the ‘sound-la'botatory?
— He’s at the library.
3. — Is 'London in the/South{or in the *North of 'England?
— It’s in the South.
4. — Is the ! sound-ldboratory on thefourth {or on the “fifth floor?
— It is on the fourth floor.

¢ JlabopaTopHas paboTta

1. ITpocaywaiite nepsuuHblie TPeHUPOBOWYHble YynpaxHerus. Boc-
npouaeedure cno8a u @Hpa3vl 36 OUKTOPOM 6 COOTEETCTEUU C UHCTPYK-
YUAMU K YNDAKHEHUAM.

I1. ITpocaywaiite u 3aTpaHcKpubupylure caedylouue CA08a U CAO-
80COYeTaHruA.

voyage, exploit, oyster, appointment, joint, poison, voiceless, des-
troy, a loud voice, a long voyage, to join, the boys, a rare coin

II1. [Tpocaywaiite cnedywwue anbTepHaTUuGHble gonpocsl. Onpede-
AUTe 2paHuyy MemO0y UHTOHAYUOHHBIMU 2DYNNGMU U TeDMUHGAbLHbIU
TOK 6 KawOol u3 Hux. BocnpouieeouTe 8onpocel 8 nay3ax 3a OUKTO-
poMm.

1. Are there many or few mistakes in his dictation? 2. Is it light or
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dark in the room? 3. Is she busy or free today? 4. Is it Mike's or John’s
dog? 5. Are they in the classroom or in the reading-hall?

1V. IIpocaywaiite cnedylujue a1bTEPHATUGHbIE gonpocbl. Onpe-
Oeaure A0epHbilli cnoz 8 06eux UHTOHAYUOHHBLX Zpynnax u yoapHble
cnozu 8 npedsAOepHOl YacTu nepeol uHTOHAyUOHHOU 2pynnsl. Onpe-
denuTe TUN WKabl 8 Nepeoll UHTOKAYUOHHOU zpynne.

1. Are the students writing a test or a dictation?

2. Can Mike’s schoolmate play football or tennis?

3. Is Canada in the North of America or in the North of Europe?
4. Has your elder sister two or three children?
5. Is Helen sweeping the floor or washing the dishes?

V. B cnedyrwwux anbTepHATUBHbLX 80NpPOCAx onpedenure yoapHbvie
cnozu € obeux UHTOHAYUOKHbIX 2pynnax. ITpousnecure 3Tu 60npoChl,
06110008 Pa3AUNUA 6 8bICOTHOM YPOEHe nepeozo yOapHO20 C106a 8
nepeoul u 8TOpPOU UHTOHAYUOHHDBIX 2PYNNax. Cobawdaiite 6e3y0apHOCTb
cnoea or.

1. Is he having a glass of milk or a cup of strong tea for breakfast?
2. Is John translating an article or making a report? 3. Is there a small
slice of cheese or a large piece of cake on the plate? 4. Is she listening
to music or watching a film?

VI. Ipocaywaiite caedyrouue mukpoouanozu. Beiurenure anorep-
HaTueHble onpockl. Onpedeaute, KaKue U3 anbTePHATUGHbLX 80NPOCOE
ebIpaxaioT 60AbWYI0 3AUHTEPECOBAHHOCTb 2080pAWE20 8 npeomere
pa3zosopa.

1. —Is your friend younger orMolder than you?

— Neither. We are the same age.

2. — Mother is making a cake for supper.

—Is she*making a ,chocolate ‘cake§ or a*fruit cake?

3. — Is the library on the”left § or on the‘right?

— It's on the left.
4. — Is the lweather/wet {or dry. here in summer?
— It’s usually rather wet here.

O JlomamHue yrnpaKHeHHs

1. 3arpanckpubupylite cnedyrnuue cA08a 8 COOT8ETCTEUU C npasu-
NaMU YTEHUA U pacnpedenure Ux NO NO3UYUOHHOU 00N20Te 2AGCHOZO.
CgopmynupyliTe npasuna uTerus 0uzpagos oi, oy.

join, joy, coy, voyage, oil, coin, spoil, choice, noise

II. IIpoutute cnedywowue Hpa3si NO UHKTOHAYUOHHOU pa3MeTKe.
H3o6pa3ure 2paghuvecku ux UKTOHGYUOHHY IO CTPYKTYDY.

9 3ax. 5701 129
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1. Is she in “Minsk§or in“Leningrad now?

2.'Has he a‘little ,dog§ or a “kitten in the house?

3.'Is'Paul 'listening to, music {or ' reading \newspapers?

4.!Can his'father *speak ,one § or* two foreign languages?

III. CocraevTe anbTepHATUBHKbIE 8ONPOCHL NO MOOENAM, UCNOAbIYA

cnoea, OaGHHbIE 8 cnuckKe.

Model A: Is'Paul a_teacher jor a"doctor?
(a pupil, a student; an architect, an engineer; twenty-ﬁve, twenty-se-
ven; in Minsk, in Kiev)

Model B: 'Is he*writing a”letter for'doing’grammar exercises?
(shaving, taking a bath; reading a book, watching a football match;
writing a dictation, reading a text; doing the flat, cooking dinner) |

1V. Hpouture caedywwue ouanozu. IIpoananu3upyiiTe 3Hauenue
@AbTepHATUBHO20 60NPOCA U OTHOUWIEHUE 2080DAWE20 K npeoMeTy pas-
2060pa.
1. — Are there many{or‘few lakes in the |North of the USSR?
— There are* many lakes thcre
2. — Are there ’twoior three theatres in'the city?
— There are‘two. -
3. — My 'sister’s*child is"six.
—'Has she a, son § or a‘daughter?

© Vocabulary and Speech Exercises

1. Practise and memorize
a) words:
nouns: boy, toy, water, door, report, football, volleyball, morning
exercises, the North, the USSR
verbs: spoil
adjectives: warm, hot
adverbs: opposite
numerals: fourteen, forty
b) patterns:
Is she a“doctor{ ora tcacher>
'Has your *elder 'sister ,two§ or three \children?
Is there a' piece of,, bread { or a! piece 'of* cake on the ,plate?
Il. Ask and answer the following questions. In your responses use
one of the alternatives suggested in the question or give a negative reply.
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1. Have you many or few English books? 2. Are there ten or twelve
students in your group? 3. Are there six or eight desks in the class-
room? 4. Is Helen sitting opposite Andrew or behind him? 5. Have you
two or four English classes today? 6. Is Leningrad in the North or in
the South of the USSR? 7. Is the weather wet or dry today?

111 Ask your friend:

if he can speak one or two foreign languages; if the report is on
History or on Litérature; if he can play football or volleyball; if there
is a dancing-hall or a gymnasium on the ground floor; if the Black Sea is
in the North or in the South of the USSR; if the weather in July is hot
or cool here.

IV. Use the alternative questions from the list of prompts below
as reactions to the following statements.

Model: — We have a'new‘student in the, group.
— Are there/ nine { or® ten, students in your, group now?

1. The Browns are at table now. 2. The students are in the classroom.
3. Mike is the eldest in the family. 4. There is a garden behind the house.
5. John is having a wonderful time in the South. 6. I'm translating an ar-
ticle from English into Russian. 7. I'm leaving for the Institute now.

Prompts:

Are they having a lesson in History or in English? Are they having
breakfast or supper? Is he in the Crimea or in the Caucasus? Is he
twenty-one or twenty? Must you take a bus or can you walk? Is it easy
or difficult? Are there many or few fruit trees in the garden?

V. Discuss the pictures you've got using alternative questions.

KOHTpOJIbHBIE BOMPOCH! K TPEThEMY pasferny

1. lokaxmre, uro pasnuuue mexcay rnachevu [ u:] u [u], [o:] u [p] aBnserca
He TONBKO KONHYECTBEHHBIM, HO M KauecTBeHHbIM. Ha3oBHMTe Apyrue MaBecTHbIe
BAM MAapbI FIACHBIX, POTHBONOCTABJIEHHBIX MO NONTOTe U KauecTBy.

2. B uem coctouTt ocob Tb NP u ynotpeb: B peuH KPaTKHX
rnacuex [V] u [p]?

3. I Te Ha np P Kak CA IUTMTEJIBHOCTh HOJITMX rfiacHeIX
[u:], [0:] u audronros [va], [av] = TH OT MX B cnoBe. Yka-
JKHTE, 38 CYeT KAKOrO 3JIEMEeHTa np DAUT BapbHp AHTe. M IUbTOH-
ros.

4. T Te Ha mp pax, uto anrmuiickue rnacuee [u:], [v], [o:], [p] moryT

COXPAaHATS MOJIHOe KauecTBO B 6esynapHoM crore.
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5. B yem 3aK/IOUAETCA TPYAHOCTH NPOK3HeceHHs Iy GHO-ry6HOro conanTa [we
nepen r A nep o pAna o nomsema [i:], [1]2
6. OGBACHMTEe ¥ MOKaXMTe HA MPHUMepax XapaKTep ACCHMMIALMH Ha CThIKe
COr'JIACHBIX [ d, g.s k, t] u ry6HO-Ty6HOro coHaHTa [ w]. YxaxuTe, B KaKUX NMO3H-
MAX P 6 H

7. 1 p B np uacTHUBI tO M Mpensiora to mepen
[JIATONIAMM ¥ CYLLIECTBHMTEsbHBIMH, cr 0 ¥ COr. 0.

8. Kax mp DCUTCH yBoit rnaron have B ynapHoi u GesynapHoit
noaumax Bo ¢ppase?

9. 06t e u Te Ha mpuMepax ocob u np npen-
noros; a) B i B BIX P ; 6) nepen Geaynap-
HBIM MeCTC B " Bo ¢pa3se.

10. TMpoaHanuaupyiiTe pa3nHYuA H Mexny u

KMHeT TOHOM 1o ¢opMe H 3HAYEHHIO.

11. Jlaiite npuMeps ABYX crioco6oB p o 0 TOHa
B 38BHCHMMOCTH OT HAJIMYMA WIH OTCYTCTBHA CJIOrOB B HMHT i
CTPYKType.

12. [laiire npumeps! ynoTpe6ieHMA TEPMHHAIBHOrO HM3KOro BOCXOAALLEro
ToHa: a) MpM mepeuncieHuw, 6) B obwmx pocax, B) B a D IX BOT-
pocax.

13. Cp obumx P cT HBIM BOCXO-
OALIMM TOHOM H P c Tep v, ¥ TOHOM.

14. CpaBHMTe OBH)XEHMe BHICOTHI roOJIOCa HA YHAPHBIX M GeaynapHBIX cllorax
B npembAnepHod uacTH ¢passr ¢ u TepMHHAIBHBIM
TOHAMH.

15. CpaBHHTe MHTOHALMOHHYI0 CTPYKTYPY CHELMAIBHOrO BOMpOca C HHTO
HALMOHHOM CTPYKTYPOH i ¥ oGumMX jo!




PABIOEIJ IV

YPOK 16

1. 3Byxu. Mnacuerit [ 3: ].

2. 3BykoBbie ABjeHuA. CoueTaHye 3BOHKHX M MIyXHX COTJIaCHBIX.

3. uronaumoHHsle ABNeHuA. Hucxonsie-BoCXOAAILMI TepMHHAIBHBIN
TOH.

1. 3BYKH
QoHema [ 3: ]| — moONrHii, HaNPKEHHbI MOHOGTOHI CMeLIaHHOr O
pAna, Y3KO# Pa3sHOBUOHOCTH CPEJHEro Mo beMa, HeJlaGHaI30BaHHbIM.
3.

- S

e

2. 3BYKOBBIE ABJIEHHA

Coueranue 360HKUX U 2AYXUX CO2NACHbIX

B aHr/miicKoM fA3bIKe, B OTJMYHE OT PYCCKOro, OTCYTCTBYeT pe-
rpecCHBHas aCCUMMHJIALMA MO paboTe rojoCOBBIX CBA30K. JTO O3Haya-
€T, UTO IJIyXHe COrjiacHele B IMO3MLMH Iepen 3BOHKUMH BHYTPH CJI0Ba
M Ha CThIKe CJIOB He 03BOHYAIOTCH, & 3BOHKHE B IMO3MIIMH Iepeq IIIyXu-
MM He orywatorcs. Hamp.:

‘ebsant 1s' bildip hiz\ peerants

dislaik its*da:k \weaz pi:t

AccumMuIAIMA N0 paGoTe roJIoCOBLIX CBA30K B aHTJMIHCKOM A3BIKE
MOXeT GbITh TOJILKO MPOTPeCcCHBHOM M0 HANPABJIEHHMIO, TPHYEM ACCHMH-
JIALMH NMOABEPraloTCA JIMIUb COHAHTHI B MO3HLMM 1OCTIe ITyXHUX COoriac-
HBIX (CM. MpenbIayLIHe pasaess]).
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3. UYHTOHALIUOHHBIE ABJIEHUA
Hucxodauwe-80cx00AWUll TepPMUHANbHbLU TOH

OmHMM M3 IIMPOKO YNOTPEOUTENBHbIX TePMHHAIBHLIX TOHOB B
AHTJIMIACKOM A3bIKE FBJIAETCA HHUCXOAALLE-BOCXONAIIMA KUHeTHIeCKUI
ton (The Falling-Rising Tone um Tone III), UMeIOILMiA 1BA CTPYKTYP-
HbIX BapuaHTa: HepasfenenHsiii (Fall-Rise Undivided)  u paspmeneHHbI!
(Fall-Rise Divided). Oba cTpyKTypHBbIX BapHaHTa HUCXOZAILIe-BOCXOASA-
Iero TOHa MpENCTABJIAKT cobOi M3MeHeHHe BHICOTHI Tojloca B ABYX
HarpaBJ/leHMAX: BHM3 M BBEpX, T.e. COUeTaHue NaJeHUsA U Noabema ro-
soca.

IIpu MpoM3HeCeHHH Hepas[leleHHOro BapHaHTa JaHHOTO TOHA AAPO
(bpasbl (MHTOHALMOHHOW TPYINIEI), KaK U B Cilyyae HUCXOMALIEro WM
BOCXOJAIIEro TOHOB, NMpENCTaBiieHo ofHMM cnorom. Eciu Bo ¢pase
HeT 3as/IepHBIX CJIOTOB, HAa 3TOM CJIOTe peaM3yeTcA KaK NajeHue, Tak
u nonbem rosioca. Ecnu Bo ¢pase ecTh 3asjepHasd uacTh, TO MajeHHe
OCyILIECTBIAETCA Ha ANEPHOM CJIOTe, a MOJBEM Ha 3afANIePHBIX CJIorax
(CpaBHHTe aHAJOTHYHYI0 POJIb 3aAMIEPHBIX CIIOrOB B Pean3allii BOCX0-
nsux ToHoB — High Rise, Low Rise).

It’s “mine. Y There are¥many. .- 4+

Kak BHOHO M3 MHTOHOTPaMM, COCTaBJIAKOLIME HHCXOAALLE-BOCXO-
[ALIMIA TOH 3J1eMEeHThbl HepaBHOLEHHbI: BO-TIEPBBIX, MNajeHHe OCyIlecT-
BiIAeTcA ¢ GoJblIeil CHIION roJjioca, 4YeM MoabeM, BO-BTOPBIX, HHTEpBall
nageHuss 6oJblue, 4eM HHTEpBal MOLbeMa: MOABEM BHICOTHI roJoca
3aBepiaercs Ha 6oJlee HU3KOM ypPOBHe, YeM Hauaslo NafeHUs.

Oco6eHHOCTBI0 Pa3fieIeHHOro BapHaHTa HHUCXOAALIEe-BOCXOAALIEro
Tona (Tone 111 D) AaBnsAeTcs TO, YTO ANEPHBIMHU CYHTAIOTCA ABA YAAPHBIX
cnora. Ha mepBoM K3 HMX MPOMCXOAMT Maj€HHe BBICOTHI roJjioca, Ha
BTOpOM — mnoabeM. Ecim mocse BTOpPOro AmepHOro cjiora MMeITCA
3ay[iapHble CJIOTH, TO OJ[beM BBICOTBI FOJIOCA PeaIn3yeTCsl HemocpencT-
BEHHO Ha 3THX CJIOrax.

‘Bc,quick. s \Not,cvery one. -’

Kak ¥ B Hepa3jieJIeHHOM BapHaHTe, NepBbii 3JIeMEHT Pa3fieJIeHHOro
HHUCXOJAILE-BOCXOIALLEro TOHAa — BHICOKOE HIIM CpefHee najieHue — Boc-
NpUHHMMaeTcA Kak 6oJiee BbIJleJIeHHBIH 110 CPaBHEHHIO CO BTOPBIM 3jle-
MEHTOM — HM3KHMM nopbemom. O6a aneMeHTa — majeHHe H NOABEM —
06 benMHeHbl B €NMHOE LieJioe Mo (GopMe TeM, 4TO MEXIy HHMHU BO dpa-
3e HE MOXEeT GbiTh NOJHOYAAPHBIX: cJloroB. UacTHYHO yhapHble U Ges-
yHapHble CJIOTH MEXKAy ABYMA ANEPHBIMH CJIOraMH MPOM3HOCATCA Ha
HHU3KOM ypOBHE roJjioca ¥ BXOOAT B AAPO, KOTOpOe B 3TOM cCiyvae fB-
nserca "pacuupennsiv’’ (Expanded Nucleus of Tone 111 D).

HucxopsLue-BoCXOAILMNA TOH YNOTPeG/IAeTCA B aHIIMACKOM fA3bIKe
IJ1A BBIP@KEHHMA Pa3/IMUHOrO POAa MMIUIMKALM, T.e. TOro, 4To Nnoapa-
3yMeBaeTcs, HO He CKas3aHO cyioBamu. IIpu pasjieleHHOM BapHaHTe HHC-

134



XOIfAlIe-BOCXOAAILIero TOHA, IOMHUMO 3TOro, Co3naercd BO3MOXXHOCTH
OOHOBPEMEHHOr O BhblJleJIEHHA IBYX CJIOB KaK Hanboee BaXXHBIX.

TlepBHUHbIE TPEHHPOBOYHbIE YNIPAXKHEHHUA (ayIMTOPHBIE)
® 3ByKOBBIe yNpaKHEHUA

1. ITpouanecure cnedywwue croea co 38ykom [3:] e nosuyuu
nocne pa3nuyHblIX CO2NACHBIX,
a) 3a0He-A3IbIYHbIX:

g3:d k3:v k3:tn  ‘gs3:h

ha:d ska:t k3 :nl “hs:mit

b) mexay6rnozo [O |:

©63:d ‘©3:dh > ‘©3:u ‘O 3:mik
O 3:st 0 a:st1 ‘0 3:zd1 0 3:mos
c) nepedHe-A3bIUKBIX ANbEEONADHBIX:

da:k tfa:tf Mdg:n Ys 3:fis
da:t dz3:k d3 3l ‘s 3:vant
na:s dx3:m ‘d33:men s3:tn

d) 2y6HO-2y6HbIX U 2YOHO-3yOHbIX -

fa: fa:m va:s m3:0 pa:sn “ma:de famtfs

ba: ba:n p3:s  ba:t p3:pl ¥ a:tail *p 3:fikth

p3: bs:d b3:® f3:6 ‘pa:tfas ‘p3a:pes‘ba:glen

e) 2yOHo-2y6H020 [ W] (Caedure 3a uaMmeHeHuem nonoxernus 2y6
npu nepexode OT GPTUKYAAYUU COHaHTa [ W] K 2aachomy [3:] ):

w3: w3:k ‘wa:ks “w 3:khaus
wa:d wass ‘w3a:01 ‘wa:kfpp
w3:m w3:0 ‘wa:[ip ‘w3:6lis

11. Co6aw0aiiTe usmeneHuA 8 NO3UYUOKKOU 0oA2oTe 2AacK020 | 3: ].
3: — 3:n— 3:l—a:h— 3:6

k3a: —ks:.v—k3:l-—ka:h—ka:t

ha-—hsa:z—hsa:d —\ha:lJTJ —hs3:t

$3: —s3:v—s53:d3 — s3:tn —s3:f

111 ITpousnecure caedyowue napst caos, 06paTuTe SHUMGHUE Ha
60bwylo cTenenb OTKPLITOCTU 36YKa [ 3:] @ nO3uyuu neped COHAHTOM
[1].

3:n— 3:1 qa:dl—qa:l w3:d—ws:l fa:m—fa:l

ka:n—ka:l p3:pl—pa:l wa:m—wa:ld ha:d—ha:l
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IV. Credure 3a coxpanenueM Kauectea 2aacHozo [3:] e Ge3ydap-
HOU NO3UYUU.

‘edva: b ‘sAnba:nt Yowa:d “heendwa:k

‘eksp3 :t ju:nwva :s ¥reimwa:k  “h®mba:qg

V. CpasxuTe apTuKyaayulo 2aackblx [3:] u [e] . Cnedure 3a ux
PA3AUNUAMU NO 20PUOHTANLHOMY NOAOKEHUI0 A3bLICa U 00N20Te.

ten — t3:n lend — 13:nd ketl — ka:tn
bed — ba:d bend — ba nt ‘bems —b3:mip
det —dsa:t send — s3:vd sekand —'s3:kas

VI. Cpasnure Oonzue 2aacwvie [3:] u [ o: ]. Cobawdaire ux
Pa3AuduA no cTenenu OTKPLITOCTU U NO 20PU3OHTAALHOMY NOLOKEHUIO
A3bIKA.

p3: —pa: fa:m —fo:m 3:mist — “o:dlwiz
fa:—fo: b3:n — bo:n ‘wa:ka —wo:kin
w3:— wWo: ta:n—to:m ‘ta:ki—"to:kin

VIL.IIpouskecure caedylouue CA080CO4YeTaRUA U Hpa3bl CO 36YKOM
[3:). Cobawoaiite npagunbHylo GPTUKYAAYUI 2AGCHO20 [3:] e ceas-
HOU peuu, =

a) 8 CA080CONETAHUAX!

32 '93:t1 Ya:st from 'beed ta'wa:s
Do 'fa:st ta:m 13:n Ba‘w3:dz
6) 6o gpasax:

Bis 1z “keit| 1ts ha'b3:6del tader|

fi 1z'@3uin|| [i1z'mekip 3 'b3:Oder “keik||

VII. IHpousnecure caedyowue caogocoderanus He donyckaiire
accuMuAAYuU nO 2AYXOCTU U 360KKOCTU HA CTbIKE CA08.

a) 01s “g3:l 1ts }dz3:man 'niks ‘b3:0de1
d1s ‘deit its difikelt 'ba:ts ‘n3:sari
b)hiz kazn 'faiv’ penslz 'sti:vz “pearants
hiz‘Gipz  ‘twelv pi:siz ‘ted 1z O 3:st1

hiz “test 'baed “heebit 8o 'sekond “tekst

[X. Cobawdaiire npaguavkyio apTuKyAayulo 2nackozo [ 3: ] u 3ey-
KocoueTanuli 21yXoi + 36oOHKUl, 36OHKUL 2nyxoli CO2NACHbIU € C8A3-
HOU peyu.

13:mist heez 2'do:tall ha:'neim 1z ‘paet|| 'peet 1z ‘ten||
fi-1z @sku:lga:1] fi 1z 1n 32 '©3:d Yo:m
h3 ‘'mAdar 1z 3'tiztfar av ‘dz3:manl| Ji' 1z ‘03::1“
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8 IHTOHaUMOHHbIE YIIpaKHEeHHHA

1. Ipousxecure napbvt $pa3 ¢ HUCXOOAWUM U HUCXOO0AUe-80CX00A-
WUM KUHeTUYeCKUMU TOHGMU.

a) Here. “Here.
She is the ‘first. She is the"first.
We can “try. We can“try.
b)\Ccrtainly. “Certainly.
They are‘ready. They are“ready.
They are *German. They areMGerman.

II. Ipousknecure caedyiwue @pasvt ¢ pa3oeneHHbIM EaPUGHTOM
HUCX00AWe-80CX00AWe20 TOHA.

Wearen’t in a_hurry. They are ‘certainly the_best.

You must>tell the, others. His “answer is perfect.

Shelisn’t thirsty. It’s “early morning now.

I11. IIpousnecure caedylwue $pasvl ¢ 08yMA 6BPUGBHTAMU HUCXO-
0AWe-80CX00AUe20 TOHA.

They are 'both“ready. — They are*both ready.

She ‘knows hnm"perfectly —She knows him _perfectly.

It’s 'nea.rly flV\C now. — It’s nearly,fwe now.

They drrive on “Thursday. — They arrive on Thursday.

IV. O6parure eHuMarue Ha pa3nudus € 3HaueHuu gpa3-oreeros &
cnedyruwux MuKpoouano2ax.

a)'When are you“Mree? — At five.

b) 'm'free at five. — At”five?

c) So you are | coming at “six? — At five.

a)Isita ’Russuni or a*German  dictionary? — ‘German.

b) It’s 2~ German, film. — ’Gcrman>

c) He' s‘lcarmng\Enghsh —German.

a)'When do you expect them? — On \Thursday
b) They’ll be 'here on ‘Thursday —On “Thursday?
¢) They are 'leaving on® Friday. — on' Thursday

¢ JlaGopaTtopHas paGora

I. IIpocaywaiite nepeuunble TpPeHUPOBOYHble ynpaxHeHus. Boc-
npouseedure cnoea u @pa3vl 8 nay3ax 6 COOTEercTeuu C 3a0aHUAMU
K Y NDAXHEHUAM.

II. 3arpanckpubupyiire caedyrwwue crosaa.
. early, certain, world, thirty, third, dirty, Thursday, perfect, person,
birthday, furniture, nursery, journal, return, term, German, Ernest
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II1. Ipocaywatite caedywowue dpa3vl ¢ HUCX00AUe-80CX00AUUM
TepMUHAAbHLIM TOHOM. Onpedenure @ Hux AdepHbvill cnoz. Bocnpous-
gedure @pa3vl, cob61100as pa3nuduA 8 HEYAIbHOM ypO8He naoeHus u
KOHEUHOM YyPOBHe nodveMma 20s0ca (Ha A0ePHOM Cl02€e UAU Ha 3aa0ep-
HbIX C102aX).

We can wait. She’s a schoolgirl.

She’s the third. She’s working now.

I believe it’s hers. He must learn it.

I'm doing my best. I can meet her on Thursday.

IV. H3ameHure HUcXoOAwull unu Hu3Kuill 60CX00AW Ul TepMUHANb-
Hblli TOK @ credylowux dpa3ax Ha HUCX00AUe-80CX00AWUL. Bocnpous-
gedure oba eapuanTa Hpas, cobnWOGA PA3NUNUA: G) € BbICOTHOM
ypogHe 3aA0epHbIX €n0208; 6) 8 O8uUNeHUU BbICOTbL 20110CA HA Adep-
HOM cnoze.

I’'msure of it. That is a“better one.

There are,, thirty here. You must 'tell the others.

V. Mpocaywaiite cnedyouue §pasbl ¢ pa3oeneHHbIM Hucxooawe-
gocxodawyum TOHOM. Bocnpouseedure ¢pasvl, cobawdan Hu3Kul
BbICOTHDBIU YPOBEHb MeXYOAPHbIX CN0208.

“Ernest may_.come. Thursday is the \best _time.
“Thirty is ,too_much. Please, tell the others.
VL. Ipocaywaiite caedyrwowue napvt $pa3. Cpagrure 8 Hux TepMu-

HanbKble TOHbl, Bocnpouseedure pasvt ¢ pa3denerHviM Hucxooawe-
80CX00RWUM TOHOM.

I’'m not thirsty. I'm not thirsty.

She is eager to see them. She is eager to see them.
I'm ha[yay to hear it. I'm ha%py to hear it.
I'm glad they are here. I’m glad they are here.

VII. CpagHurte xapaxTep (ppa3-oTeeros 6 cnedyloujux Mukpooua-
nozax. Onpedeaure UMRAUKATUGHble, KATe2OPUUHblE U 8ONPOCUTENb-
Hble 8bICKA3bI6aHUA.

1. Why aren’t you drinking your juice? — I'm 'not*thirsty.

2. 1 can give you thirty books, —\Thirty is;too much.

3.1 can finish it on Ftiday. — “Thursday is the best_time.

4. Why can’t she come home? — She’s busy with her ‘work now.

5. She’s a University student. — 'Unifersity?

6. There’s a taxi waiting. — I'm ' coming'down in 2" minute.

VIII. Tpaxcgopmupylire UHTOHAYUOHKHYIO CTPYKTYDY cnedyrwux
@bicKa3blganuil Tak, YTo6bl OHU 36yyanu KaK umnauxarueHvie. Coxpa-
HAliTe Yucao u no3uyuto gpasoevix yoapenui. Cpagnure TparcgHopma-
Yulo ¢ KAIOYOM.
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1.'This one is 'much *better. 4. I must ' finish this\work.
2. We must 'wait for the*others. 5. 1'haven’t any \rime.
3.1 can'type it today. 6. It’s herbirthday.

O JlomMallHue yrpa)kHeHHs

1. IIpousnecure u 3aTpaHCKPubuUpylTe caedywwue canea co 38y-
Kxom [ 3: |. Boinuwure 6yK8ocoueTaHus, KOTOPble NPOUSHOCATCA KaK
seyr|[3: ]

her, turn, learn, bird, word, work, third, first, thirteen, thirsty,
bird, Thursday, birthday, German, furniture, certainly, perfectly

11. IIpoananu3upytire ocobeHHOCTU apTuKyasayuu 38yka [3: ] e
cnedyrnwux cnoeax.
a3:l ka:1 ga:l wad wald faist

111. IIpoaHanu3upyiire 38yKOGble AGAEHUA € CAeOYIWuUX coveTa-
nuax cnoe. Ipouuraiite ux u ynorpebure o gpasax. Cpagrure npous-
HeceHue GHAA02UYHBIX CONeTAHUL CO2AACHBIX (3BOHKUX U 2AyXUuX) 8
Ppycckom Aa3vike.

d1s ‘bu k 'baed film “kizp dam

1V. Iokaxure 2paduvecku unrouauuouuyro'crpykrypy Kaxoou
dpa3vl.
They arehere. He's coming. It's “Ernest’s idea.

O Vocabulary and Speech Exercises

1. Practise and memorize
a) words:

nouns: work, world, worker, birthday, furniture, Thursday
verbs: work, learn

adjectives: dirty, thirsty, perfect, German

adverbs: certainly, perfectly, early

numerals: thirty, thirteen, third, first

pronouns: hers, theirs

proper names: Ernest

b) patterns:
lt‘s\‘/my,shirt. I 'think it's the'‘first.
It's ‘mine (hers, theirs). She’s 'learning “German.

11. Ask and answer the following questions according to the model.

Model: — We can! meet near the® circus,]\cnn’t we?
— I'think we_ can.
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1. — Her birthday is on Saturday, isn’t it?
— I think it is.
2. — That girl is thirteen, isn’t she?
— I think she is.
3. — His English is perfect, isn’t it?
— 1 think so.
4. — You are thirsty, aren’t you?
— No, I'm not.
5. — We can learn these words easily, can't we?
— Not every one. (Most of us can).
IIL. Choose the appropriate intonation pattern for the response.
Model: — Whose dictionary is this? — It's mine.
— I think it's Emest’s shirt. — It’s “mine.
1. — Which floor is it? — It’s the first.
— It’s the second floor, isn’t it? — It’s the first.
2. — What country are you from? — From Great Britain.
— I think they are from America. — From Great Britain.
3. — What language do they speak? — German.
— It’s an English film, isn’t it? — German.

IV. Act out the following conversations. Pronounce the reactions
with a note of implication in them. Give nuclear prominence to two
words in each utterance.

1. — Her knowledge of German is perfect.
— It’s very good indeed.

2. — Is the circus far or near?
— It’s a five minutes’ walk.

3. — Jack is certainly the best actor.
— I'm not quite sure.

4. — When are they coming back?
— Tomorrow morning, I think.

5. — It’s your first visit to our city, isn’t it?
— It’s the second already.

V. Describe the pictures you’vegot expressing.contrast.

Model:'This is a® writing-désk. It's 'standing in the Icorner of the yroom. There
are a 'few\things on the desk. There's a notebook,|a stelephone{ and
aVdesk lamp on it. The telephone {is on the left. The*“desk lamp{is
on the  right.[I



YPOK 17

1. 3Byku. Mnacueri [av].
2. UuroHauuoHHble fBJeHHA. Hucxonsiue-BOCXOOAIIMN TepMHHAIIb-
HBIN TOH B [IOBECTBOBaTeNbHBIX (ppasax. Ckobp3AlIan MKaIa.

1. 3BYKH

Qonema [ov ] — pudronr. Axpom nudTonra [2v | ABNAeTcA 3ByK
CMeILaHHOTO pAfa, Y3KOi PasHOBHUOHOCTH CPefHero noxbema. Bropoit
3/leMeHT OUGTOHTa NMpeacTaBisaeT coboi CKObKEeHHe B HAlPaBJIeHHH K
raaciomy [V ].

[9ul

fe

2. UHTOHALIMOHHBIE ABJIEHHA

Hucxo0awe-60cx00Aawuli TePMUHAAbHYIU TOH 8 NOBECT808ATE/NbHbIX
dpasax

Hucxopsuie-BoCXoAAUMA TOH yrnoTpebisercA B KauecTBe TepMH-
HAJIBHOTO TOHA B PA3/IMUHBIX THNAaxX BHICKA3bIBaHMH, M 0COGEHHO uacTo
B NOBECTBOBAHUAX M MOGYAHUTEILHBIX BBICKA3bIBAHUAX.

IoBecTBOBaTeMbHBIE (hpasbl, MPOU3HECEHHBIE C 3THM TOHOM, BbIpa-
)KAIT PasjiMiHOro poaa MMIUIMKauuu. Haubonee TvrnmMumblie M3 HMX —

a) xoppekuua, YTOUHEHHe:

His 'sister is twenty, I,think. — 'Twenty~three.

6) KOHTpacT (4Yalle BCEro NMpH pa3feleHHOM BapHaHTe HHUCXOMA-
11[e-BOCXOAILEro TOHA) :

Is“everyone-present at the'lecture? —“John is gway.

HepaspeneHHblif BapMaHT TOHa ymoTpebiAercd, eClM KOHTPacTHO-
My NPOTHBONOCTABJIEHHIO MMOABEPraeTcsA OAHO CJIOBO. JTO CJIOBO, KaK
NPaBHJIO, OTAENAETCA OT OCTAJILHOM YacTH May3oH, T.e. obpasyer Hexo-
HEYHYI0 HHTOHALMOHHYIO IPpyTIy.

Are you'busy'every “day? — OnVThursday {1 am‘free.

B) BO3pakeHHe, HecorJjacue:

She’s arriving tomorrow. — SheVisn’t.
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IlaHHOe 3HAUEHMe 9YACTO XapaKTepu3yeT OTpHuUaTelbHbIe (pa3bl,
B UaCTHOCTH, OTpHLATeNbHbIe OTBeThbl. OCOGEHHOCTh MX MNPOM3HECEHUs
COCTOMT B TOM, UTO B HMX OGBIYHO YHOTpeDiAeTcs pasieleHHbI Ba-
PMaHT HUCXOJIsAILIe-BOCXOMIALIErO TOHA, MPH 3TOM INajleHHe MPOHUCKOIUT
Ha ciloBe '’'no’’, KOTOpOe He OTAENAeTcA May3od OT OCTaJIBHOM YacTH
BblCKa3piBaHua. HauGonee 3HauMMOe CJIOBO 3TOH 4acTH ABJIAETCA BTO-
PbIM 3JIEMEHTOM fpa.

!Can you Istay after  classes today? —No, I can’t.

r) COMHeHHe, IPEeAIIoJIoKeHne:

—When is he expected “back?

— It may be¥ Saturday. ;

Kax BMOHO M3 NpUBENEHHBIX MPUMEPOB, KOHKPETHaA HMIUIMKa-
LMs CTAHOBHUTCA FICHOM U3 KOHTEKCTa.

Cronb3awan wkana

Hucxonsie-BOCXONAIMI TePMHUHAILHBIA TOH MOXET COUeTaThCs
C Pa3NTMUHBIMK THNIAMH LKA BbICOKOH POBHOM, [IOCTENEHHO HUCXONA-
e, cMemwaHHo#. THIMUHBIM AJIA [aHHOTO TEPMHMHAIBLHOrO TOHA fB-
NsieTcA couetande co cKoMbasulei wxanoi (Sliding Head). B arom
THITe WKadbl B K@KIOH AKLEHTHO-DUTMHUECKOH rpyIre MpOUCXONUT
[IOHMKeHHe BBICOTHI TOJIOCa, HAYMHAKOILEeCA Ha y[apHOM cJore M npo-
JOJDKaoleecs Ha 3ayIapHbIX. Ec/in B PUTMHUeCKON rpyrme HeT 3ayaap-
HBIX CJIOTOB, NOHIDKEHHe MPOHUCXONHMT HAa CAMOM YAapHOM CJIOre, IMpH-
4eM Haualo MOC/TeAYIOLIEro yAapHOTO CIIOra MODKHO GbITh BhIle MO
YPOBHIO, 4eM KOHell MPeLLeCcTBYIOLIEro.

About ‘three ‘hours. .~ ™ -

P . % .
I cani o it i ‘twentyVminutes. o, €

Ipu cKoOJB3sAMLIEN WKalle BCe yAapHbIe CJIoBa B NpexbAREePHON YacTH
[0JIy¥a0T OAMHAKOBYIO CTerleHb BhIesleHHocTH. B Gerso PpasroBOPHOM
pedH, OJIHAKO, MepBOe CIOBO OGBIYHO BEIMENIAETCH CHIIbHEE, 1eM OCTalb-
Hble, MI0JTyvalolMe YacTHIHOe yhapexue. B aToM ciydae MOHIKeEHME ro-
loca, KOTOpOE HAUHHAETCA Ha NIEPBOM YAIaPHOM CJIOTe, NIOCTENeHHO Npo-
7ODKAeTC HA OCTANBHBIX AKLEHTHO-DUTMHYECKHMX rpyrmax. Taxas
lKana HaspBaercsa nanaoieit (Falling Head).

s /. —
I cari “do it in'twenty minutes. ™ s, -

TlepBHuHble TPEHHPOBOYHbIE YIIPAXHEHHA (aymMTOpHBIE)

© 3ByKOBbIe YTIPaKHEHHA

1. ITpousnecure caedyrwuue caoea. O6parure 8HuMaKrue Ha cxo00cT-
80 A0pa dugptonza [av'] u 3eyxa [ 3:] no crenenu OTKPLITOCTY, T.€. NO
cTeneHu no0veMa A3bIKa.
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3: — 3:k— auk f3: —fa:m —favm
ka: — ka:t — kaot w3: — wa:k — wavk

11.Credure 3a nozuyuorol donzorol ougronza [V ]. lomHure,
UTO U3MeHeHUue OAUTeNbHOCTU OUPTOH2a NPOUCXOOUT € A0Pe.

lav —lavd —loukl —lavf sau —saul—Yoaufa —savp

nas —navn—navbl—naut gov —goul—gavig —gavt

1. Mpousnecure cnedyowue caosa, cobawOai NPASUNLHYIO

aprukyaayuto ougronza [ du ] 6 HauanbHOU no3uyuu u nocae couera-
HUll CO2NACHBIX.

au  aupn krov  pravz staun klovz  plavzn
aun aufn Orau  brouvtf spavk klavdz ‘plau siv
auld auvl grav - Oraut smavk glsub ‘slsugen

IV. Ipousnecure cnedywwue cnoea, 06pawjas 6HUMAaKruUe Ha COXPa-
HeHue nonHoz0 Kavecrea ougdronza [dV ] e 6eayoapHom cnoze.

‘e rau \jelau ‘foloy ‘a:lmaust faunetik

‘sperov  ‘pj®nau ‘swplau ‘“o:lsau pavetik

V. IIpousnecure caedywwue $pasvl, cob6a100as npagunbHy0 apTu-

Kynayuto 38yka [v] e C8A3HOU peuu.

a)'13:n 3s ‘pavimz 39 'lesn 1z ‘auva"'J'au 95 Youtsuz|
'Klauz 8s ‘windaul| 83 'nautbuk 1z “eupn| ‘di:z a-hsvtbuks|
and 'dauz a ‘paustka:dz||

b)rauz|'gav ta 92 “bleekbo:d || 'dsunt "rait 'sav *klaus |
\dsynt ma :k 8a 'stresiz ~sov ‘kealsli|| ‘Andelain 'o:1 3s favhetik
flnomna 1 dis Atarans

8 IHTOHAUMOHHbBIE YTPaXKHEeHHA

1. IIpousnecure caedylowue UMnAuKaTugHvle @dpasbl ¢ HUCX00A-
We-60CX00AUM TePMUHAALHIM TOHOM U CO CKONb3AUell WKAAOH.

1. It was early in themorning. _'—”\4

2. The”hext"day is¥Thursday. :

3. There are some “pictures downstairs.

4, They aré”having an‘English “class now.

5. No one is“toming here tdmorrow.

6. November is the toldest¥autumn‘month.

II. IIpousnecure pa3vi-oTeersl 6 Mukpoduanozax. Onpedenure
XapaxTep UMNAUKGYUL, nepedagaeMblx 8 Hux HUCX00AWE-80CX00AUUM
TepMUHANbHBIM TOHOM.

1. Ernest is a first-year student. —"“Second'year.

2. She is young. She is only twenty. — Nineteen.
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3. No one can speak English here. —‘l ,can.
4. 1 know you can play the piano. T No I, can’t.
5. When are we going to meet? — Friday, perhaps

II1. Cpaerure caedyouwue napbl nO8eCTE08ATeAbHbIX Hpa3 no uk-
TOHAYUOKHKOU crpyxrype U no 3HaYeHu.
1. I'an't'do it ‘now. — I"tan’tdo itvnow
Tam!very® tired today — Iam very“'tired to‘day
He is 'also ‘going to “Moscow. — He is also going to'Moscow.
There’s 'no‘one at the® window. — Therc s “ho‘one at theYwindow.
2. It isn’t" his telephone number. — It "isn’t" his telephone number.
The 'day is‘really cold. — The day is r&lly,cold
The ! streets in this'town are™ narrow. — TheYstreets in this ,town
\ . . R ‘arenarrow’.
I'want to’buy a postcard. — I" want to 'buy a postcard.

¢ JlabopaTopHasa pabora

1. ITpocaywaiiTe nepeuvHble TPeHUpPOGouHble ynpaxHenus. Boc-
npou3eedure caoea u pa3vl 8 nay3ax 3a OUKTODOM & COOT8eTCTeuu
€ 3a0aHUAMU K YNPAXHEHUAM,

I1. 3arpanckpubupyiite caedyrwwue cA06a.

October, November, yellow, sparrow, golden, phonetics, borrow,
follow, oval, microphone, swallow, piano, clothes, photo

1. ITpocaywaiite $pasvl ¢ HUCXOOAU}e-80CX00AUUM TEPMUHAND-
HbIM TOHOM. Bocnpouasedure ux, cobawdas xapaxTep uU3MeHeHUR 8bl-
CoTbl 2010Ca 8 wiKane.

She mn'}:lay the Vpiano.

I"tan’t close the*door with this" key.
The day 1s"cold

I’m almost"'sure of it.

There's ho’one at the*window.

1 don’t’know his'telephone number.
You 'mustn’t Smoke*so¥often.

IV. Cpagrure cnedywuue napbl nogecreoearenbHuix gpas. Onpe-
Odenure 6 HUX TUn TeDMUHGAbHO20 TOHAa U wkanvl. Bocnpouseedure
@pa3vl, cob6A100aR PA3AUYUA 8 EbICOTHbBIX XGDAKTEPUCTUKAGX yOapHbIX
u 6e3yoapHbix cnoe 8 npedmdepuoﬁ YaoTuU U 8 TeDMUHANIbHOM TOHE.

1. I'can’t'do it *now. — I"can’t'do it¥now.

You are 'very “slow today. — You are”(/ery ‘slow today.
He is 'also ‘going toMoscow — He is™also‘going to\'Moscow.
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There’s a 'note on the writing;table. — There’s 2" *note on the
Mwriting-table. =
2. I'd 'like to lopen the> window. — I'd like t6~open theVwindow.
The 'weather is' really. cold. — The weather is Teallyveold.
The ! streets in this ' town are narrow. — The streets in this town
areVnarrow.

V. Ipocaywaiite cnedywowue Hpasvl. IMosTopure 3a OUKTOPOM
TONbKO Ppasvl co cKonb3auel wranoti. CeepbTe npaguabHOCTo UOEH-
TUPuUKaAYUU C KAWYOM.

Henry is late again.

1 want to borrow a dictionary.

Nobody is waiting for you here.

I'm going to stay at a hotel.

We are almost ready to start.

There are a lot of yellow leaves on the ground.

VI. pocaywaiite credylouue OUa102u. Onpedenure xapaxrep uM-
nauKayuu, nepedagaeMoli HUCX00AUe-60CX00AUUM TOHOM 60 dpa-
3ax-oT@erax. YKaxure pa3vi, ebipaxaouue KoppeKyul, recozaacue
u comuenue. CgepbTe C80U OTEETbL C KAKOUOM.

1. They are 'going to'stay ‘out of Mtown. — They“aren’t.

2. The 'curtains in the'room are “green. — They areVyellow.

3. The 'furniture here is 'rather \old. —Not"really.

4. They may drrive in *Moscow ,soon. — I"think’so.

5!Where can 1'buy an ‘envelope? — Bghind the'corner, I suppose.

6. Where’s my® comb? — It 'may be in the’drawer. ’

7.1, hope 'everybody is\pleased. —Rose jisn’t.

VII. ITpocaywatite $hpa3vl-CTUMYAbl U3 yNnpaxHeHus IV u 3aeepwiu-
Te duanozu, ucnoabdya gpasvi-oreersi. CeepbTe npaguIbHOCTd 8bINOA-
HeHUA 3a0aHUR C KAKOYOM,

o JJomamumue ynpaxKHeHHA

1. Pacnpedenurte cnedywowue ci06a no 2pynnam & COOT8ETCTEUU
¢ no3uyuoxHot donzorol ougronza [ev].

coat, close, cloak, code, soap, soda, note, roap, road, rode, loaf,
load, stone

II. CpaeHure Tun wkaavt u TePMUHAAbHBIIL TOH 8 CAedyouux
Ppasax. [Toxaxure pa3nuyus Mexoy HUMU Ha URTOHOZDAMMAX,

1. I' want a'loaf of ‘bread. — I"Want a‘loaf of "bread.

2. I'don’t*know the 'way to the™ post-office. — 1 "don’t*know the

~way to the¥post-office.
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3. You can 'leave your ‘coat in the “cloak-room. — You canleave
your ‘coat in the“cloak-room.
4.1 must'buy a 'stamp and a “postcard. — I must buy a%tamp and
a“postcard.
11I. CocragbTe HeckoAbKO OUAN0208 NO GHAAOUU C MUKPOOUano-
20MU € UHTOHGYUOHHBIX ynpaxHenuax, IIpoananu3upyiure 6 Hux oc-
HOGHbIE 3HAYEHUA HUCX00AUje-80CX00AU)e20 TOHA,

O Vocabulary and Speech Exercises

I. Practise and memorize

a) words:
nouns: coat, oak-tree, loaf, boat, soap, sofa, comb, piano, window,

photo, telephonie, hotel, home, tomato, October, November

verbs: go, smoke, throw, borrow, follow, close, know
adjectives: old, open, low, slow, own, cold, narrow, yellow, over
pronouns: both, those, nobody, no one
geographical names: Moscow

b) patterns:

It’s cold.

It’s \very ,cold.
I think it’s Scold here.

II. React to the following utterances: a) in a categoric way; b) with
a note of implication.

Model A: — Your coat is still quite new.
—Yes,§it’s ;ew. [ 1'bought it!last spring.

Model B: — Your coat looks quite new.
—,Wcll,iit's\almost,new. Il But 1 'don't'like its colour.

a) It’s very cold here. — It’s because the window is open.

. b) It’s very hot here. Open the window, please. — Well, the window is
open.
2 a) Where's the cloak-room? — It’s downstairs.
" b) I can’t find the cloak-room here. — Well, but it’s downstairs.
3 a) Why don’t you play the piano? — It’s out of tune.

b) It's a very good piano, indeed. — Well, yes, but it’s out of tune.

a) Why don’t you telephone her? — I don’t know her telephone-
4. number.
b) Let’s telephone her. — But how can we? We don’t know her tele-

phone-number.
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a) What do you want at the post-office? — I want an envelope and

5 a postcard.
" b) You needn’t go to the post-office. I've got an envelope. — Well,

but I want an envelope and a postcard.
111 Disagree with these statements using the words of this lesson.
1. Most shops are closed on Monday. 2. Streets are narrow in Minsk.
3. Our University is very old. 4. There are a lot of oak-trees in the streets
of the town. 5. There are usually no telephones in a hotel. 6. Smoking is

allowed everywhere. 7. It isn’t interesting to look at old photos. 9. Oc-
tober and November are the coldest months of the year. 9. Tomatoes

grow only in the south.

YPOK 18

1. 3Byxu. Coueranua audromnros [ ai, av, au)c HeHTPATLHEIM TJIaCHBIM
[2].

2. UHTOHAMOHHBIE ABJIEHUA. HucxopAie-BOCX oA TepMHUHATbHBIN
TOH B NOGYAUTENbHBIX BHICKA3bIBAHUAX.

1. 3BYKH

B pAze aHIVIMHACKHX CJIOB BCTDEUAIOTCA COUETAHUA AM(TOHrOB [ay,
av, aU | ¢ HelATpaIbHBIM rylacHBIM. OHUM BO3HMKAIOT, B YaCTHOCTH, NPH
06pasoBaHMK MPOM3BOMHBIX CIIOB C ToMoumbio cyddukca €r oT 0CHO-
BbI, 3aKAHYMBAIOLLIENCSA HA OJIUH U3 yKa3aHHBIX [JIACHBIX 3BYKOB. Harp.:

low — lower [lav —‘lava], dry — drier [drai — ‘drai3], plough —
plmglcr [play — ‘plava].

ueranus [ 213, aya, dU3] MOTyT BCTPeUaThCA He TOJILKO Ha CThIKE
nByx mopdem (KOpHA ¥ cydduxca), HO U BHYTPH KOPHEBOM Mopde-
mbL Hanp.: fire [faia]; flower [flava].

Taxue “TpexajieMeHTHble TJlacHble BHYTPH KOPHEBONM Mop(eMbl
HHOTZA Ha3bIBaloTCA “'TpudTOHramMu”.

HecMOTpA Ha CJIMTHOCTb TIPOM3HECeHHWsl, coueranus [ aia, avs, aua]
npeacTaBnsIoT coboif ABa cJIora Kaxk BHYTPH MOP(eMbl, TaK U Ha CThIKE
MopdeM. JIMTOHT ABIAETCA CIOroo6pasyloukM 371eMEeHTOM OIHOTO
cyiora, a HeWTpasbHBIN IJIaCHBIH — APYroro.

CrefilyeT MOMHMTb, YTO HauboJjlee CHJIbHBIM 3JIEMEHTOM B yKa3aH-
HBIX COYETAHMAX ABJIAETCA ANPO mUdTOHTa, a Hauboee cnabbiM — BTO-
pog aMeMeHT MUMTOHra, KOTOPbIi MOXeT MOJHOCTI0 BbINanaTh B GbIcT-
po¥t pedn.
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2. MHTOHALIMOHHBIE ABJIEHUA

Hucxo0sawe-60cx00awuti TepMUHAAbHYLU TOH 8 NOGYOUTeAbHbIX
@blCKA3bl8AHUAX

HucxopAue-BocXOAALMIi TepMHHANbHBIA TOH B NOGYAMTENBHBIX
BBICKa3bIBaHUAX CJIYXKHUT IJIA BBIP@KEHHA NMPOCHOBLI WM TPemyTpex-
[eHuA.

Paznmuuue Mexay 3THMH ABYMA BHAaMH NOGYXIeHHI BbIp@DKaeTCA
JIeKCHYeCKHMM copepxkaHneM ¢passl u KoHTeKkcToM. Kpome Toro, mpe-
IyTpeXAeHue Yallle MPOU3HOCUTCAC . Hepa3[leJIeHHbIM BapHaHTOM HHC-
XOnsle-BOCXONALIEro TOHa, a mpock6a — ¢ pasmeneHHbIM: 'Don’t
bélate.'Open the window, ‘please.

3uauenve npock6bl B MOGYAMTENEHOM BLICKA3BIBAHHMM YacTO Iepe-
[JaeTci HM3KMM BOCXOMAIUMM, a TakKe HUCXOAALUMM TePMHHAJIBHBIM
TOHOM, ec/M TpH 3TOM B KOHIe ¢pasbl ynorpebieHo cioBo please :
'Pass me a 'piece of bread,’please. 'Wait for the (others, please.

Ipocb6a, NpousHeceHHast ¢ HUCXOAALIAM TOHOM, HMeeT HeCKOJILKO
odunMambHei XapakTep. IIpocs6bl ¢ HH3KHMM BOCXOOAIMM TOHOM
BCTPEYaloTCA OYeHb YacTO. DTO THIIMUHAA HHTOHALMOHHAS MOJENh I
JaHHOTO BHI2 BbICKA3BIBAHHMI, OHAKO NMPOCHOLI C HUCXOAALIE-BOCXOAHA-
UMM TOHOM 3BydaT GoJiee OXHBJIEHHO, TeIUIO M ceppedHo. Iloatomy
npocs6el ¢ 3THM TEePMHHAJILHBIM TOHOM MOXXHO Ha3sBaTb BEXJIMBBIMH,
3aMHTEPEeCOBaHHbIMM, B OTJIHYHME OT OOBIUHBIX, HEATPAIBHBIX — C HH3-
KMM BOCXOJALMM HWJIH HUCXOIALINM TePMHHAILHBIM TOHOM.

IepBHYHBIe TPeHHPOBOYHBIE YIPAKHEHHA (ayIMTOPHEIE)
© 3ByKOBbIE YTIPAXXHEHHSA

I. IIpousnecure cnedywwue cnoea. Cpagrute apruKynsyur Oug-
toneoe [ a1], [av], [av] u coueranus zaacumix [a13], [ava], [3va],
B03HUKANWUX 8 Pe3yNbTaTe COeOUHeHUR OUPTOH208 ¢ 2aacKbiM [ ].

la1 —Vla1e hai —*haia tra1 —'traial
bar —‘baia drai —'draie spa1 —'spa1d
plav —plave gay —'gava maU—mavs
nav —‘navadeiz lav —'lava Orov —'Orava

‘neerav —'neraud
N
folov —folaua
1I. Hpomnecur_q cnedywwue caoea ¢ 'TpexaneMenThbiMu ' 2aac-
Hoimu [a19 ], [av3] . Caedure 3a TeM, 4TOGbl UX 8TOPOU IneMeRT Obin
Haubosnee cnabvim.

‘fais inkwaia ‘alan ‘tarad
‘wald dizaip “kwaiat  ‘daieri
‘kwaia rikwaio ~daiat ‘saiantist
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‘au ‘paus “taval “flavs
‘sava Yavo ‘vaual “kavad
1I1. Ipousnecure caedywwue napbt CA08. Cnedure 3a nnagHbiM
coeduHenuem ougronza [au] uzaacuuix [ 1 ], [3].

“gava —'gauy  foleus —Yoloun ‘Brave —'Brauviy

“rova —raulj  ‘n®ravd —‘nwreviy  boravs —'boraviy

IV. Coxpansaiite npasunbhyio apTUKYAAYUl0 coueranuu [a1d ],

[ava ], [2va] € cea3nol pevu Obparure 6HUMAHUE HA TO YTO Ha CTblKe
cnos, oxanuueawyuxca Ha [a1® ], [ava], [ ava ] , ucaoe Haunalo-
WUXCA C 2AGCHO20, NPOU3HOCUTCA CEA3YIOWUL 38YK [ r].

1. on 'aupn*vaval|l 5 'keuld Yfava|l ‘vert “kwaiat|
3 'big ‘farall 3k 'institju:t ‘kwaia| 'matf “haral

2'kli:n ‘taval|] a'bit ‘tatad] 'deunt ‘ki:p 'leit
‘avaz| ju' mast 'ki:p tur 3'stmike arat])

2. avermnstitju:t | ‘hater_an(d) *haia| s 'ﬂauarvxz‘b'u:nfolll
avar_‘auld ‘ga:dn| 35 ‘waier_iz from Meningra:d || aver gl
Mesnz] s 'taver_asv 1anden| at'teik 3 "faver_in 0s ‘mo:niy

3. —aim'gav1y ta ‘teik 3 Mava| 'weaz rgal‘taual\l

—her 1z 5 kli:n taval|| bet daunt bi-“tu:loy|
‘brekfast 1z, redi| —ai'went o ‘gla:s av'd3u:s
,ounh| a1 mest 'kizp tua'strike ‘daat|

® VIHTOHAUMOHHBIE YIIPaXKHEHHUHA

1. IIpousnecure cnedywuue nobyourenbHbie 8bICKA3bIBAHUA KAK
NPUKAIGHUA U KAK 6eXAusble npocbbl Unu npedynpenoeHus, T.e. CHa-
4ana ¢ HUCXOOAWUM, G 3aTeM C HUCXO00AUe-80CX00AU UM TeDMUHANb-
HbIM TOHOM,

'Stay a‘little Monger. % T T q 'Stay a‘little Vlonger.
'Come in*half an “hour. !Come in*half an*‘hour’
'Don’t'look Yout. ~Don’t’look¥out.

II. Cpasenure oduyuanvrbili xapaxkrep npocbbbl ¢ HUCXOOAUUM
TOHOM ¢ 8exAugol npocb6ol, NPOU3HECEHHOU ¢ HUCXO0OAUe-80CX00A-
WUM TOHOM.

Wait for the ‘others, please. 'Wait for the‘others.
'Come next ‘Sunday, please. *Come next Sunday.
'Do it tomorrow, ,please. *Do it tomorrow.

IIl.  IIpousnecure cnedywowue nobyourenbHblie 6blCKA3bIBAHUA
Kax o6GbluHble npocbbbl u Kak eewauevie. IIpocaedure no UKTOHO-
2paMme 3a DA3AUNUAMU 8 6bICOTHbIX XAPAKTePUCTUKAX YOGDHbIX U
6e3y0apHbIX C10208, NPEOWeCTEY W UX KOHEYHOMY nooveMy.

'Come a‘bit later. = = __. ‘Come a bit_later. L=
|Get'ready to, go,*Jammes. _Get ready to_go,'James.
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'Show me some, rings. *Show me some, rings.

1V. B caedynowux muxpoouanozax obparure 6HUMAHUE HA TO, YTO
3Hauenue noGYOUTENbHLIX 6bICKA3bI8aHUL (npedynpexdeHue unu
npocbba) 06ycn08/1eHO KOHTEKCTOM.

May 1 have a look at the vase? — BeY careful with it.

We must meet at the station at 5. —'Hurry Vup, then.

What a nice picture. —“Let me have a“look-at it.

I’m going to town. — Buy me an,envelope.

¢ Jla6opaTopHas pa6ora

1. IIpocaywaiiTe nepguunvlie TPeHUPOBOUHble ynpaxHerus. Boc-
npouseedure cnoea u Hpa3vl 8 nay3ax 3a OUKTOPOM € COOT8eTCTéUU
C UHCTPYKYUAMU K YNDAWHEHUAM.

I1. ITpocaywaiite u 3aTpaHcKpubupyiire caedyrouue c1086a.

society, diary, borrower, flower, drier, towel, iron, tired, scientist,
lower, nowadays, following, quiet, vowel
III. IIpocaywaiire cnedywwue nob6yourenbHble 6blCKA3bIEAHUA C

Hucxooawe-eocxo0awyum ToHoM. OnpedenuTe 6aPUAHT HUCXOOAWe-
gocxo0awezo Tona. Bocnpouseedure pa3vt 8 nay3sax.

Show me the menu. Don’t open the window.
Don’t go out. Give me a cup of coffee.
Turn off the radio. Don't talk loudly.

1V. IIpocaywatite nobyourenvHvle 6blCKa3bl8aHUA 8 KOHTEKCTe.
Onpedenure, 8 KaKux CAyYaAX noOyWOeHUR 6biPAXal0T EeKAUBYI0
npocvbby u 8 Kakux — npedynpexoeHue.

What will you have for dinner? — Show me the menu.

It’s raining heavily. — Don’t go out.

It’s rather noisy. I can’t hear anything. — Turn off the radio.

It’s very cold in the room. — Don’t open the window.

What would you like to have? — Give me a cup of coffee.

V. Ipocaywatitre nobyourenbhblie 6blCKA3bIEAHUR, 6bIPAXARWUe
pazauunble Tunvl npocv6. Bocnpouzeedure Te us Hux, KOTOpbie 38Y-
yaT Kak HelTpanbHble uau ofuyuanbrbie npocyobl.

1. Don't read fast. 2. Fetch me a piece of chalk, please. 3. Don’t be
long. 4. Take it easy. 5. Try it again. 6. Phone in an hour or so. 7. Buy
half a pound of butter.

VI. Tpancopmupyiite caedyouue nobyourenbHbie 8b1CKa3bl6GHUR
TaK, yT06bl OHU @bIpaXanu eexaugylo npocbby. Ceepbre NpagUALHOCTL
TPaHCHOPMayuU ¢ KAIOUOM.

'Ring‘up in 'half anhour, please.
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1Come a*bit later. 'Wake meup in 'two_hours.
“Take it, please. 'Take this 'book to the®library,, please.
'Lend me your.dictionary, *please. 'Fetch me a chair, +please.

o JiomamHue yrpakHeHHA

1. IIpousrecure caedyowue napsl c108. IIpoananusupyiite 8TOpOU
271eMENT 8 OUPTOH2aX U 8 ~'TPeXINEMEHTHBIX " 2/1aCHDbIX.

line — lion, height — hired, tight — tired, sight — society, fight —
fired, quite — quiet, died — diet, wide — wired

11. ITpousnecure u 3aTPAHCKPUOUPYlTe cnedyrowue cnoaa. Ilpoana-
nuaupyiiTe 0CO6EHHOCTU NPAGONUCAHUA CAO8 C “IpexaneMeHTHLIMU
2/1aCHBIMU.

fire, liar, tower, towel, wire, house, slower, lower, quiet, choir,
pOower, now, cow, flower, our, sour, hire

1II. H3menure caedyrwue nobyourenbHbvle 8bICKA3bI8AHUA € COOT-
gercreuu ¢ modenvio. IIpoananu3upyliire UHTOHAYUOHHYIO CTDYKTYDPY
U 3HaueHue 060ux 8apuaHTo8 no6YOUTeNbHbIX BbICKA3bIEaHULL.

Model:'Come tomorrow at‘six. —‘Don’t come tomorrow at_ six.

1. Wait for the others. 2. Take your raincoat. 3. Hire a taxi. 4. Send
her a wire. 5. Make a telephone call.

1V. IIpouture caedywowue kparkue Ouanozu. IIpoananusupyure
cayuau ynorpebieHus HUCXO00AUje-80CX00AU€20 TOHA 8 nobyourenb-
HbIX 8bICKA3bIGAHUAX,

— 1 think I must be going. — Stay a ,bit longer.

\ . .

— Are youready? — 'Wait a_little.

— Here comes the bell. = Hurry“'up‘then.

— Can 1 beof any help? — Yes. {Repair the Jron, jplease.

— How can we inform them about it? —'Send a, wire.

— I'mvery tired. I can hardly walk. — 'Hire a, taxi,'then.

O Vocabulary and Speech Exercises

L. Practise and memorize
a) words:
nouns: }.mur.. c.:hoir, iron,_towel. shower, vowel, diet, wire, scientist, diary
ver.bs:.hnre, join (the choir), send (a wire), repair (the iron)
adjectives: quiet, tired, following, sour
adverbs: nowadays
pronouns: our, ours
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b) patterns:

Show me the, book, please.
“Try to *dg it agam
“Don’t be™late for “classes.

II. Act out the following conversational situations. Pronounce
the reactions as polite or neutral (normal) requests.

What can I do for you? -1 Show me some\books, 'plmse

May I leave now? — ‘Stay till"" seven.

When must I type these letters? — *Try to'do it today.

Mr.White wants to see you. — “Show him in, please.

I'm in a hurry. = “Hire a, taxi.

I'd like to take a shower. —Take a clean towel.

I'm getting cold. — 'Let’s *make a fire.

I'm not well. —!Keep to a_diet.

Let her tell me all about it. — Don’t’bother her* now. She looks
tired.

When can I talk to you? — 'Let’s’'meet in an hour.

IIl. Use a polite request or a warning turning the given prompts
into imperatives. Choose the divided or the undivided variant of Fall-Rise
according to the meaning of the imperative;

a) you want:

your brother to help you to repair the iron;
your groupmate to lend you a dictionary;
your little sister to be quiet;

your guests to stay for one more hour at least;
your father to hire a taxi;

your friend to join the Institute choir;

b) ask or warn your friend:

not to go for a walk alone;
not to worry about the wire;
not to open the window;
not to lose his diary;

not to eat sour cherries.

IV. Act as a teacher. Give various instructions to the students. Pro-
nounce your utterances as formal requests or commands. Use the
prompts given below.

Prompts:

not to talk at the lesson; to be attentive; to record the text; to fetch
the head-phones; to write the words on the blackboard; not to be late
for classes; not to leave their notebooks at home.

162



YPOK 19

1. 3BykH. BapuaHTs! HEHTPAILHOTO IJ1aCHOrO.
9. VHTOHALIMOHHBIE fABJIeHMsA. YIOTpeOieHHe HHCXOSALIE-BOCXOAA-
LUEro TepMHHAJILOHOTO TOHA B Pa3rOBOPHBIX ¢opmynax.

1. 3BYKH

HelATpabHBINA TIACHBIA, KOTOpHIi ABNsAeTCA Hauboslee YACTOTHBIM
3ByKOM B @HIJIMACKOM fI3bIKE, MOXET BCTpedaThCH B CJIOBe B pa3juy-
HbIX no3uuuAx. Haubospuye pasinius HabMOJAITCA MEXAY HeHTpalb-
HBIM TJIaCHBIM B KOHEUHOi ¥ HAUIbHON MO3HULIMHU B CJIOBE U B cepenuHe
CJI0Ba MeXAy ABYMs COTJIACHBIMH: HeHTpATbHBIN IT1acHbIA B HayaIbHON
1 0COBEHHO KOHEUHOH TMO3ULMHU IO CTeleHH OTKPBITOCTH npubKaer-
¢f K riacHOMy HusKoro noxbema [ A ]. B nosuuum Mexay cOrJIacCHBIMH
oH sBNseTcA Gojlee 3aKphHITBIM: Ombke K [e] wm [3:]. 3axpeITeii
papuaHT [3] B CBOI oueper MOXET UMETh MenbLyio WK 647b1yI0
[JTMTENBHOCTs 3ByYaHHs, B 3aBHCHMOCTH OT 3BYKOBOTO OKpYXXEHHA H
ocobenHocTeit opdorpaduu cioBa.

PaanuuHble BapHAHTEI HEATPAILHOrO TJIACHOTO  MPENCTaBJIeHE!
B CJIe/IyIOLIMX NpUMepax:

1) ago [egavu] — finger [‘fings ] — oTKpHITHI

2) recognize ['rekagnaiz] — 3aKpBITHIA KPAaTKHIA;

3) pictures ['pikt§d 2] — 3aKphITBIA HONT M.

2. IYHTOHALIMOHHKIE ABJIEHUA

Ynorpebaenue Hucxo0auje-60cX00Au4e20 TOKA 8 Pa32080PHbIX
dopmynax

Hucxoisi11e-BOCKOALMI TOH IUHPOKO yNOTpebIsAeTca B NPUBETCT-
BUAX, NPOLIAHMAX, 6IAroAapHOCTAX Y M3BMHEHHAX. B ¢opmynax us-
BHHEHMA 3TOT TOH cuuTaeTcss Haubosee NpUeMJIEMbIM. Insa ppyrux
pasroBOpHBIX ()OPMyJ OH He ABJIAETCA OCHOBHBIM. Tax, NPUBETCTBHA
M 6narofapHOCTH OGBINHO MPOW3HOCAT C HHCXOMALIMM TepMHHAJIb-
HBIM TOHOM (BBICOKMM WJIM HM3KHMM), 8 OPMYJIBI MPOLIAHHUA — C HH3-
KHM BOCXONALIMM TOHOM, KOTOPOMY MpeAIlecTByeT BbICOKAd Mpen-
WKATA WIM BBICOKAA LIKaia. Hanp.: Good “morning. “Thank you.
Good:bye. 'See you, later.

Hucxopsie-BOCXOAAILMH TepMMHAIBHBIA TOH MpUAaeT ¢opmynam
BeXJIMBOCTH 0cOBYI0 TEIUIOTY M CePMIEYHOCTb M BBIPKAET IPYXKECKOE,
3aMHTepecOBaHHOE OTHOIIEHHe TOBOPAILEro K cobecenuuky. Hamp.:
Here is a glass of milk for you. V' Thank you,dear.

B HeNpMHY>X[IEHHOH CHTyallM¥ pasroBOpHEIE ¢opmysEl MOTYT
POM3HOCHTLCA ¢ HM3KHM BOCXOMAIIMM TePMUHAILHEIM TOHOM, KOTO-
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pOMy TpeAlecTBYeT HU3KHil BBICOTHBIX  ypOBEHb B TIPeNbANEPHOH
yacTH. OTa MHTOHAUMOHHAA CTPYKTypa mMpupaeT ¢HopMysaM IpHBETCT-
BUs, MPOLIAHHMA M GJIaroJapHOCTH HEKOTOPYI0 HeOPeXHOCTb, KOTOpad
MOXeT GbITh yMecTHa MeXAy APY3bAMH, PaBHEIMH 110 BO3PAacTy M Mo
T0JIOKEHHUIO JIFoAbMH U T.1. Hamp.:

— Hallo,*Betty.

— Hallo,*Jack.'Are you'still in the  office?

—\Yes, §I’m 'calling to tell you§ I'll ’come* later today.

—'AlLright. ,So_long "then.

—‘So/ long,’Betty.

TlepBHuHBIE TPEHHPOBOYHBIE YTIPAXKHEHHA (ayIHUTOpPHEIE)
©® 3ByKOBBIE YTIPAXKHEeHHA

1. Cpagrure 8apuaHTyl HEUTPANbHOZ0 2AACHO20,

a) 3aKpbiThlii 6APUAHT ¢ OTTeHKOM [ €] Mewdy coeaachvimu u Gonee
orkpuiThill [2 ] 6 Hauane u Ha KOHYye caosa:

kantein dilifas 3feimd . dnavns ‘t{ama®
kenfain “heensem afreid 3na1 ‘sinima
s3pa:t *dz3:man Slav 3mju:z  ‘popjoula
b) OTKpbITHII 6aAPUAHT U 3GKPbITHLU 8GPUAHT C OTTEHKOM [3:] :
fo:0s —¥a:Baz ‘ri:do —ri:dez  ‘wispa— ‘wispad
“w3:ke—w3:koz ‘kuka —kokaz ‘a:nsa — ‘a:nsad
N
lets —'letaz ‘sent? —sentaz  “indz@ —indzad

C) 3aKpLITBIL 6aPUAHT HeUTPANbHO20 2AACHO20 ¢ 6onbulell U MeHb-
well OAUTeNbHOCTbIO 38YYAHUA |
U octfas —titfaz ‘vizit as — vizitdz  ‘sif) 3s —si)az
“help as —helpaz ‘send 9s —sendaz  risi:v as—rlsizvaz

II. IIpousnecure caedyrwowue napvi canoe, Obparure eHuMarue Ha
CMbICAOPA3AUYUTENbHYI0 POAb HeUTPAanbHO20 21GCHO20.

“pfisaz — “ofisiz . ‘boksaz —bb ksiz Sfekt — ifeke
“ildzs z —‘vilid 31z ‘miksaz —‘miksiz aksi:d —1Rsi:d
‘do:nsaez —da:nsiz ‘flja z—"fif1z aksept — 1Ksept

II. Cpasnure 6e3ydapHbie 2nacHble 8 C1e0YIOWUX CAOBAX.
aarﬁbljas — 3meizin ksenti:n — kentent
2mbeesado — Imertka
IV. Co6atdaiite npagunvHyl GPTUKYAAYUIO HeUTPANbHO20 24ac-
HO20 8 C8A3HOU peyu.
a) 'feimas “sinaz || 'daznz av'letaz| ‘slaith ‘indza d|l
'pp pjule da:nsazl| 3 'fju: ‘Orataz!l 'nju:li ‘peipad ||
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b) Be1 ar's:li iatez| — éel_a-'gaul? t3vizita s||
de1 a'feimas “raitaz|| — 'rait 3sa'lets||

¢) ava 'siti 1z 'la:dz| 8er a'dAznz av 'pla:nts an(d) Yekteriz 1n
it|ava s | 1z wAn v 02 'bigist "sentdz m da ripAblik||

dsr a ‘sevral ,Otaz| 3 'greit ‘nambar v, stmmaz| a ‘piktfo
,g=len | and som mjuiziemz hiall

® VIHTOHALHOHHBIE YTIPAXHEHUHA

1. IIpousnecure cnedyrwuue pa3z06opHbie HOPMYyabl. O6parure
GHUMaHUE Ha TO, YTO Pa3AUYKblE TUNbl Pa320GOPHBIX opmya (npuser-
creus, npowanus, 61a200aPHOCTU, U3GUHEHUAR) MOZYT NPOUSHOCUTLCA
C OOUHAKOBbIM TOHOM.

“m ,m—'m Vm—"mm
\,
Hallo, ,Peter.

_Good “morning. “Hallo. p

\Good'aftcr\noon. Thanks. “Thank you.
Thank you. /Pardon. “hanks a lot.
'Thank you*very‘much. I'm, sorry. qud\-bye, ,dear.
I'm!verysorry indeed. “Good;bye. Excuse me.

II. Onpedenure OTHOWeHUe 2080pAWe20, 6bIPANEHHOE 6 cneoy-
10WYUX pPa32080PHBIX HOPMYAAX, G TAKKE XaPAKTep peuesou curyayuu,
@ KOTOPOIl OHU YyNnoTpebaAI0TCA.

3. a) There’s a letter for you. — ,Thank you.
b)'Give my !love to yourmother. ~'Thank you.
¢) I can'lend you my “dictionary. — 'Thank you'very ‘much.
4,a) You are a'bit in myvway. — Sorry’sir.
b) — You aré " late again. — I'm veryvsorry.
c)— ExCuse me,{!is there a Ibus from*here to the; station?
— You may 'take 'bus'number *3.

4 JlaGopaTopHan paGoTa

I. ITpocaywaiite nepeuuHvie TPeHUPOBOUHble ynpaxHenus. Boc-
npousgedure caoea u Ppasvl 8 nay3ax 3a OUKTOPOM € COOT8eTCTeUU
C UHCTDYKYUAMU K YNPAXCHEHUAM,

11. ITpocaywatite u 3aTpaHcKkpubupyiite cnedyrwue caoaa.

orchard, teachers, authors, daughters, answered, workers, forward,
mustard, breakfast, handsome, alive, attention

I11. IIpocaywaiire caedylowue napsl pa32o8ophbix gopmya. Onpe-
Odenure uxX UHTOHAYUOHHYI CTPYKTypy. Bocnpouseedure eapuanr,

' Haubonee ynorpeburenbHblll 6 TENAOU HeNPUHYXOeHHOU 06CTaHO8Ke.
Good morning. Good morning.
Thank you. Thank you.
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Good afternoon, Mrs.White. Good afternoon, Mrs.White.

IV. Ipocaywaiite cnedywowue MUKpoouanozu c¢ ¢Gopmynamu
npueercrauii u npowaruli. Onpedenure Xapaxrep peyeeol CUTYGYUL.
1. — I'm leaving now. Good-bye, dear.
— Good-bye. Hope to see you again soon.
2. — How do you do, Mr.Johnson?
— How do you do. Glad to meet you.
3. — Hallo, darling. How are you?
— Much better, thank you.

V. Tpancgopmupyiire gopmyavt 616200aDHOCTU 6 CAEOYHUUX
Mukpoduanozax Tak, 4To6bl OHU 8bipaxanu 6onee Tennoe, Opyxeckoe
OTHOWEeHUe 2080PAWe20.

Here is your cup of tea. — Thank you.
Let me help you with your suit-case. — Thank you.
I can post your letter for you. — Thank you.

V1. Boiunenure hopmyabl U3GUHEHUR U3 CAedYIOWUX MUKpOOua-
nozoe. Onpedenure 06bluHble U 60NPOCUTeNbHblE U3BUHeHUA. Bocnpo-
u3zgedure ux 6 nay3ax, cobn00aR pa3nuUYUA 8 TEDMUHANLHOM TOHe.

1. Excuse me, is Mr.Sandford in? — Yes, he is in his study. 2. I'd
like to see the secretary. — Pardon? — Where’s the secretary? 3. Can
you come a bit earlier tomorrow? — Sorry, I can’t.

O JlomamHHe yTpaKHeHHA

1. Ipouskecure u 3aTpaHcKpubupylite caedyluue caosa. Pacnpe-
Oeaure ux no 2pynnam 6 MOCTU OT 6GPUGHTG HelTPanbHO20
21GCHO20.

attend, mother, handsome, dancers, lecture, delicious, workers,
announce, affect, cinema, avoid, teachers, mustard, officer, famous,
another, singers, breakfast, dinner

1. Ipousnecure u 3aTpaHcKpPubupyliTe cnedywuue caoea. IIpo-
GHAAU3UpYUTe PA3AUYUA 8 UX HAYAIbHOM 2/1GCHOM.

enough — announce accept — except avoid — event
among — imagine against — example ago — exam

II1. Tpancgiopmupyiite caedylousue pa3zo8opryie HopMyAbl € COOT-
gercreuu ¢ modeavio, IIpoananu3upyiite UHTOHAYUOHHKYIW CTDYKTYDY
U 3HaYernue 060uUX 6aPUAHTOE PA3208OPHbLIX FOPMYN 8eXAUBOCTU.

Model: ‘Thank you, dear. “Thank you,‘dear.

Good morning. Good night. I'm sorry. Thank you very much.
Thanks a lot. Hullo. Pardon me.
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IV. IIpouture caedywwue MUKpPOOUALO2U. Ipoananusupylre
cayuau ynoTpebieHUs HUCXO00AUe-80CX00AUe20 TOHA 8 Pa3208OPHbIX
Popmynax eexausocTu.

1. What do you say to a glass of milk? — Thank you, it would be
really nice.

2. How are you getting on? — Very well, thank you.

3. You are ten minutes late. — I'm very sorry, indeed.

4. You haven’t kept your promise again. — I'mreally sorry.

5. ’m afraid I must be leaving now. — Good night.

6. This seat is occupied. — I beg your pardon.

7. Hand in your test, please. — Excuse me, I must look it through.

0 Vocabulary and Speech Exercises

1. Practise and memorize
a) words:

nouns: visitor, centre, author, breakfast, dinner, August, September
verbs: enter, excuse

adjectives: popular, handsome, famous, delicious, sorry (to be sorry)
adverbs: enough

prepositions: along, among

b) patterns:

I’m‘sorry. “Thank you, *dear.
I'm ‘very sorry. Good“morning.
Excuse me. “See you, later.

II. Answer the following questions using the words of this lesson.
Choose the nuclear tone in accordance with the degree of certainty of
your reply.

Model A: —Who is that man?

— Alvisitor, I think.

Model B: — Where is this street?

— In the 'centre of thetown.

1. What's the capital of England. 2. What's the last month of your
summer vacations? 3. What's the first month of the school-year? 4. What
kind of meal do you take in the morning (in the day-time)? 5. Do you
like bananas? 6. Do you know this actor?

- IIL. Express agreement or disagreement with the following state-
ments choosing the suitable prompts.

\. g s
Model:  — This 'cake is “nice. = ~ Y5 it’S delicigus.
=~ — But it's"stale (hot"fresh).
1. This street isn't far from here. 2. This writer is very famous.
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3. I need only two books. 4. We can enter the room now. 5. The lecture
is very interesting. 6. I like this actor’s face.

Prompts:

1. a) Yes, it's in the centre of the city. b) But you can only walk
there.

2. a) Yes, he is a very popular author. b) But his books are not
very interesting.

3.2) Yes, I think two is enough. b) You need more than that.

4.2) Yes, the door is open. b) But there isn’t anybody in.

5.a) Yes, let’s listen to it attentively. b) But I can’t hear anything.

6. a) He is really handsome. b) But he isn’t at all popular.

IV. Choose the appropriate formula of politeness in accordance
with the situation.

1. A teacher to his class. (Hallo. Good<morning. Good ‘afternoon.)
2. A young man to his girl-friend. (Hallo.”Good \morning.)

3. A professor to his students. (S0 Jong. Good;bye.'See you later.)
4. Mother to her daughter. (Good*bye>See you later.)

V. Act out the following situations. Choose the appropriate intona-
tion patterns for the formulas of gratitude and apology.

1. Husband: — Here are some roses for you, dear.
Wife: — Oh, thank you, Robert. It’s so nice of you.
2. Waiter: — Here is your pudding.
Visitor: — Thanks.
3. Mike: — Can you join us tonight?
His friend Peter: — Sorry, I can’t.
4. Manager: — Give me those papers, please.
Secretary: — Pardon?
Manager: — I'd like to have a look at those papers.

YPOK 20

1. ToBTOpeHHe 3BYKOB U 3BYKOBBIX ABJIHHH.
2. VHToHAIMOHHble ABJeHuA. CI0Ba C ABYMs yNapEHUAMHU B CBASHOU
‘peuan. [ToBTOpEHNE (GOPMBI U 3HAUEHUA KUHETHIECKUX TOHOB.

HWHTOHALIMOHHBIE ABJIEHUA
Cnoea ¢ 08yMA YOGPEHUAMU 8 C8A3HOU pevu

3HaunTeNnbHOe YHCIO CJIOB B @HTJIMMCKOM A3bIKE HMEIT, KaK yXxe
yKa3BIBAJIOCH paHee, Ba yAapeHUsl, KOTOPble MOTYT GbITh OfMHAKOBI-
MM WIM HEONMHAKOBBIMH I10 CHIIE.
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CroBa ¢ HepaBHBIMH [0 CHJIE y[AapeHWAMHU Da3MIefIA0TCA Ha 1Ba
aKIEHTHBIX THNa: 1) BTOPOCTEIEHHOe + IylaBHOe; 2) riaBHOe + BTOpPO-
CTerneHHoe.

K mepBoMy THITy OTHOCHTCA GOJIBILOE YHCJIO MHOTOCIIOXHBIX MpO-
H3BOHBIX CJIOB C IJIaBHBIM yZapeHHeM Ha 11epBOM, BTOPOM WJIH TPeTh-
eM ciore OT KoHLa. I1osiBNIeHHe BTOPOCTENEHHOTO yAapeH!s Ha Haualb-
HOM WM BTOPOM CJIOT€ 3THX CJIOB OOBACHAETCA XapaKTepPHbIM IS
aHrJMICKOTO PUTMa UepefoBaHMeM Y[apHBIX M GesyHapHbIX CIOTOB.
Hanp.: demonstration, capability.

Ko BTOpPOMY THIly OTHOCATCA CJIOXHbIE CyLIECTBUTENIbHbIE, B KO-
TODBLIX NEPBLIA 2JIEMEHT ABJIAETCs ceMaHTHuecku Benmyumm. Crenmyer
MIOMHHTB, YTO BTOPOCTENEHHOE y/iapeHHue Ha BTOPOM 3JIeMeHTe MOABJIA-
eTCS Wb B TOM CJIyuae, eciM OH CONEP)KMT He MeHee [ByX CJIOroB.
Hanp.: a book-keeper, a “hair-dresser, a”~ wash;basin.

Tespenuya K UepefOBaHMIO YIAPHBIX U 6e3y11apm=1x CJIOrOB NPHBO-
IMT K TOMY, YTO CJIOBa, KOTOpPble B H30JIMPOBAHHOM MPOHM3HECEeHHH
HMeIOT 1Ba YIapeHUsl, MOTYT TePATb ONHO U3 yAapeHUil B CBA3HOM peun.
B 3aBMCHMOCTH OT Y[apHOCTH WIM HEyHapHOCTH PAJIOM CTOSAILEro cjo-
Ba MO>KeT yTpaunBaThCsA NepBOe WK BTOpoe yaapenue. Hamp.:

He is a 'well-known“actor.

This'actor is'quite well-known.

9TO MpaBMIIO OTHOCHUTCA KaK K CJIOBaM C ABYMs PaBHBEIMH IO CHIIe
YIApEeHUAMH, TaK U K CJIOBaM C IJIaBHBIM U BTOPOCTENEHHBIM y/Iap eHHU-
em. Crnegyer, oqHako, MMeTb B BHY, UTO B TIOCJIEHEM CTyuae yTpauu-
BaeTcA, KK NPaBUIIo, BTOPOCTEIEHHOE yapeHne, OCOGEHHO eCIH CJIOBO
sABnserca AnpoM ¢passl. MHBIMH CI0BaMH, BTOPOCTENEHHOE ylapeHHe
He CTaHOBWTCA AfepHbIM. IloTeps BTOPOCTENEHHOTO yIApeHHs He Be-
Oer X ocnabiieHHI0 KauecTBa IJIACHOTO B CJIOre M TeM CaMbIM COXpa-
HAETCA OMNpefie/leHHasl CTeleHb BBINEJIEHHOCTH CJIOTa IO CPaBHEHHIO
¢ penyuupoBaHHbIMH 6e3ynapubiMu. Hanp.: I'm 'going to the *booking-
office.

HepBl;‘lele TPEHMPOBOUHbIE YTIPaXKHEHUA (ayIUTOPHbIE)
© 3ByKOBBIE YIIPAXKHEHHA

L. IIpousnecure caedyrwwue 2pynnvl cn08, cobawdai pazauvusi
MenOy 21aCHBIMU NO Ka¥ecTsy u 00a20Te.

i‘_t_‘t fort—wot Jap— Jat w6 —tuk
nict — mut ho:k —hot ba:t—bat  fut— fuk
‘a:dant — “xgast —a:nust
‘ma:kit —*momniy —‘maima
‘paiti—'pata —paisi
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II. IIpu npousHeceHuu cnedyOUUX €08 obparure HUMGHUE Ha
COXPaHeHUue NoAHO20 KauecTaa 2NacHbIX € 6e3y0apHOU NO3UYUU.

‘s pr1 “knfipot “sku:lg3:1 ‘s Anraiz
fayni:m “futba:1 “~eedv3:b ‘pravnaun
‘\prospekt  ‘tfaildhod “sku:lmet ‘an riad
‘tehigra:f  “tu:©braf “sku:1bo1 “febroari

1II. Ipousnecure caedyluue napbl C108, cobawoan pa3audui 8

apTUKyAAyuu CO21AaCHbBIX.

kee| — keet| dzag—drag ‘tfewsiy) —weisin
foit—tfa:k dzads —drads “Kli:mp —klhinin
sou — fau d3en —drein “tferitt —tred3 1d1
mas — mf tfi:t — trist ‘piktfo —fidz1t
eit{ —eidy ren —r® ‘mauntin —'mauntif)

]
tjouk —d3zsu k hsend —hzend ‘robin —robiy
IV. IIpu npousneceruu cnedylouux caose cobaroaiite TECHYH
KOGPTUKYARYUIO U GCCUMUAAYUIO COZNACHBLX.

a) si:znz teksts tents links fik[n
pAzlz ta:sks bendz tegz dzAnk|n
nei1fnz k psts fi:ldz kemps  Ppritenfn

b) sadn traevl ‘da:knis o leengwids 'rait ‘nad
klavdz Orau heendl 2 ‘ba:6rum 'gqudlrk
02 ten® preznt ‘kwo:ta o 'po:tnt  'kwait ‘O
in dat drop ‘twallait o ‘bedrum ‘bau'raudz

V. ITIpousHecure caedyrnwue cnogocoueranui u gpasvi. He Oo-
nyckaiiTe ACCUMUARYUL 6 COYETARUAX COZAACHbIX HA cTbiKe CA08.

wid Jugs  o'big sApa mn'‘frant av 39 bleekbo:d

hiz‘tfa:ns  3'nais ga:dn a‘bu? ‘pa:t av 02 taim

d1s “g3:l a'qud feefn 3is 'bas ‘daznt \gau Jed

V1. Co6ardaiire ocobeHHOCTU coeOuHeHuA 38YKO8 8 C8A3HOU pe-
uu.
'god \i: v 32 'sevn® av dzu:n 3 'ti:tlg rav 1nalif
istreit Swel  1ts3'nju: ‘elpran 'fgidar and ‘mad>
revr1 ‘ABader its 'o:lwiz \gri:n ar'’k a:nt “hier YemBiy
an'i:zi'eksasaiz 1ts '‘®ndru:z Ya:nt de1 ar mn di'AB3ruvm

® VHTOHALMOHHBbIE YIPaKHEHHA

1. IIpousnecure cnedylwue caoea ¢ @TOPOCTENEHHbIM U 2/1G6HBIM
yoapenusamu. Obparure @HuMarue Ha no3uyulo 8TOPOCTENEHHO20 yOa-
PerUuA.

,ma&gadzi:n revalu:fan igzeemineifs n Kkeipabiliti
sigaret kpnvaselfa n dxendreifan risponsabiliti
.deman‘stren]a n hezieifon [reprizenteifon impo sabiliti
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II. Ipousnecure cnedywwue cnoea ¢ 08yMA DAGHbLIMU nO cune
yoapenuamu. IIpoananu3upyiite 2pamMmaruyeckylo npupody C€nose.

‘aiskri:m ‘welnsun 'welinfo:md ~ '©3ti:n  'daunsteaz
‘a:mtfea  'ha:dwa:kip ‘welgraondid  'foltiin ‘Apsteaz
f52:s 'gud ‘lokiy ~ ‘fea head  ‘fifti:n "insaid

'wizk ‘end  'mudfeidzd  'bro:d Jouldad 'siksti:n ‘avutsaid

III. IIpousnecure caedyowue ca08a C 21a8HbIM U 8TOPOCTENEHHbIM
yoapenuamu. O6parure 6HuMarue Ha TO, YTO nepeblil 31eMeHT CN08a
A8AAETCA 8e0yWUM NO CMbICAY.

3 ‘taimgeibl 2'stepmada o 'stea ka:pit 9 'green ,mads
a'bukin pofis  agra:shops a%fuge beisn o skript raite
IV. CpasHure axyentHyw cTpykTypy caedylwwux cnos. Ob6paru-

Te 6HUMGHUE Ha OTCYTCT8ue B8TOPOCTeneHHo20 ydapeuw! 8 cnoeax ¢
OOHOCNOKHBIM 8TOPHIM I/1eMEHTOM.

“ti:po t —ti:teibl ‘eakra:ft — eokofn
“tizkap —tizpa:ti “sku:lg 3:1 —"sku:lma:sta
“eap o:t —¢€ 9,siknis ‘grensAn —gren,do:ts
spi:dwe1 —'spi:d/limit dresip gavn —dresiy) teibl

V. Ipouuraiire cnedywwue gpasvl. IIpoananusupylite GKYeHTHY0O
CTPYKTYDY CAO8, UMEIWUX 8 U30AUPOBGHHOM ynorpebaeruu 08a yoa-
Derus.

He has five o’clock Itea nearly levery afternoon.

It’s 'nearly five o’clock. He’s having 'afternoon “tea.

The ! upstairs'room is“vacant. He 'lives upstaiss.

There’s a'good-looking“girl over there. She’s'quite good*looking.

The!girl is eighteen. The leighteenth*page is “missing.

He has a 'charming little 'week-end ‘cottage. He ! goes there 'every
week’end.

V1. IIpousnecure caedyrwwue dpa3vl. CpagHUTE UX UHTOHGYUOHKYIO
CTPYKTYDY.

'Do you 'want to'stay here?
'Do you ‘want to,stay here?
'Do you ,want to’stay here?

'Do_you‘want to'stay here?

VII. IIpoananusupyiite caedywwue muxpoouanozu. O6parure
GHUMAHUE Ha TO, YTO U3MeHeHUue 3HaYeHuR gpasvl npoucxodur 6aaz2o0a-
DA U3MEHeKUI0 No3uyuu A0ePHO20 CA02a.

— Where did you put the box?

— I''put the 'box into the ‘cupboard.

— What did you put into the cupboard?

— I'put the ‘box into the ,cupboard.

11 3ax. 5701 161



— Who put the box into the cupboard?
—\I put the box into the ,cupboard.
VIIL. ITpousnecure cnedynujue Hpasbl ¢ PA3NUYHBIMU KUHeTulec-
wcumu Tonamu. ITpoananuaupyiite pasaudus @ ux gopme.
He" can. He\can.
\All of them. “All of them?
It's \easy. It's ‘easy.
1X. CpagruTte 3Hayerue fpas-oteeros 8 cAedyuux MUuKpoouano-
2ax.
IWhen is shegoing to be'back? — On ‘Friday.
She’s 'coming-back on Saturday. — On“Friday.
She's coming at the 'end of the*week. — On “Friday?

& JlabopatopHas paGoTa

1. Ipocaywaiite nepeuuHbie TPEHUpPOBOUHblE ynpawnenua. Boc-
npouaeedure caoea u $pasvl € nay3ax 3a OUKTOPOM 8 COOT8eTCTE8UU
¢ 3a0aHUAMU K YNDAXKHEHUAM. )

11. pocaywatre u 3arpanckpubupyire cnedywuue caoea.

Ice-cream, tea-party, inside, demonstration, magazine, booking-
office, week-end, grandson, tea-table, stepmother, well-known, good-
looking, revolution, examination, schoolmaster.

111. ITpocaywatite caedyroujue napdi CA06. CpaeHute ux aKyeHTHY10
CTPYKTYPY. Bocnpou3eedure € nay3ax cnoea ¢ 08yMA YOGPEHUAMU.
CgepbTe npagUAbHOCTD udenTuduKayuU ¢ KAuoM.

national — nationality political — politician
examiner — examination economy — economical
imagine — imagination responsible — responsibility

IV. Ipocaywaiite caedylwue napbl ¢@pa3. Boviunenure cnoea,
umelowyue 8 U30AUPOSGHHOM NpOU3HeCeRuU 08YXAKYEHTHYIO CTDYKTY-
py, u onpedenure 8 Hux yOapHbIll 02,

She's just sixteen. It’s sixteen miles.
The ice-cream is tasty. Have some fruit ice-cream.
It's an old-fashioned dress. The dress is too old-fashioned.

She’s such a kind-hearted woman. ~ She’s very kind-hearted.

V. Ipocaywaiite caedywuyio zpynny dpa3. Onpedenure AdepHbIU
cnoz 8 Kaxoou gpase. Bocnpou3seedure @pa3bl gcned 3a OUKTOPOM.

We'll meet John at the station at five.

We'll meet John at the station at five.

We'll meet John at the station at five.

We'll meet John at the station at five.
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VI. Orgervre Ha cnedylujue 60npochl, Ucnonb3ya ¢pasvt u3 npe-
b0y wezo ynpaxnenun. CeepbTe npaguabHOCTb OTEETA & KAIOUOM.

When shall we meet John?

Where shall we meet John at five?

Who shall we meet at the station at five?

Will John get here alone or will you meet him at the station at five?

VIL. pocaywaiite caedylowue napbl MUKpoOuUai0zos. Buiunenure
8 nux ¢gpa3vi-oreerst. Bocnpouseedure ux 8 nay3ax 8cned 3a OUKTO-
poM, cob1100aA PA3AUYUA 8 KUHETUYeCKOM TOHe.

—IAre there 'trees on one'side ‘only? — On“both sides.

— There are'trees on ‘one side of the street. — On*both *sides.

— There are a'lot of Mrees in the street. — (Yes, and) On'both,sides.

O JloMalHKe yIpaxKHeHUs

1. Pacnpedenure cnedyrwouue cA08a Ha 2pynnbl no TuUuny aKYyeHTHOU
CTDYKTypbl.

"apple'pie, 'kind*hearted, 'narrow"minded, ‘eighteen, 'outdoors, imagi-
‘nation, 'afternoon, a*wash:basin, a “drawing;pencil, calculation, ’gogd-\m—
tured, 'old*fashioned, university, a *grand:daughter, 'ninéteen, hospitality,

\ .
a ‘book-keeper, upright
11. H3MeHuTe no3uyuto A0epHO20 CA02a 8 caedyrwux dpasax Tax,
yTO6bl OHU CAYHUAU OTEETAMU Ha OGHHblE 80NPOCHI.
1. The children are playing outside.
2.1 can bring you another copy.

Bonpocbi :

1. Where are the children playing? What are the children doing out-
side? Who is playing outside?

2. Who can bring me another copy? What can you do for me? What
can you bring me?

I11. ITpousnecure caedyrwwue gpa3bl C PaA3AUYHBIMU KUHETUYECKU-
Mu Tonamu. H306pasure ux UKTOHAYUOKHYI0 CTPYKTYDY 2paguveckuy.

At the “Institute. At the Institute. At the “Institute.

1V. Ilpourure cnedywwue TeKCTbl, UCNOAb3YA PA3AUYHbIE TUNbl
KUHeTUYeCKux TOHO8 U WKaA.

1. My friend’s name is Andrew. He is 34. He is married. His family
is not very large. He has a wife and two children. The children’s names
are Bob and Helen. Bob is five and Helen is ten. Helen is a schoolgirl.
She is a very good pupil. Bob doesn’t go to school. He is too little.
Andrew’s wife is 30. Both Andrew and his wife are doctors.

2. Andrew’s family lives in Leningrad. His flat is on the sixth floor
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of a large house. There is a sittingroom, a bedroom, a nursery and
a study in his flat. The rooms are clean and cosy. The furniture is mo-
dern and new.

The smallest room in the flat is the study. There is a writing-table,
a bookcase, an armchair and a carpet there. The bookcase is full of books
and magazines. Andrew likes his study. He likes to work here in the
evening. He reads a lot of articles on medicine. He wants to be a good
specialist.

3. We have our English classes every day. We do a lot of things in
class. We read, write and speak English. We read interesting texts, discuss
them and do various exercises. Sometimes we have dictations. We want
to know English well. We work at it very hard.

O Vocabulary and Speech Exercises

I. Practise and memorize
a) words:

nouns: examination, magazine, cigarette, ice-cream, week-end, time-
- table, grandson, granddaughter, schoolmaster, sugarbasin, tea-
table. -
adjectives: well-known, hard-working, good-looking, middle-aged
adverbs: upstairs, downstairs, inside, outside
numerals: fourteen, fifteen, sixteen, seventeen, eighteen, nineteen

b) patterns:

He’s a 'hard-working “student.
She is Inearly fifteen.
They are /coming for the “week-end.

II. React to the following stimulus-utterances choosing the suitable
prompts. Observe changes in the accentual structure of the above-prac-
tised words where necessary.

Model: — I like this girl.

— Yes, she's Ivery good*looking.

1. I think she is a good student. 2. How old is your niece? 3. This
author is popular in our country, isn’t he? 4. I'm afraid it’s going to rain.
5. 1 believe they can visit us on Saturday or Sunday. 6. The weather is
getting hot, isn’t it?

Prompts:

Yes, he’s rather well-known. Let’s buy an ice-cream. She’s nearly
fifteen. Let’s go inside then. Yes, she is very hard-working. Yes, the
week-end is very convenient.
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III. Talk about your relatives and friends (their age, appearance,
character, profession). Make use of the given vocabulary list. Choose
the appropriate accentual pattern of the compound words according
to the rhythmic structure of your utterances.

Model: My Isister 'Ann is seventeen. She is 'rather goodhooking. She is a “stu-
dent. She is a 'hard-working \girl.

IV. Act out these conversational situations;

a) pronounce the stimulus-utterances in accordance with the meaning
of the response:

1. — I can give you some more coffee.
— No, thank you. I think it’s enough for me.
2. — She’s coming here for the week-end.
— Oh, that’s nice. I think I'll be free then.
3. — You must have a look at the time-table downstairs.
— Of course, the time-table upstairs is for the second-year stu-
dents.
b) pronounce the responses in accordance with the meaning of the
stimulus-utterances:
1. — I think we can finish it tomorrow.
— But we have a lot of other things for tomorrow.
2. — There’s a new booking-office near the stadium.
— But I don’t know the way to the stadium.
3. — I believe that his granddaughter is going to stay with him for
some time.
— Yes, he wants his granddaughter to help him about the house.

KoHTpO/IbHBIE BONIPOCH! K Y€TBEPTOMY pasiery

1. 06 Ha Tmp p B apTHKYJIAUHH
Soabence 3 m[e]f 3 |n [3 1 ) o

2. B uem cocrout A rnacioro [3: | mocne
ry6Ho-ry6Horo conanta [ w]u nepen conanrom [1]2

3. B uem cA APTHK Appa mH@TOHra
[2v ] 1 rnacworo [ 3: ]2

4. II HA TIpUMep: wro rnaciste [3: ] u [av] wmoryr co-
XPaHATH B O p crore.

5. 063 Te Te Ha P ocobeHHOCTH  TMpoH3Hece-

HHMA COUETAHMI IACHBIX [axa] [awa], [aval.

6. [aliTe npuMepnl BADBMPOBAHMA KAUECTBA HEHTDANBHOTO TINIACHOTO
B SABHCHMOCTH OT ero MOJIOXKEHHA B CIIOBe.

7. 06w Te M Te Ha MpUMep 6 P

HHA COUETAHHI IBOHKHX H TNy XHX COTTIACHBIX B AHITIHICKOM A3BIKE.
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8. TloxaxmTe MIBOMCTBEHHOCTb  HUCXONALIE-BOCXOAAIIEro  TOHA no
¢dopMe U MO 3HAUEHHIO.

9. O6bAcHMTe W TMNOKaKMTe Ha p p pa: B P
HMCXOLAUIC-BOCXOAAILEro TOHA B  3aBHCUMOCTH OT HATMWAA  HIH ort-
CYTCTBHA 3aAfEePHbIX CIOTOB B WHTOHALMOHHOM rpymrne.

10. Jante p P ynoTp a 0
TOHa B pA3THUHBIX THMAX BeicKaspBaHuit, [lokaxaTe, NTO KOHKpeTHBI
cMbICT HMMIUTHKAUHH, 7 HBIM

P P

06y crnoBleH KOHTE@KCTOM.

11. [laliTe mNpuMepsl peanM3auMHM  AKLEHTHBIX  TUMOB AHTTIMACKUX
cnop. TlokaxmTe, Kak MeHAeTcA AKUEHTHaR CTPYKTypa cjoBa  rnon
B pHT # opr: ¢pa3sl.




MAIN COURSE
SECTION 1

1. Consonant clusters. Loss of plosion. Nasal plosion. Lateral plosion.

9. One-stress rthythm.
3. The intonation of non-final parts of utterances.

1. CONSONANT CLUSTERS -

LOSS OF PLOSION

When two plosives are in contact within a word or at a word junction
there’s a complete loss of plosion of the first sound, i.e. the obstruction
is removed and a plosion is heard only after the second consonant (tt,
tb, kd, kg, pt, pb, pd, etc.). This phenomenon is known as loss of plo-
sion.

e.g.: Bla.clg)oard, midday. What kind of book is it?

NASAL PLOSION -

At the junction of the plosive consonants(t,d,p,b,k,g] with the nasal
sonorants [m, n] the articulation of the sonorant starts when the articu-
lation of the plosive consonant is not yet finished. As a result of this,
instead of removing the obstruction in the mouth cavity, the air stream
passes through the nasal cavity producing the effect of a nasal plosion.
This phenomenon is regarded as one of the cases of assimilation of Eng-
lish consonants: shouldn’t, wouldn’t. Send me a letter.

LATERAL PLOSION

At the junction of plosive consonants with the lateral sonorant
(1] the plosion is heard during the pronunciation of the sonorant as the
air stream passes along the sides of the tongue, lowered for the articula-
tion of [1]. This is a case of assimilation known as lateral plosion: kettle,
standard-lamp. I don’t like.

@ Sound Drills

L Practise the following words and phrases observing loss of plosion.
dogtor architect bookgase Take care.
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actor act fitted cupboard  Stop talking.
actress accept bedside table Sit down.
September attempt weekday She’s married to
Peter Baker.
October collect football You'd better do it
v v today.

II. Practise loss of plosion in thg following contexts.

What kind of person is she? — She has an active imagination.
Who's your sister married to? — She is married to a doctor.
Why did he behave like that? — He acted just from habit.
What's your brother fond of? — He’s keen on football.
What's her occupation? — She’s a shop-girl.

What time do you get up on weekdays? — Usually at 6.30.
This is my husband. — Pleased to meet you.

What's there next to the piano? — There’s a tall bookcase.

IIL. Practise the following words and phrases observing nasal plosion.

curtain sudden apartment couldn’t shouldn’t
kitten certain department needn’t wouldn’t
student modern appointment  didn’t oughtn’t
L2 ) L L &
admit recognize
dmi digni

admire gnity

Good morning  quite new get married Meet my husband
% ~ S, -, S—rt .
Right now not mine a good memory Help me to do it
J L I L

IV. Practise nasal plosion in connected speech.

I'm a language student. Susan is my groupmate. She has a very good
memory for words.

Meet my husband. We got married last year. I admire him for his
kindness. He is fond of pop music.

V. Practise the following words and phrases observing lateral plo-
sion.

plan greatly simple good-looking
plate lately table good luck
black soﬁ:ly comfortable standard-lamp
blue hardly article That’ll do
clock badly single not large
clean ugly little stop laughing
glass completely middle black lace

VL Practise lateral plosion in connected speech.
Meggy is a good-looking girl. She’s a close relation of mine. She’s
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good at languages She never complains of hardships.

Mr Priestly isa middle-aged man. He isn’t married. He’s single.

The flat is comfortable and well-planned, but the kitchen gets
very little sunshine. We keep our clothes in the wardrobe. The clock
hangs above the cupboard.

Rhymes and Limericks

”Tick”, the clock says,

"’Tick, tick, tick! ”

What you have to do — do quick.
Time is gliding fast away.

Let usact, and act today.

Wee Willie Winkle

Runs through the town.
Upstairs, downstairs

In his night gown.
Knocking at the window
Looking through the lock

"’ Are the children all asleep?
For now it’s nine o’clock’”.

2. ONE-STRESS RHYTHM

One-stress rhythm is found in utterances with only one prominent
syllable. One-stress rhythmic structures of the minimal size are observed
in utterances consisting of one monosyllabic word.

Expanded variants of one-stress rhythmic structures are those in.
which there are unstressed syllables either following (enclitics) or pre-
ceding (proclitics) the stressed one, or both. They occur a) when the
utterance consists of one polysyllabic word; b) when there are several
words but only one of them carries important information. In this case -

there’s often a partially stressed syllable among the proclitics or encli-
tics.

O Drills
A.STRESSED SYLLABLE ONLY O

1. Practise the given rhythmic pattern in various tunes.

Falling Tunes

\When?  ‘Come!  ‘Right  ‘Domt!  \March.  ‘One.
\Who? \Say! Fun. ‘Quite. May. ‘Two.
Where? Look! ‘Please.  ‘Sure. ‘June. “Three.
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Rising Tunes

Well. ,Fine. ,Sam. ,Four.

,No. ,Good. ,Minsk. Five.
Nes. ,Thanks.  French. Six.
Falling-Rising Tunes

YDo. “Mine. VElght \:Truc.

VBye VHere. N "Nine. \ISoon.
VHi. “Try. VTen. ¥Blue.

I1. Practise the patterns of Ex.l in conversational contexts as in
the models.

Model A: How are things? — ‘Fine.

1. I'm going out. — ... 2. Someone called you up. — ... 3. How old
is her son? — ... 4. It’s time to start, I believe. — ... 5. I could manage to
come along tomorrow night. — ... 6. Is there a bus? — ... 7. Someone is
leaving. — ...

Model B: I've done it already. — ,Good.

1. Here’s your coffee, sir. — ... 2. My home town is Minsk. —

3. Her daughter is 5. — ... 4. Have you read this book? — ... 5. I've
brought a chair for you. — ... 6. Excuse me, may I ask youa qucstion? =

Model C: So, I'm leaving. —Bye.

1. Hallo, Jack. — ... 2. Can I use your telephone? — ... 3. Where did
you say it was? — ... 4. Whose shirt is it? — ... 5. Her son is seven. — ...

B.STRESSED SYLLABLE AND ENCLITICS Oo _(’3)

1. Practise the given rhythmic pattern in various tunes.

Falling Tunes
Wonderful  Monday. ‘January.  (Twenty. \Sure I can.
Certamly Tuesday * February. Thirty. Far from it.
Natu:ally “Saturday. “April. “Neither. “Nobody is.
Rising Tunes
“Fashionable. ,Thursday. lely
“Favourite. “Friday. “Is he?
/Changeable. ,Saturday. “Pardon.
l"lllmg Rising Tunes
Posslbly YLondon. VSlxty \jThank you.
Sorry VMorning. N ‘Seventy. VHere you are.
VCareful. YRather. VHundreds. ~ YRight you are.
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11. Practise the patterns of Ex. 1 in conversational contexts as in
the models.

Model A: What's the first month of the year? — \January.

1. What's your day off? — ... 2. Is anybody away? — ... 3. Is the
mirror round or square? — ... 4. How old is your mother? — ... 5. May
I finish the letter before we go? — ...

Model B: I think this design is fashionable. —/Fashionable?

1. He's in London now, on a business trip. — ... 2. I think it’s a bit
difficult. — ... 3. Read it again. — ... 4. She’s a gifted pianist. — ... 5. What
day is it tomorrow? — ...

Model C: Pass me the salt, please. —“Here you are.

1. I've repaired the iron. — ... 2. You are late again. — ... 3. Look,
Mummy, I'm right at the top. — ... 4. Do you find it difficult to study
English? — ... 5. Will you come again next month? — ...

C. STRESSED SYLLABLE AND PROCLITICS (©) O O

1. Practise the given rhythmic pattern in various tunes.
Falling Tunes

Myself.  1'say. She’s in her “teens. It must be “there.
Himself. I '‘see. It’s to my ‘taste. She’s his‘aunt.
Herself.  She’saway.  It's like “this. It would be ‘nice.
Rising Tunes

Ourselves. Was it“fun? If you like.

Today. Are you “sure? Hallo.

Tohight. Is that”right? It's up to you.
Falling-Rising Tunes

Go‘9d'-bye. It mayrain, We may be¥late.

So¥ long. It’s about Vtime. She’s eighteen.

Hallo. It must be¥Jane. He'll be theYfirst.

II. Practise the patterns of Ex.l1 in conversational contexts as in
the models.

Model A: It’s a hard rule. — I ‘see.

1. Who is that woman? — ... 2. Where’s Meggy? — ... 3. How.do yo
like the pudding? — ... 4. How old is your sisterg?gy— 7

Model B: He'll do it himself. — Himfelf?
1. The teacher showed us a new game. — ... 2. He is always in his
office till 5. — ... 3. I'll tell him everything. — ... 4. Let’s meet at g —i %
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Model C: Someone is knocking. — It must be‘ljanc.

1. Let’s drop in at the coffee bar. — ... 2. Why are you taking your
raincoat? — ... 3. See you tomorrow. — ... 4. I'll be back later. — ...
5. When must we start for the railway station? — ...

D. STRESSED SYLLABLE WITH ENCLITICS AND PROCLITICS (5) oo

1. Practise the given rhythmic pattern in various tunes.
Falling Tunes

It's ‘Saturday. There were ‘many of them.
It's December. There are ‘four of us.
It’s in ‘England. I’'m ‘sure of it.

Rising Tunes

Are they “coming? Is he busy?

Are they “all there? I'd, love to.

Will it ‘please her? With _pleasure.
D’you “know him? It’s probable.
Falling-Rising Tunes s
ExCuse me. It's aVpity.

It’'s impossible. 1Vthink so.

I was dé’lighhted. 1 was in aVhurry.
You will enjoy it. She’s in her“thirties.

I Practise the patterns of Ex. 1 in conversational contexts as in
the models.

Model A: Where is Nottingham situated? — It is in “England.

1. Is your family large? — ... 2. Were there any students pre-
sent? — ... 3. What's the last month of the year? — ... 4. Will he win
the game? — ...

Model B: Let’s give her a handbag as a present. — Will it /please her?

1. He said he couldn’t come. — ... 2. I'll ask Professor Brown for
advice. — ... 2. Would you like to join us? — ... 4. Can he arrive by the

night train? — ...

Model C: Why didn’t you ring me up? — I was in aVhurry.

1. Did you like the party? — ... 2. What's your sister’s age? — ...
3. Will you be back by 82 — ... 4. Can she do it all alone? — ...



3. THE INTONATION OF NON-FINAL
PARTS OF UTTERANCES

An utterance — the minimal independent unit of communication —
is realized in oral speech either as one intonation-group, or as a sequence
of groups. In the first case the utterance has a simple tune, while in the
second it has a combined tune.

According to their position in a combined tune intonationgroups

are subdivided into final (at the end of a tune) and non-final (at the be-
ginning or in the middle of a tune). Nonfinal intonation-groups are
normally formed by initial clauses of compound and complex senten-
ces, adverbial and subject groups in a simple sentence; parenthetical
words, direct address and reporting phrases in sentences of all syntactic
types.* \
Non-final intonationgroup of any syntactic structure can be pro-
nounced with various nuclear tones, yet there are more and less typical
intonation patterns for each kind of syntactic structure. Thus,a non-final
group formed by a clause of a compound sentence is more likely to be
pronounced with a falling nuclear tone than, say, a group formed by an
adverbial phrase, since the former is relatively independent both syn-
tactically and semantically.**

At the same time, a structurally incomplete part of an utterance
(subject-group, member of enumeration) may take a Falling tone too,
while structurally independent groups can be pronounced with a Low
Rising or Falling-Rising tones, whose basic meaning is incompleteness.
On the whole, the choice of the nuclear tone in a non-final group de-
pends on the semantic weight that the speaker attaches to this part of
the utterance.

When a Low Rise is used it indicates for the hearer that the utterance
is not finished and there is a continuation without which the informa-
tion is incomplete.

An important characteristic of this intonation pattern is the high
pitch of the prenuclear part:

Mr.'Priestley’s daughter {'studies at a 'business “college.

- ".gr"‘r' 1

.

Since Direct Address, Parenthetical words and Reporting phrases may occupy
any position and their semantic links with the utterance are rather loose, they will be
dealt with separately in the following sections.

-
In reading aloud the degree of semantic and structural completeness of the
part of an utterance and, consequently, the choice of the nuclear tone is often
prompted by the punctuation mark,
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It is typical of intonation-groups formed by grammatically incom-
plete parts of utterances,such as

a) adverbial phrases:

In the 'middle of the square { there’s a>monument.

b) enumeration:

On the!ground floor Kthcre is a_kitchen,{a_pantry,{a, dining-room,§
a'cosyVsittingroom{and 'Dr. Sandford’s*study.

¢) initial subordinate clauses:

When 'Betty ' studied at, college § she had 'many companions.

d) principal clauses formed by the initial author’s words in reported
speech:

His 'younger 'sister  says { that she is' eager to betome aVteacher.

This pattern can also be used in an initial part of a compound sen-
tence, especially when the adjacent clauses are symmetrical in their
grammatical structure and meaning (in this case a Low Rise is often re-
placed by a High Rise):

There isa 'plate in*front of John { and a! plate in’front of ‘Mary.

=7\,

The Falling nuclear tone, due to its categoric and definite character
adds greater semantiq weight to a non-final group in comparison with
the Low Rising pattern.

Cf. 1'live near the tram-stop§and the “metro  station.
I' live near the>tram-stop§which is'very corivenient.

It must be noted that the Falling tone used in non-final groups often
has the so-called "'not-low ending”, i.e. the ending part of the falling
tone doesn’t reach the bottom of the voice range:

‘m AT

This variant of the Falling tone produces an effect of semantic in-
completeness and is therefore most typical of semantically important
but incomplete parts of sentences. The Falling tone used in relatively
independent non-final intonation-groups usually ends at a low pitch,

i.e. near the bottom of the voice range: ‘m == =

In particular, before a colon (:) or semi-colon (;) a falling tone would be most
probable, whereas before a comma (,) or a dash () a rising or a falling-rising tone are
more frequently used.
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Cf.! Once or 'twice a‘week{ we go to thepictures.

The! train 'leaves at vnine {so we have 'little *time Meft.
Ll —_—t
s Al .,

A Falling-Rising nuclear tone is perhaps the most widely used partern
of non-final groups in English. It has a complex semantic effect, since
it conveys two kinds of meaning at one and the same time: 1) special
semantic¢ importance or emphasis — due to the falling component of
the tone, 2) semantic incompleteness and close links with the continua-
tion — due to the rising component of the tone. Such a semantic rela-
tionship is most typical of cases when the non-final group is contrasted
either to what follows in the same utterance or to what precedes it in
the earlier context:

In 'front of the ,housefwe have a 'small \garden. At the: back of
the house{ there’s a much \larger garden.

However, the meaning of contrast is not always evident:

My !daughter’s'name isySusan. YSusan{ is the ‘eldest child in the
,family.

The prenuclear part. of the Falling-Rising tune most frequently takes
the pattern of the Sliding Head:

We “went to the pictures “last ,night, {and 'saw a\ very \interesting

film. i
: T R

® Ear-Training Exercises

1. Listen to the following utterances consisting of several intona-
tion-groups. Identify the nuclear tones in non-final and final intonation-
groups.

. 1. In 'front of the ,house{ there is a'green Jlawn{and a 'lot of
flowers.

2. On the 'ground, floor{there is a kitchen,{a 'large dining-room,{a
lcosy ,sitting-room{and Mr.'Priestley’s‘study.

3 When 'summer_comes §!people *spend 'more 'time*out-of doors.

4. On the 'first of Sepember§!students begin their ‘studies.

5. When I'get_tired§1'go for adwalk.

1756



-

I1. Listen to the same utterances in contexts. Note that the non-final
parts of the utterances are incomplete in meaning and less important
than the continuation.

1. Mr. Sandford’s house is not large, but it is comfortable and ‘the
rooms are cosy. In front of the house there is a green lawn and a lot of
flowers. There are also a few trees and bushes near the house.

2. Mr.Priestley lives in a small two-storeyed cottage. On the ground
floor there is a kitchen, a large dining-room, a cosy sitting-room and
Mr Priestley’s study.

3. Summer is the warmest season of the year. When summer comes,
people spend more time out-of-doors. They enjoy warm, sunny weather.

III. Identify the nuclear tones in non-final and final intonation-
groups in these utterances.

1. Béhind itfthere is a 'little Morchard { with a ' few \Mruit-trees in it.
2NOne of the ‘students{ is 'writing something in his “notebook.
3.MOne of the'girlsfis a 'student of the ‘French |Faculty.

4. My“'younger sister{ s still a “schoolgirl.

5. TheV children {are thaving a 'wonderful ‘time.

1V. Listen to the same utterances in contexts. Note that the nuclear
word in the non-final groups is contrasted to the preceding context or
emphasized in meaning. Note also that the two groups are closely con-
nected.

1. In front of the house there is a green lawn. Behind it there 1s
a little orchard with a few fruit-trees in it.

2. There are several students in the sound-laboratory. They are
listening to the tape.-One of the students is writing something in his
notebook.

3. Are both the girls students of the English Faculty? — No, one
of the girls is a student of the French Faculty.

4. My elder sister is a teacher of English, my younger sister is still
a schoolgirl.

5. There are some children playing in the park. The children are
having a wonderful time.

V. Identify the nuclear tones in non-final and final intonation-
groups.
1. We can'meet at the /Institute at* nine { and 'talk about ! everything
‘there.

2. She has her 'piano-lessons Itwice a \week: [on 'Mondays and on
\Sundays.

3. The 'weather is‘getting ‘colder | and it is 'not very ! pleasant to
*gorout.
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4)Once or *twice 2 ‘weekwe, go to a theatre or to the\ pictures.

VL. Listen to the same utterances in contexts. Note that the non-
final intonation-groups sound semantically important and relatively
independent. Note also that the links between the two parts of the
utterance are closer when the nuclear Fall in the first group has a not-low
ending.

1. 'd like to have a talk with you. When can I see you? — My classes
start at ten. So we can meet at the Institute at 9 and talk about every-
thing there.

2. 1 hear your sister is taking piano-lessons. — Yes, she has her
piano-lessons twice a week: on Mondays and on Sundays.

3. Winter is coming. The weather is getting colder and it’s not very
pleasant to go out. I prefer to stay indoors in such weather.

4. What do you usually do in the evenings? — We generally stay at
home. Once or twice a week we go to the theatre or to the pictures.

¢ Auditory Test

We have two children, a boy and a girl. The boy’s name is John.
The girl's name is Mary. John is twelve. Mary is only eight. She’s four
years younger than John. And John is four years older than she is. Ma-
ry is the youngest in the family, and her father is the oldest.

0 Speech Exercises

1. Answer the questions that follow. In your replies use utterances
with non-final intonation-groups containing part of the information
given in the question. Be sure to pronounce these groups with the nuclear
tones suggested in the model.

Model: — What'’s there in the middle of the square?
— In the 'middle of the, square §there’s a>monument.

1. What do you do when your classes are over? (to go to the sound
laboratory) 2. What do you usually do on Sundays and on Saturdays?
(to go out of town) 3. What’s there in front of your Institute? (a green
lawn and a few trees) 4. What do you do when you feel tired? (to go
and have a rest). 5. What do you do if you want to know the time? (to
look at the watch)

II. Add a continuation to the sentences below by extending the
prompts as shown in the model. Be sure to pronounce both sentences
with combined tunes. Use a Low-Rising or a Falling-Rising nuclear tone
in the non-final groups in accordance with their semantic function (in-
completeness, contrast)
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Model: — In'front of the house fthere is a \green Mawn. (behind the house)
— Bthind the_housefthere’s a\ yard.

1. To the right of the bookcase there’s a standard-lamp. (to the
left of the bookcase) 2. Her elder brother is 20. (Her younger brother)
3. There are several students in the sound laboratory. (All the students)
4, There are a lot of magazines at the newsstand. (Most of the magazines)
5. When Sunday comes I usually go to the country-side. (On Monday)

111 Think of suitable contexts for the following utterances to justify
the use of the Falling-Rising nuclear tone in the non-final intonation-
groups.

1. On the"'ground floor{ there’s a, kitchen, a, dining-room{and alcosy
\sitting-room. 2. HerVyounger*daughterf is avschoolgirl. 3. The“students §
are !writing a\grammar test. 4. Her Yhusbandj is'thirty-five. 5. On"Fri-
dayf we have Ino*Englishclasses. 6. TheVdress{ is | very \smart.

1V. Complete the compound sentences in accordance with the mean-
ing of the initial clause as indicated by its nuclear tone.

Model: The'flat is'not>large/and there are only two rooms in it.

The'flat is'not" large| but the rooms are comfortable.

1. The 'kitchen is*small. The'kitchen isYsmall (and it is inconvenient;
but it is light). 2. The ! street is Ynarrow. The ! street isYnarrow (but it’s
green; and it’s busy). 3. The 'window‘looksout on the*North. The! win-
dow*looks lout on theVNorth (and it’s rather dark; but the view from
the window is marvellous). 4. There’s'noMyard in front of the  house.
There’s 'no> yard in front of the \house (and the children have nowhere
to play; but there’s a little orchard behind it). 5. He Ican’t *speakEnglish.
He 'can’t “speak ,English (and it's a great disadvantage for him;but he
understands nearly everything).

V. Act out the following situations using utterances with non-final
intonation-groups.

1. Ann asks Nina what the students of her group do after classes.
Nina says they usually go to the canteen after classes.

2. You ask your friend what the members of her family do on
Sunday evenings. Your friend says that on Sunday evenings they usu-
ally go to the cinema or to the theatre.

3. Your friend asks you to describe your sitting-room (bedroom, kit-
chen, study).

4. Your friend asks you to give your reasons why you prefer to stay
at home in bad weather.
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¢ Reading and Memory Practice

1. The following text illustrates the use of various intonation patterns
on non-final intonation-groups. Learn the text. Imitate its intonation.

OUR SITTING-ROOM

ILet’s have a !look at this Ipicture of our \sitting-room. As you'come
into the, room, you notice a ‘piano § witha llow® music stoolf in
Mfront of it. /Next to the ,piano { is a!tall ybookcase { Istanding against
the\ wall. On the !left is a 'large \window. ' Under the, window { there’s
a ‘radiator,| but you 'can’t see it { because it’s béhind the settee. 'On
the settee { there are !two > cushions. TheVfireplacef is at the 'other ‘end
of the'\room. On !each’side of the fireplace { there’s an 'armichair. An
lold \lady is sitting in one of the _chairs, f but ‘nobody’s sitting in the

hter one; it’s Yempty. ,

In the 'centre of the mantelpiece { there’s aclock | and Above it{an
loval “mirror. 'On the right { you can‘see a ! standardlamp. 'Opposite
the fireplace § you can see a 'small “table | with an)ash-tray {and some
‘newspapers (on it. 'By the_table { there’sa' small\chair. On the extreme
right { there’s a \radio-set. The Ifloor is covered § with a 'beautiful
ithick \carpet. An électriclight is jhanging from the /middle of the
sceiling. At \night { when it ,gets dark, | we switch on the light {and
tdraw the \curtains. 'During the ,day { the 'light 'comes‘in‘through the
\window.

I1. Read the texts that follow using appropriate intonation patterns
on non-final intonation-groups.

1. In front of the house we have a small garden, in which we grow
flowers: roses, tulips and so on. At the back of the house there’s a much
larger garden_with a lawn and some fruit-trees. There’s also a vegetable
garden where we grow all kinds of vegetables, such as potatoes, cabbages,
cauliflowers, onions and tomatoes. At the side of the house is a garage
where 1 keep my car.

2. Salem house was a square, sad-looking brick building. David was
taken into a schoolroom which seemed sad and empty to him. The room
was very dirty. Bits of paper were lying on the floor and the walls were
covered with ink. Besides there wasa strange unpleasant smell in the air.
Mr. Mell explained to David that the boys hadn’t come back from their
holidays yet.

III. Analyse the intonation of non-final intonation-groups in texts
1, 2 according to the problem tasks given below:

1. Compare the intonation patterns of non-final and final parts of
the utterances.
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2. Compare the intonation patterns of syntactically different non-
final groups.

IV. Learn the poem.

NURSE'S SONG
(after Williar: Blake)

When the 'voices of>childrenjare™heard on the, green
And aughing {is jheard on the hill,
My 'heart is at-rest{ within my breast
And 'everything >else} is\still.
'Then come 'home my ,children
The !sun is‘gone .down
And the'dews of the 'night arise
'Come, \come, 1leave ‘off .play
And et us dwaitf till the ‘morning appears in theskies.
*No, {*no et us, play. !
“For it is yet *day I
And we cannot go to sleep
Bdsides, in the>sky f the little \birds fly
And thehills fare "all ‘covered with \sheep.
'Well,>well,{ 'go and  play
Till the 'light 'fades away
And>then §go 'home to \bed
The 'little*ones”leaped§ and>shouted {and>laughed |
And 'all the>hillsfechoed it.

V. Learn this song from the Musical "Alice in Wonderland” (after
L.Carrol’s book).

Reading, writing and arithmetic
Are such an awful bore.
Reading, writing and arithmetic
Are not what little girls are for.
Add it up, subtract,
Add it up, subtract,
Now multiply by nine.
I don’t want to work any more, any more
I want to go and play with Dinah.
Dinah is my cat, she’s a funny little cat.
The sweetest, furriest, purriest cat.
She’s got silky ears and big green eyes.
And splendid whiskers of enormous size.
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Add it up, subtract,

Add it up, subtract,

Now multiply by nine.

I don’t want to work any more

I want to go and play with Dinah.
She follows me around, the silky shadow of fur
There’s never been a lady in waiting like her
And when I have my dreary lessons to do
Dinah goes off to chase a leaf or two.

Add it up, subtract,

Add it up, subtract,

Now multiply by nine.

I don’t want to work any more, any more.

I want to go and play with Dinah.
Cats like humans are curious mixtures
They don’t like books without any pictures,

SECTION II

1. Consonant clusters. Combinations of plosive and fricative consonants.
Alveolar consonants before [0 & ]. Combinations of consonants with [w].
2. Two-stress thythm. Structures with two monosyllabic words or one
compound two-syllable word.

3. Intonation of parentheses. Initial parentheses. Final parentheses.
Parenthetical phrases and clauses in the middle of an utterance.

- 1. CONSONANT CLUSTERS
COMBINATIONS OF PLOSIVE AND FRICATIVE CONSONANTS

When a plosive consonant precedes a fricative consonant in a word
or at a junction of words it has its release during the pronunciation of
the fricative. This phenomenon which is the result of close coarticula-
tion of the adjacent consonants is called fricative plosion (release): let’s,
what’s, kinds, upside. e

® Sound Drill

1. Practise the following words, word-combinations and phrases.
Observe close coarticulation of plosive and fricative consonants.

sets TV-sets wants besides I hope so.
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rugs radio-sets gets outside I think so.
lamps  wall-units takes upside I'd like some.
units tea-pots costs bed-side It’s convenient.
I hope so.
I think so.
I'd like some.
SRR
It's convenient,
~

1. Learn the rhyme that follows. Take special care of the words
in italics.

Man is a fool.

When t’s hot

He wants it cool.

And when it’s cool

He wants it hot.

Ne always wants

What he has not.

ALVEOLAR CONSONANTS BEFORE [§, 3]

At the junction of the alveolar consonants [t, d, n, 1, s, z] and the
interdental consonants [0,3] regressive assimilation affecting the place
of articulation is observed: the alveolar consonants are represented by
their dental variants: nin\tll, sixtceg_t/h, about the text

® Sound Drill

1. Practise the following words and phrases. Be sure to make the
sounds [t], [d], [n], [1], [s] dental before [8]and [¥].

sixth ninth thirteenth
(o !

seventh tcrijfl fourteenth
eighth eleventh fifteenth
on the left beside the cottage at the side of the bed
S~ . e
on the right read the text at the top of the class
on the corner sena:ghc books at the end of the term
L =
in_ the morning all the classes
in_the evening aﬂ[shc students
in the afternoon tell the monitor
N ~

1. Learn the rhymes that follow. Take special care of the words
in italics.

Sing a song of seasons
Something bright in all
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Flowers in the summer
Fires in the fall.

There was an old woman who lived in a shoe

She had so many children she didn’t know what to do.
She gave them some broth without any bread

She whipped them all round and put them to bed.

COMBINATIONS OF CONSONANTS WITH [w]

Consonants preceding [w], especially in a stressed syllable, are
lip-rounded (labialized), i.e. regressive assimilation affecting the position
of lips takes place: twist, quarter, switch, dweller.

When the consonant [w] is preceded by a voiceless consonant there
is also some devoicing of the sonorant (progressive assimilation affecting
the work of the vocal cords). The devoicing is especially strong after
[ t, k] in a stressed syllable and is weaker is unstressed syllables and
at a syllable or word boundary. Thus in the clusters [ tw, kw, sw ] double
(reciprocal) assimilation takes place: twenty, quiet, sweep.

1. Practise the following words and word-combinations. Observe assi-
milation in consonant clusters with [w].

twice quick quickly

twist quiz quietly

twelve gﬁxite quarter

twenty choir (yestion
dwelling house sweep the floor twice a week
language laboratory  switch off the light a quarter of an hour
li@ﬁistic test persuade him to do it quite ell
bad weather this week next Wednesday

I1. Learn the rhyme. Take special care of the words in italics.

Twinkle, twinkle, little star,
How I wonder what you are
Up above the world so high
Like a diamond in the sky.

2. TWO-STRESS RHYTHM

STRUCTURES WITH TWO STRESSED SYLLABLES ONLY

OO

This is the simplest form of two-stress thythm.It occurs in utterances
consisting of two monosyllabic words or one compound two-syllable
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word used when both the words (or parts of a word) carry equally im-
portant information. In this case the first stress is usually static and
the second — kinetic (nuclear) or else both stresses can be kinetic (e.g.:
fall-rise divided).

O Drills

1. Practise the utterances that follow keeping to the given rhythmic
pattern.

Falling Tunes

'Right “now. 'Get “up. 'Qu\itc ‘new,
IRight “here. 'Be *quick. IUpstairs.
INext door. 'Work “hard. IDownistairs.
Rising Tunes (Low Rise)

'All_right. "That’s_fine. 'No doubt.
'Good ,news. . 'Not _yet. 'High time.
IGood , bye. ISo long. 'Good luck.
Falling-Rising Tunes 3
:Make ,haste. 'That's"true. -y
\Take notes. "Too‘late.

Make sure. 'Bad Vnews.

Come, on. ' Quiteong.

1. Use the utterances of Ex. I to complete the conversational con-
texts that follow.

Model A: When do you want me to go?

~'Go “now.

1. When do you expect them to come? — ... 2. Where shall we place
the cupboard? — ... 3. And where does Barbara livex — ... 4. Has the
clock struck seven? — ... 5. We're being late, aren’t we? — ... 6. And
what must I do to pass the exam? — ... 7. Is the furniture in your flat
old or new? — ... 8. Is Betty’s nursery upstairs or downstairs? — ...
9. What are you going to paint first? — ...

Model B: What do you think of this painting?

—'Quite nice.

1. 1 think we can do the rooms tomorrow. — ... 2. I've found a fur-
nished flat for you. — ... 3. Excuse me, I must be off. — ... 4. You'll
have a single room with a bath. — ... 5. Hasn't he moved to a new
flat> — ... 6. Well, Sue, I'll see you tomorrow, before classes. — ...
7. 1 hope she’ll be satisfied with our choice. — ... 8. I think we must
revise for the exam. — ... 9. 'm having my exam in English this after-

noon. — ...
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Model C: Aren’t you through with your exams?
—Not  yet.

1. I'm afraid I'll be late for my classes. — ... 2. I don’t think I can re-
member all these details. — ... 3. I think his telephone number is 350657
or 58. — ... 4. There isn’t much I can say about it. — ... 5. She’s too busy
about the house. — ... 6. We can only manage to come at 3. p.m. — ...
7. Jack has refused to do the job. — ... 8. Our classes last from 3 till
8pm.—..

3. INTONATION OF PARENTHESES

Utterances may contain words, phrases or clauses (whether at the be-
ginning, in the middle or at the end) which are only partially related to
the main subject-matter, and without which they (utterances) remain
grammatically and semantically complete.

Such words, phrases or clauses, generally known as adjections, fall
into three classes:

1. Parentheses; 2. Direct address; 3. Reporting Phrases.

INITIAL PARENTHESES

Parenthetical words and phrases at the beginning of an utterance
are used for various purposes:

a) in order to gain time while the speaker is framing out his main
remark or to call the listener’s attention to what is going to follow;
b) to show the speaker’s attitude towards the subject-matter: supposi-
tion, certainty, satisfaction, etc. Unfortunately, Charles doesn’t know
about it.

Initial parenthesis often form a separate intonation-group which
possesses all the typical characteristics of a non-final group: the choice
of the nuclear-tone in it is determined by the degree of semantic in-
dependence and importance attached to the parenthesis.

A common pattern for an introductory parenthetical phrase is
the Low Rising nuclear tone preceded by a normal (or high) prehead
and high head (if there is any):

As 'far as I know, { you passed 'all your 'entrance exams with
lexcellent marks.

L

Parentheses pronounced with the Falling nuclear tone sound weighty
and make the whole utterance more important:

By the way {1 jhear you are 'going abroad this ,summer.
=
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Additional emphasis or contrast is conveyed by the Falling-Rising
nuclear tone:

As for, ,me, {1 'can’t ‘speak Spanish, {but I undegstand nearly ‘every-

thing.
B2}

Initial parentheses which are linked very closely with the main re-
mark do not, as a rule, form a separate intonation-group. This is
a common pattern for parenthetical clauses such as "I suppose ..., I be-
lieve ... , I presume ..., I'm afraid ... , I think ..."", etc. They may be
unstressed or partially stressed and then form the prehead of the tune,
or they may have a full stress on the important word which becomes part
of the head:

I |think 'that’s my ‘niece at the door.
_L:S;A_
I 'hope‘things will *soon improve.

i, W

Short parentheses such as "well, now, but, oh, surely, probably,
certainly, of course’” frequently follow this pattern. They are unstressed
or stressed according to the degree of importance attached to them:

Of 'course it’s a* splendid idea.

.
) e

Well, 'let’s'ask the “others.
i, T

FINAL PARENTHESES

Parentheses at the end of the utterance serve to summarize or add
some details to the speaker’s main remark. They do not, as a rule, form
an intonation-group of their own and are pronounced as unstressed or
partially stressed postnuclear syllables (tail).

I'm 'not ‘good at Janguages, you know.
iKW
'Peter_knows him, of ‘course.
>,
Additional prominence is achieved when parentheses in final posi-
tion are said as part of the nucleus of a Falling-Rising tune (Divided):

186



You'll*finish the re'port tomorrow, I_hope.

[

PARENTHESES IN THE MIDDLE OF AN UTTERANCE

parentheses inserted into the middle of the principal remark usually
convey a side-thought, which the speaker wishes to communicate at once
without waiting until he has finished his utterance.

Parentheses are commonly inserted between two intonation-groups,
in which case these intonation-groups remain unchanged while the pa-
renthesis forms an intonation-group of its own, and is pronounced on
a lower pitch and at a quicker tempo than the main remark:

The !climate in 'Great Britain, {as faras|1 know, { is'very change-
P -

able.

A parenthesis may join the first intonation-group as a tail or part of
the nucleus:
“This variant, at_least,{can be accepted.

® Ear-Training Exercises

1. Listen to the following groups of utterances. Recognize the into-
nation patterns of parenthetical phrases.

1. Well,{'what shall we bégin with?
"As for_me, {I'hever work till late at night.
Asa | matter of_fact, | we are'nearly'through with this topic.
2 Well,§ 1 can'give you a'piece of adyice.
Of “course, you are right. .
1By the" way,| he'speaks'Spanish and Italian as well.
3. As for'me, { I'hate working like,this.
As*far as I_know,} she'never complains of\hardships.
For my “own part, § I'd'rather have a'flat in the\centre of the

jcity.
VGenerally, {about half*pastseven.

IL Listen to the following pieces of dialogue. Reproduce the utte-
rances with parenthetical phrases. Identify the degree of prominence
attached to the parenthetical phrases and their semantic role for the
utterances.

1. — It's 9 sharp now. It’s time to get down to work.

— Well, fwhat shall we bégin with?
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— Ifeel very tired. I sat up late last night.
—!As for ;me, {1 never work till late at_night.

— I don’t think I can say much about Great Britain.
I haven’t learned the text yet.
— As a'matter of fact, § we are 'nearlyMthrough with the (topic.
2. — I work hard but I can’t say that I speak English fluently.
—\Well, { I can I give you a !piece of adyice. You must work with
tapes and do a lot of reading.

— The best way of learning English is to go and stay for some
time in England. Am I not right?
— Of ‘course, you are right.

— Jack is very good at French.
—IBy the“way, { he 'speaks ' Spanish and kalian as well.
3. — My brother Charles always works by fits and starts.
— He does, doesn’t he? As forme, { ' hate \working like this.

— I envy Emily. She sounds so optimistic.
— As'far as I _know, § she!never complains of \ hardships.

— We've got a possibility to build a house in the suburbs of Minsk.

— For my“own_part, § I'd 'rather have a'flat in the\ centre of the
\city.

— What time do you get up as a rule?

—Generally,{ about 'half ‘pastx seven.

111. Listen to another group of utterances. Identify the intonation
patterns of the parenthetical phrases in them.

1. I think 'that’s the 'best'way Mout.
I 'hope it'll'do you a 'lot of ‘good.
I 'think it’s 'time to have a‘break.
Ildon’t think I can /goout tonight.
2. Well, I 'don’t\know. 'Probably he’s!too*absent*minded.
Well, there’s 'such a !lot to be ‘done.

IV. Listen to the following pieces of dialogue. Reproduce the
utterances with parenthetical phrases. Identify the degree of prominence
attached to the parenthetical phrases.

1. — Where are you going to live, Jack?
— For the present, I'll take lodgings at my aunt’s place.
-+ I ,think 'that’s the'best’way- out.

— We're going out of town for the week-end.
— I'thope it'll'do you a 'lot of\good.
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— Don’t you think we’ve been working too long?
— Oh, yes. I 'think it’s 'time to have a‘break.

— Margaret, what do you say to a cup of coffee at my place.
— Thank you, Sue. But I'don’t'think I can!go*out tonight.
2. — What’s wrong with Henry? He makes plenty of mistakes when
he speaks English. X
— Well, I \don’t\know. |Probably he’s Itoo+absent~minded.

— Why not accept my offer?
— Well, there’s Isuch a 'lot to besdone.

V. Listen to the utterances with parenthetical words in final posi-
tion. Recognize their intonation patterns.

1.'What'time do you-get\up, as a rule?

2. You'll 'have to*do it again, I'm afraid.

3.'Come out to the“blackboard, ,please.

4. We'll 'meet tomorrow, I'hope.

5. 1’s too expensive, you'know.

V1. Listen to the conversational contexts that follow. Reproduce
the utterances with parenthetical phrases in final position. Take notice
of the pitch level of the parentheses.

1. —'What'time do you'get\up, asa \rule?
— Generally, about half past seven.

2. — What shall I do now? Everything is spoiled.
— You'll 'have to*do it 2gain, I'm alfraid,

3. — Shall I recite the poem?
=Yes, { 'come*out to the ‘blackboard, please.

4. — I must be going now. I'm very short of time.
— We'll 'meet t(;'morrow,'l'hope.

5. — Why not buy this set of furniture?
—It's™oo eXpensive, you'know.

VIL Listen to the following pairs of utterances. Take notice of
the difference in the intonation patterns of non-prominent and promi-
nent final parentheses. Reproduce the utterances.

1.'What time do you get ‘up, as a rule?
'What'time do you'get ‘up, as a rule?
2. You'll 'have to*do it again. I'm afraid.
You'll 'have to*do it again, I'm afraid.
3. We'll 'meet tomorrow, I hope.
We'll imeet It&morrow. I hope.
4. It's"too expensive, you‘know.
It's too eXpensive, you know.
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O Auditory Test

Recognize and imitate the intonation patterns of the dialogue. Re-
produce it.

— Excuse me, can you tell me where *The Knight's’ hotel is.

— It's over there, along that narrow road, as far as I know.

— Oh, it's outside the town, then?

_ Yes. In fact, it’s south of the town. You can see that school-
building, of course. Well, go past it and then turn to the right.

0 Speech Exercises

L. Begin the following utterances with parenthetical words which
are closely attached to the main remark. Choose the appropriate into-
nation patterns for the parentheses according to the degree of their
prominence.

1. I don’t know (,Well ...). 2. We need a larger one (I think ...).
3. He doesn’t like life in the country (Probably ...). 4. I can’t say it was
an easy thing to do (Well ...). 5. He’s in the sound laboratory (Probab-
ly ...). 6. I'll find some time to come to your place on Saturday (Per-
thaps ... ). 7. 1 didn’t switch off the gas-cooker ('m afraid ... ).

@ Use the sentences of Ex. I as replies to the stimulus-utterances
thatfollow.

1. What are you planning to do on Sunday? — .. 2. Why didn’t
you buy that cottage? — ... 3. 1 wonder why he never stays at your
summer-cottage. — ... 4. What do you think of the quiz they gave
you? — ... 5. I can’t find John anywhere. — ... 6. When can you help
me with those grammar-exercises? — ... 7. What's up, Betty? — ...

I11. Begin the following utterances with parentheses forming a se-
parate intonation-group. Comment on the meaning imparted to the pa-
renthetical phrase by its nuclear tone.

1. I'd love it. Let’s ask the others. (For my>own part ...) 2. He’s
going to stay there for another week. (AsMar as I know ...) 3. About
half past eleven. (Normally ...) 4. I have two English classes a day.
(As a matter of fact ...) 5. I work at the sound laboratory. ( eneral-
ly ...) 6. I never miss lectures or seminars. (As for¥me ...) 7. I'm against
it. (‘Personally ...)

IV. Use the utterances of Ex. III to complete the conversational
contexts that follow.

1. Why not come to my place tonight? — ... 2. When is Mike coming
back from Moscow? — ... 3. When do you usually go to bed? — ..
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4, You have English classes every day, don’t you? — ... 5. What do you
usually do after classes? — ... 6. If you miss classes or cut lectures you
can’t expect to do well at the Institute. — ... 7. Why not take lodgings
for the present? — ...

V. Add non-prominent or prominent parenthetical phrases at the
end of the statements and questions given below. Comment on the in-
tonation pattern of the whole utterance.

1. She isn’t back from the Institute (you  know). 2. He’s busy at
the moment (I'm afraid). 3. It isn’t far away (in_ fact). 4. That isn't
quite true (as yfar as I_know). 5. It isn’t so difficult (after ,all). 6. Where
do yougo (asa jrule)? 7. It would be nice (of course). "

VL. Use the utterances of Ex. V as replies to the questions and
statements that follow.

1. May I see Susan? — .. 2. Can I have a talk with the dean,
please? — ... 3. I hate having my lodgings far from the centre. — ...
4. Harry is never late for his classes. — ... 5. He won’t be able to do his
written test. — ... 6. I never stay in on Sunday. — ... 7. Shall I help you
to do the rooms? — ...

~
V. Insert a parenthetical phrase in the middle of the next sen-
tences.

1. There is, ......... , a kitchen, a bathroom, and a pantry (of |course).
2. His attitudé to work, ......... , leaves very much to be desired (totell
you the truth). 3. The article, ......... , shows the author’s sound know-
ledge of the problem (on the ,whole). 4. It's a pleasant thing, ......... ,to
be out in the open air on such a fine day (to be_ sure). 5. This building,
v, is situated in a lonely part of the country (as you ;may have
,noti/ccﬂd). 6. That, .........,wasvery rude of you(if you allow me to say 50).

/yul\.\ Act-out the following situations using different kinds of paren-
theses at the beginning or at the end of an utterance.

1. Your parents and you are discussing the way you want to furnish
the rooms of your flat (Well, by the way, as far as I know, etc.).

2. Your friend invites you to his summer-cottage for the week-end.
You like the idea and say that you've been planning to spend a few
day; in the country-side (of course, as a matter of fact, actually, in fact,
etc.

3. Your groupmate asks you if you are going to the laboratory after
classes. You hesitate before you give her a definite answer (Well you see,
asa rule, I'm afraid, etc.)

4. Your friend asks you if you had a good time at the Institute party.
You enjoyed it but you didn’t like the orchestra (you know, of course,
to tell you the truth, etc.)
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¢ Reading and Memory Practice

1. The following dialogue illustrates the use of various intonation
patterns on parenthetical phrases. Learn the dialogue. Be sure to imitate
its intonation.

'MORNING AND EVENING

—'What'time do you'get ‘up,asa. jule?
& —Generally, §about 'half ‘past ‘seven.

— Why so‘early? .

2 — Because I ‘usually -catch an‘early‘train up to" town.

—'When do you'get to the ‘office?

—VNormally,{about 'nine o’clock.

— Do you 'stay in‘town‘all“day?

. —Sometimes [“do, f and 'sometimes I ‘don’t.

— What do you 'usually 'do in the evenings? v/

— WeVgenerally {istay at>home.™Once or_twice a_week{ we' go to
a“theatre, | or to the_pictures. We went to the pictures*last_ night § and
lsaw a"very |interesting film. gcmsionallyl we_ go to a“dance.

— Do you'like_dancing? 2

—Yes, | very *much. Do”you‘dance? e

— 1™used to,{ when I wasVyounger, { but " not very ‘often “now. I'm
jgetting’too™old.

" — Toosold ...,Nonsense,| you idon’t look”Inore than'fifty.

— Asa matter of fact,| 'm hearly ‘sixty.

4 ! ~~ < . .

—"Really. You “tertainly”“don’t"look it.

—I'm_glad to® hear it ... Are youdoing anything “special tonight?
YIf _not|lwhat about 'coming with me to my “club? You'd 'get to"know
quite a*lot of jinteresting\people there.

— 1 should™ove to,| but today™happens {to be our 'wedding anniver-
sary|and we are going¥out tonight | to’celebrate.

— Well, { my"heartiest congratulations.

—'Thank you very Ymuch. I could 'manage to*come dlong tdmorrow
‘night| if ;that would  suit you.

— Yes, ‘excellent. Let’s make it Iround dbout 18 o’clock.

— Very/well,\ thanks.

1. Read the next dialogue. Apply the usages of the intonation
patterns discussed in this section.

— 1 suppose, you remember the Browns’ house in the village?

— Yes, of course; we used to go and play there when we were kids.
By the way, who's living there now?

— Some people from London. As a matter of fact, they aren’t living
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here permanently. They only spend the week-ends here, as a rule.

— How d’you get on with them?

— Well, you see, I've only met them several times, no more. They
are a pleasant young couple, as far as I can see.

I1L. Analyse the intonation of the parentheses in dialogues 1 and 2
according to the problem tasks given below:

1. Compare the intonation patterns of initial parenthetical phrases
and non-final intonation-groups of utterances.

2. Compare the intonation patterns of non-prominent parentheses in
initial and final positions.

3. Prove that some of the widely used parenthetical phrases have
a definite intonation while others have more than one possible into-
nation variants.

1V. Learn the poem.
THE 'ARROW AND THE SONG
by H.W.Longfellow

I'shot anarrow into the .air{
It 'fell to, earth, |I\knew not where, |
For lso$wiftly it"flew, | the 'sight
'Couldnot™follow it}in its«flight.
I'breathed a‘song into the \air|
It fell to \earth, {I"knew not \where |
For lwho hassight{i<o ‘keen and \strong |
That it can”follow§ the flight of (a) \song. |l
Long,{'long afterward { in an‘oak
I,found the jarrow § still ufibroke |
And the_song {from beginning toend|
I>found again{in the “heartf'of a\friend. |l

SECTION III

1. Linking [ r].
2. Two-stress rhythm. Structures with twostressed and intervening un-
stressed syllables.

3. Intonation of reporting phrases and reported speech. /

1. LINKING [r]

When a word ending in [3] (including [13], [ea], etc.), [a], [0:] or
[3:] ) is immediately followed by a word beginning with a vo,wel, ]the
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sound [r] is very often inserted at the end of it, joining it to the next
word. When the spelling of the word ends in the letter "r” (or “-re”
in some words, such as: are, more, centre), the inserted r-sound is called
the linking [r]. When there is no writtenr in spelling, the inserted r-sound
is called the intrusive [r] (e.g. the idea [r] of it). Learnersof English are
generally not recommended to use the intrusive [r], while the linking
[r] is recognized as a typical feature of English Standard Pronunciation,
e.g. never again [ncvar\_/agein], but: a roar of laughter, an error of
judgment.

® Sound Drill

1. Practise the following phrases. Be sure to pronounce the liriking
[r] at the junction of the words.

for a while far away
for_a change later on
for instance never again
for_a long time more or less
for a short while more over

3, S .
for fear of over and over again
an hour and a half As far as I remember
an hour or two As far as I know

o =

a quarter of an hour As a matter_of fact
a year and a half As far as I can see

1. Learn the rhymes that follow. Take special care of the words in
italics.

“Spring is green For gvery evil under the sun
Summer_is bright There is a remedy or there js none.
Autumn is yellow If there is one try and find it.
Winter is white. If thers/is non‘t:‘y never mind it.

2. TWO-STRESS RHYTHM
STRUCTURES WITH TWO STRESSED AND INTERVENING UNSTRESSED
SYLLABLES
Each of the two rhythmic groups in such structures has unstressed
syllables preceding or/and following the stressed one.
1
(D)DD ! DDD (0)
The shortest utterances following this pattern consist of two poly-
syllabic notional words or (more rarely) one double-stressed word. They

are typical of- elliptical sentences used as short replies, headlines and
titles, interrogative responses or imperatives.
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O Drills

1. Practise the given rhythmic pattern in various tunes.

Falling Tunes
'Difficult “subjects.
'Foreign ‘languages
IEntrance €xams.

Rising Tunes
'Taking eXams?
ICutting “lectures?
IMissing again?

Falling-Rising Tunes

“Highly in$tructive.
“Hardly™] possnble

Tomorrow mormng.

“SaturdayVevening.

1. Practise the patterns of Ex.I in conversational contexts as in

the models.

'Listen attentively.
Béhave ‘properly.
'Very difficult.

. 4
'Making mistakes?
‘Lcavmg tofmorrow?
ITyping letters?

Fau'ly reasonable.
Awfully interesting.
Extremely ,boring.
Unusually lovely.

Model A: What book is it? — "'Spoken® Engllsh" '

1. Why can’t you pass Latin and History? — ...
good at? — ... 3. What do you say will come in July? — ...

understand anything. — ... 5. I dislike my teacher making her remarks. —

.. 6. Why haven’t you done exercise 5 — ...

Model B: I want to tell you something. — !Anything imf)ortant?

1. Steve is busy at the moment. He’s taking his exam. — ... :
2. Tess is wanted at the dean’s office. She’s cutting lectures. — ... :
3. The girls are missing again. — ...
takes. — ... ? 5. Jackson is leaving tomorrow. — ...
typing those letters. — ... ?

Model C: What advantage has she got? —1FluentVEnglish.

1. What can you say about the lecture? — ...
a success. — ... 3. Do you expect them at your place tonight? — ...
4. Are you movmg in on Saturday morning? —

of the price? — ... 6. Did you enjoy the dlscusswn? — one

you read this novel? =34

8. How do you find their little garden?: — ...

2. What's Charles

? 4. She’s constantly making mis-
? 6. Nancy is still

2. I'm sure she’ll be

. 5. What do you think



3. INTONATION OF REPORTING PHRASES
AND REPORTED SPEECH

/ Reporting phrases are phrases such as “’he asked”, "’said the other”,
etc., used in conversational passages in novels or in live conversation.
They may be found at the beginning, middle or end of the Quoted
(Direct) speech. Reporting phrases preceding the Quoted speech are used
rather rarely in novels nowadays, but they still occur frequently in con-
versationVMedial and final Reporting phrases are hardly used at all in
live conversation, but in conversational passages in novels/the use of
such phrases is quite common.

INITIAL REPORTING PHRASES

/

Y Initial Reporting Phrases generally form a separate intonation-
group./ The frequent nuclear tone of these groupy in conversation is
Mid Level (Static)y the nuclear syllable is pronounced on a steady
(unmoving) pitch dbout the middle of the voicerange. This is one of
the rare occasions when a static tone is used as a nuclear tone. It shows
that the intonation-group is semantically incomplete and leads on to the
more important part of the utterance)/There is usually a short pause
between the Reporting phrase and the beginning of the Quoted speech
and the first fully stressed syllable of the latter is said on a rather higher
pitch than the nucleus of the Reporting phrasc,l‘his serves to give
the-necessary prominence to the Quoted speech:

'Anthony>answered:§ "I'vc been 'looking for a 'man like,you”.

= LTy

I In reading aloud the most common pattern for initial Reporting
phrases is Low Rise/ Like the Mid-Level tone it shows that the Report-
ing phrase is semantically incomplete without the following Quoted
speech. At the same time the division of the utterance into two intona-
tion-groups and the pause between them are more distinct, which is
often desirable in reading aloud and unnecessary in conversation:

She 'asked anxiously:{”*Was I wrong? ”

| Fall-Rise Divided is used instead of Low Rise when a Reporting
phrase contains a -word contrasted in meaning to another word (in
the given context): |
— Thelyounger* boy,said : "The film is bo\ring”.
— The'older jone objected: "Why,sl've enjoyed it ”.

SN
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The Falling nuclear tone (High or Low) can be used on a Reporting
phrase when it is semantically and grammatically complete in itself and
requires greater prominence. This situation may occur in reading aloud
but hardly at all in live conversation:

His !cousin répeated his ‘question:i "'Who “told you \that?”
i VA T

FINAL REPORTING PHRASES v

“In the final position the Reporting phrase usually forms the tail
of the tune of the Quoted speech./Its pitch pattern therefore is deter-
mined by the nuclear tone of the Quoted speech. /After Rising and
Falling-Rising nuclear tones the Reporting phrase is rising, and it is
pronounced on a low pitch after a Falling tone: ~

""!Are you in a_hurry? ” she'asks.

-,

e

"If you'like”, says he.
A

"MWhat is it? * I asked?
L

e

”I'm'not“ready”, says'Mary.
- ('

. o

The Reporting phrase may form part of an expanded nucleus of
a Tune III D (Fall-Rise Divided). The important word of the Reporting
phrase then carries the rise of the Falling-Rising tone. This intonation
pattern is commonly used to express contrast:

"I have'seven 'English ‘books”, says ,Sid.

"’ have 'more than‘you”, says  Tom.

Rl W%

When the final Reporting phrase is long, it may form a separate into-
nationgroup similar in its nuclear tone to the pattern of the Quoted
speech but lower in pitch:

"!Must I'stick it on my$elf” asked a‘lady,| who 'bought a | postage

,stamp.
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— "No, ;madam”, replied the counter-clerk, | it’s 'much’better to
Istick it on the ‘envelope”.

| /INTONATION OF REPORTING PHRASES IN REPORTED SPEECH

In Reported speech the Reporting phrases generally form the first
(non-final) intonation-group of an utterance while the main remark
(grammatically transformed Ouoted speech) forms the following group.
Like all non-final groups, Reporting phrases may take various nuclear
tones: low rising, falling-rising, falling:

I'want to ask youif you are‘ready.

They 'want to, know j'why he is “here.

Mr.'Brown ‘answeredj that he 'didn’t) know the man.

A Reporting phrase may not form an intonation-group and then
the first word of it, important enough to take a full stress, becomes
the head of the whole utterance, or otherwise it is pronounced as its
prehead (unstressed or partially stressed):

1'wonder if they 'know about our arrival.

[ ———
'.--,—.....!

. \
He says he 'never‘does it alone.

il

® Ear-Training Exercises

L Listen to the following utterances. Recognize the intonation
pattern of the Reporting phrases. Reproduce them in the pauses pro-
vided.

1. She>said:{ 'It’s 'nearly five a’tlock ;now’”.

2. He>asked: { "What can I'do for you? ”

3. She >asked:{ Do you 'borrow'books from the. library? ”
4.'Helen, said:{ " Don’t_hurry. We've 'got 'plenty of ‘time”.

5.'Alec remarked: § "1 'speak‘only® two  foreign ,languages”.

6. 1! ¢ Itéacher advised me:f »Consult the ‘dictionary”. N

7. Hlis 'mother warned him:f "' expect you to'be 'back before 12".

1L Listen to the next contexts. Pick out initial Reporting phrases
expressing contrast and emphasis.

1. The 'monitor Announced:} ”'Let’s come fover to.the ‘second
'point”.
The ‘students objected: { *We 'aren’t *through with the ‘first point
Jyet”. '
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' Where’s *Dick? 'Isn’t he *back from

2.'Ann _asked with surprise: |
school?
Her “mother lmid _anxiously:{ "' Probably he was'told to! stay after
(classes”.
3. The !lab-assistantsaid:§ "' Put*on your™head-phones, boys”.
“One of the ,boys complained:§ 'But I 'haven’t¥got *any”.
4. Thc'school-mistre/ss/saidzg "So! Jill is' late again,{isn’t she? ”
, The ‘girls from her class explained:{ "She is not“coming. She is
unwell to'day”.
I1I. ' Listen to the text A Happy Man”. Pay attention to the
intonation of Reporting phrases.

A HAPPY MAN

Once upon a time, and ina country a long way off, there was a king
who was very ill. All the doctors of the court attended him but, in spite
of all they could do, he got worse instead of better. At last they called
in a famous doctor from another country. He came, looked at the king,
and then, looking very grave, said, ’Your Majesty, there is only one thing
that can help you”.

"What is that?  said the king.

” You must sleep for one night”, said the doctor, "in the shirt of
a happy man”’.

So the king sent two of his chief servants to find a happy man and
to bring back his shirt.

Well, they went first to the richest man in the city, and asked him if
he was a happy man.

""Happy! "’ he said. "How can a man be happy with all my money? ”

So they went to the king’s Chief Minister, the most powerful man
in the country, except for the king.

" Are you a happy man? ” they said.

"Don’t be silly”’, he answered. "’How do you think a Chief Minister
can be a happy man? ”

So they went all over the country looking high and low for a happy
man but never finding one.

They were returning home, tired and miserable, when they saw
a beggar, sitting by the roadside. He had made a little fire, and was
frying some sausages in afrying-pan, and singing merrily as he watched
his supper cooking.

They went up to him and one of them said, ""You sound very happy,
my friend”’

""Of course, I'm happy”, he said.

They could hardly believe their ears. With one voice they said, "We
want your shirt”.
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The beggar roared with laughter.
"I'm sorry, gentlemen’’, he said, ”’but I haven’t got a shirt”.

IV. Answer the following questions about the text ’A Happy Man’’;
a) in answering the questions use Quoted speech with an initial Report-
ing phrase incomplete in meaning. Check yourself with the key:

1. What did the famous doctor say to the king? (The'doctor said:
"*There is only one thing that can help you.)

2. What was the king's question? (The king asked:{”What is that
thing that can help me? )

3. What was the doctor’s conclusion? (The Idoctor explained:{”You
must sleep for one night in the shirt of a happy man”.)

b) use initial Reporting phrases expressing contrast and emphasis:

. 1. What did the richest man in the city exclaim? (The Irichest‘man
exclaimed;{’How can a man be happy with all my money? ")
2. What was the king’s Chief Minister’s reply? (The !Chief*Minister
_said:{"How do you think a Chief Minister can be a happy man? )
. 3. What did one of the servants say to the beggar? (He!said with
surprise:{"’You sound very happy, my friend")
4. What did the beggar answer the servants? (The !beggar replied
,smiling:§"Of course, I'm happy”.)
5. What did the servants say to the beggar with one voice? (They
‘ordered: ’We want your shirt”".)
6. What did the beggar answer? (The‘beggar/laughedzi”l’m sorry,
gentlemen, but I haven’t got a shirt”.)

# Auditory Tests

Listen to the following dialogues. Mark down the intonation patterns
of initial and final Reporting phrases.

1. ’Hallo, John, I'm so glad you’ve come”, says Mary.

"Have you met Mr. and Mrs.Black? " she asks.

""They are staying with us for the week-end”, adds Mary.

John says: ’Oh, yes, we know each other quite well”.

»That’s fine. 1 think we’ll have a good time together”, Mary says

in the end. g -
2. A group of young people have gathered at one of their friend’s

place. Ann comes in from the kitchen.

’Let’s have tea”’, she suggests.

With pleasure’’, says John.

»Sit down to table then. John, will you pass the tea round? ” she
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asks. Then she addresses Kitty: Do you like sugar in your tea? ”
— "Just a little, please,” replies the latter.

0 Speech Exercises

1. Retell the text ”’A Happy Man’ using Quoted speech.

II. Transform these sentences so as to use quoted speech. Provide
contexts in which these sentences may be used.

Model A: Kate was offered to work with a group of tourists as a guide. But she
refused. "1/ don’t*know 'Englishevery> well. I've been !learning it for
a\ year Ionly'", she :x'pl.aincd.
1. ”’You must work hard at your English”, (the teacher insisted).
2. "I've got to do some revision”, (Jill complained). 3. "We must be
off”, (,Julia exclaimed). 4. "I'm busy with my home work”, (the boy
ob'jected).

Model B: Jill is asked to do some work after classes. But she complains of
having a lot of things to do: "'I've Igot to*write an article. And I'm
the ‘chairman of our IEnglish,club", (she*added).

1. I'm not satisfied with your results, (said his‘father). 2. I've joined
our drama circle, (Helen remarked). 3. Do you have time to go in for
sports? (asked his*friend). 4. What else can you add? (the*teacher in-
sisted). 5. How are you getting on with your revision? (he'asked).

Model C: Margaret looks very happy. She is pleased with her results at the
reading contest. And she explains to her friends the reason of her
cheerful mood. "'I've lwon the ‘contest”, she said proudly.

1. I'm sure I know it, (she objected). 2. I've got an excellent mark,
(he ysaid with a_smile). 3. I'm afraid I can’t help you, (she apologized).
4. I'll have to take my exam again, (she remarked bitterly).

111. Complete the following situations making up short conversations
according to the model. Be sure to use reported speech in them. Use
the list of prompts given below.

Model: — We had a meeting yesterday. Our teacher spoke about the coming

exams.
— What did she say?
— She, said { that we must!work 'hard at our ‘English.

1. I met Ann the other day. We talked about her nephew. 2. I've
just run across Mary. She’s been looking for you. 3. I've got a letter
from Lena. She is thinking of spending her holiday with us. 4. Did you
know Harry was going to get married? I met his cousin some days ago.
5. As far as I know, she isn’t going to join you. She told me so. 6. As far
as I can see, Mary is eager to enter our Institute. She keeps asking me
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questions. 7. Have you telephoned home yet? Your mother rang me up
half an hour ago.

Prompts:

1. He is very good at swimming (skating, mathematics, music).
2. Will you come to our party? 3. She will come in the middle of July.
4. He is going to marry Kate Brown. She is a university student. 5. Going
there is out of the question. 6. How many faculti¢s are there at your
Institute? 7. Have you passed your exam in English?

¢ Reading and Memory Practice

@ The jokes that follow are illustrations of various intongtion
patterns of Reporting phrases that occur in conversation. Read them
according to the intonation marked.

lNOTHING TO COMPLAIN ABOUT .

An inltelligent ‘small*boy was 'asked on a‘bus by a\passenger: ”And
'how *old are® you? "’

I'm four”, replied the ,child.

"I1wish\ were four’, observed the’passenger.

He was'taken aback, however, { when the /child replied ‘calmly: ”But
you ‘were four /oncc.”

\
0 'LONGEVITY .

'Passing dlong a “street jone day| I ‘came atross an 'elderly’man
Isitting on a_door-step§ and Ishowing'signs of fgreat digtress. I 'stopped
and‘asked him what was the matter, f and he told me that his 'father
had been Mpunishing him.

»Where d’youslive? >’ I asked him.

”’In 'that *house over there”, he replied with a  sob.

IJust ‘then the 'door of the'house, opened,{and a Istill ‘older ,man, §
who had a 'long 'white beard, § dppeared in the \doorway. I 'went
*over and_asked him:

""Why have you been ‘punishing your ‘son, here? ”

"Because he was'rude to his'grandfather”, was the asgonishing reply.

11. Read the next story. Apply the usages of the intonation patterns
discussed in this section.

THREE CHEERS FOT THE NAVY

Jack, an old sailor who had spent many years in the Navy, was
walking along the country road when he came to a farm-house. The
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tarmer was standing at the door and Jack said, "I have been walking all
day looking for work. Will you give me a job? ”

"’Have you ever done any farm-work? ” said the farmer.

"’No,” said Jack.”’I have been a sailor all my life, but I will do any
job you like to give me”.

All right””, said the farmer. "'I'll give you a chance. Do you see that
flock of sheep on the hillside? ”’

"Yes'’, answered Jack.

"Well”’, said the farmer. Get them all through that gate into the

ard.”’
¢ “’Right”, said Jack. ’T'll do that”".

About an hour later the farmer went to the yard. Jack was leaning
on the gate wiping his forehead.

”’Did you get them all in? ” said the farmer.

"Yes,” said Jack. The farmer looked and saw that all the sheep were
gathered in the yard and the gate was shut. And then the farmer saw
a hare running round among the sheep. The sailor saw what he was
looking at.

"Yes,”” he s+, ’that little fellow gave me more trouble than all
the rest put together”.

1II. Analyse the intonation of the Reporting phrases in_the above
texts along the problem tasks that follow:

1. Compare the intonation patterns of the Quoted speech and the
Reported speech (the portion of the utterance following or preceding
the Reporting phrase).

2. Point out the features of difference between the intonation
patterns of initial Reporting phrases in direct and indirect speech.

3. Compare the pitch-pattern of Final Reporting phrases with Final
Parentheses-

IV. Learn this dialogue.

DIALOGUE
Nora: ,Yes, of Y course, Mrs. Howard, I ‘mustn’t (boast,{but it* really
\is a_comfort{to jhave such a shard-working'boy fas_Robert.
Mrs.H.*You ~needn’t apologize, Mrs:Parker. ‘It's very “natural for \you
to,feel, proud. Will he !go to the'Uniyersity, do you'think?
Nora: 'Well, heVmay,{ or 'he 'may \not. z'ou>see, fwe “can’t “really
‘tellj until he takes his ‘scholarship examinations.
Mrs.H.; Oh,{but I amsure he’ll win a*scholarship.
Nora: Yes, § 'we , hope, he_will. He's tdone ‘well{ in*all his €xdms{'up
to,,now. But we “‘daren’t™count on his,,winning ‘one. If he
“doesn’t win a_scholarship { he /may go to a“technical |college.
Mrs.H.!Would heg like to_do'that? ! What's he ' studying ‘now? ~Is he
Istudying,, science?
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Nora:/\Yes, {“andl ‘think he’s* getting‘ori quxte ‘welljat it. He's “certain-
ly™ workmg very,_hard. Why, this 'very laftethoon,§ although it’s
such a™fine day ghe s been !down at the, library, {‘working'all
theMime.

Robert (amvmg) “Hallo, ‘Mum! ~Good afternoon. Mrs.Howard. It’s
a"lovely \day,{3isn't it?  Well,§ the*Rovers won, ‘mum!

Nora: ~The  Rovers,'Robert? "Why, ,where have you\been"

Robert: "At the‘football match, of  course.

Nora: ”‘Haven t you been'at the llbrary>

Robert:' No.

Nora: ~But I jthought —

Mrs.H.:Don’t /worry, Mrs:Parker. A library i is” “quite the (wrong ,place
for a boy{on “such a+fine after\noon'

V. Learn the poem.

MY HEART’S IN THE \HIGHLANDS
(by R.Burns)

My !heart’s in the YHighlands
My ,heart is not \here. '
My 'heart’s in the ‘Highlands
A chasing the \deer.

IChasing the'wild \deer

And 'following the roe

My 'hcart s in the “Highlands
Wherever I, go.

Faréwell to the ‘Highlands
IFarewell to the ‘North

The Ibirthplace of\Valour

The ! country of \Worth.

Wher'ever 1“wander, wherever I rove

The 'Hills of the”Highlands for|ever hlove.

Farewcll to the ‘mountainsf high !covered with\snow
Farewcll to the xstraths{and 'green\valleys below;
Farelwcll to the ‘forestsfand' wild*hanging *woods;
Farewell to the “torrents{and' loud-pouring\floods.

VL. Learn to sing this song (A Folk Song).

Were you ever in Quebec

Stowing timber on the deck?

Where there’s a king with a golden crown
Riding on a donkey.
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Rf. Hey, ho, away we go
Donkey riding, donkey riding.
Hey, ho, away we go
Riding on a donkey.
Were you ever off the Corn
Where it’s always fine and warm?
Where there’s a king with a unicorn
Riding on a donkey.
Rf. Hey, ho, away we go
Donkey riding, donkey riding.
Hey, ho, away we go
Riding on a donkey.
Were you ever off the Bay
Where the folks all shout "’Hurray”!
Here comes John with a three months’ pay
Riding on a donkey.
Rf. Hey, ho, away we go
Donkey riding, donkey riding
Hey, ho, away we go
Riding on a donkey.

SECTION IV

1. Consonant clusters. Combinations of voiceless consonants with [r].
Combinations of alveolar and interdental consonants with [r].

2, Two-stress thythm. Structures with two stressed syllables and in-
tervening untsressed ones.

3. Intonation of Direct Address.

1. CONSONANT CLUSTERS

COMBINATIONS OF VOICEL ESS CONSONANTS WITH [r]
[ tr, pr, kr, str, skr,@r, fr, sr]

In the clusters of voiceless consonants with the sonorant [r} comp-
lete or partial devoicing of the sonorant takes place — progressive assimi-
lation affecting the work of the vocal cords. The sound [r] is completely
devoiced when it is preceded by avoiceless plosive consonant[ p,t,k]in
a stressed syllable: train, pride, cry.

In an unstressed position, at a word boundary or when [ p, t, k ] are
preceded by [s] or some other fricative consonant the devoicing of [r] is
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partial. A similar effect both in stressed and unstressed syllables is pro-
duced when [r] is immediately preceded by a fricative consonant:
waitress, temperature, spread, quite right, friend, Geoffrey, shrewd,
three, fruit. ~ s s 5

COMBINATIONS OF ALVEOLAR AND INTERDENTAL CONSONANTS
WITH [r] [ tr, dr,6r,3r]

In some of these clusters assimilation affecting the place and the
manner of articulation can be observed. Thus under the influence of
the post-alveolar [r] the alveolar consonants [ t, d ] in the clusters [ tr,
dr ] become post-alveolar. The clusters [ tr, dr ] are actually characte-
rized by double (reciprocal) assimilation because the sonorant [r] is mo-
dified as well: under the influence of the noise consonants [ t, d] it be-
comes fricative, and after [t], as was mentioned above, it is also de-
voiced.

In the clusters [ 8r, 3r ] the post-alveolar frictionless sound [r] is
often replaced by an alveolar tap, or flapped variety of [r]: a single
brief tap is made by the tip of the tongue on the teethridge. In the clus-
ter [8r] , besides, there is partial devoicing of the sonorant [r].

@ Sound Drills

L. Practise the following words and sentences observing assimilation
in the consonant clusters with [r]:

a) complete devoicing of [r]:

tram traffic cream proud progress
tree transport cross Prague present
train trousers crowd pretty proper
true electricity crooked promise practice
b) partial devoicing of [r]:

street country prepare shrug

strong waitress pronounce  shrewd

strike entrance prefer fruit

spread contrast profession  France

spring central secret Friday

scream introduce secretary frosty

¢) post-alveolar variants of | t, d]:

try dry dreadful
treaty drink dramatize
tremble dress | dressing-gown
actress dream drawing-room
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d) alveolar flapped variant of [r]:

three thread bathroom the fourth rule
throw thrice teeth-ridge  with_rain
through threaten forthright  with reading

11. Practise assimilation in the consonant clusters with [r] in the
following contexts.

1. Does she go in for sports? — She’s good at riding 2 bicycle.

2. What shall I do now? — Start reading the text.

3. What was the weather like last Sunday? — It rained all day long.
4, Where shall 1 stop? — Stop right here. e

5. How much do you owe him? — Eight roubles.

6. What is there on the table? — A vase with red roses.

7. Where is Helen? — She’s in the back room.

8. Is she leaving alone? — She’s leaving with Robert.

9. Are the sentences correct? — They are both wrong.

RHYMES AND LIMERICKS

There was an old man of Peru

Who dreamed he was eating his shoe

He woke up at night

In a terrible fright,

And found out it was perfectly true.
* % %

Little cat, little cat,
As you sat on the mat
Did you dream of a mouse
Ora greyrat?
Oh, no, not so!
5 For I always dream
Of a dish full of fish
And a bowl full of cream.

2. TWO-STRESS RHYTHM, STRUCTURES WITH TWO STRESSED
SYLLABLES AND INTERVENING UNSTRESSED ONES

These structures are characteristic of utterances containing two
notional words with intervening functional ones. The functional words
which occur between the two stressed words can be attached to either
of them depending on their grammatical and semantical relations.

(0)(a)(o)0 o(o)(o) O (o) (o)
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O Drills
1. Practise the given rhythmic pattern in various tunes.

Falling Tunes

1. You 'know I can’t. 7. 'Answer my ‘questions.

2. She’s!good at *swimming. 8. 'Look at the “blackboard.

3. 'Do it inMwriting. 9. 'Here is your ‘dinner.

4. 'Pass me that “hook. 10. 'Listen to me attentively.

5. He'asked for advice. 11. We had 'practice in“grammar.
6. He's the 'top of the “class. 12. She’s révising for her éxam.
Rising Tunes

1.'Is he “really? 5. I'll be' free in an_hour.

2. 'Half an’hour? 6. 1'learned it from my mother.
3. A 'hard-boiled “egg? 7.'Help "yourself to some_salad.
4.'Shall I begin? ' 8. I advise you to have arest.
Falling-Rising Tunes

1. It's'made of “cotton, 5. He missed a lot of Yclasses.

2. I'thought it would ‘rain. 6. Shefailed in mathématics.

3. She'gave me no“'chance. 7. 1 must get“Yeady for the'con-
4. She’s! clever at geometry. ference.

. o A
8. You can’ leave it till tomorrow.

11. Practise the patterns of Ex. I in conversational contexts as reac-
tions to the following utterances:

Model A: —'What'’s his!favourite ‘pastime?

— He's 'keen on“sports.

1. Why don’t you ask him for help? 2. Does she go in for sports?
3. Shall we do the exercise orally or in writing? 4. Do you need any-
thing? 5. What did he want? 6. How is your brother doing at school?
7. What shall we do next? 8. What does the teacher often say to his
pupils? 9. I'm awfully hungry. 10. What is it you said? 11. What did
you do at your English lesson? 12. What is Kate doing?

Model B: — He's' interested in YEnglish.
— Does he 'know it well?

1. He is good at playing chess. 2. I've been waiting for half an hour
already. 3. What would you like for breakfast? 4. We are going to read
the text. 5. I'd like to have a talk with you. 6. How did you learn Po-
lish? 7. I feel hungry. 8. What would you advise me to do?

Model C: — She 'doesn’t'seem to be a'good “housewife.
— She’s™good at“cooking.
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1. This dress is made of nylon. 2. You shouldn’t have taken your
raincoat. It’s too heavy. 3. You could prove it, couldn’t you? 4. Nelly
isn’t a bright pupil. 5. Tom hasn’t made any progress in English. 6. I
hope Mary has passed all her exams. 7. Let’s go out tonight. 8. I'll do it
right now.

3. INTONATION OF DIRECT ADDRESS
INITIAL DIRECT ADDRESS

Direct Address is placed at the beginning of an utterance when
the speaker wants to call his listener’s attention to the subject-matter
or to the fact that the remark concerns him (the listener) personally.
It usually forms a separate intonation-group which may be pro-
nounced with any of the nuclear tones. The choice of the tone does
not depend on the communicative type of the utterance but is deter-
mined by the speaker’s attitude to the situation.

The Falling tone on a Direct Address shows the speaker’s serious
attitude to what he is going to say:

“John,| 1 'want you to' tell me exactly what“happened.
“Peter,|'are you 'ready with your report?

This pattern, therefore, is commonly used in addressing an audience
at the beginning of a formal speech:

'Ladies and “Gentlemen, | we must discuss an imlportant “problem

today.

The Falling-Rising tone is normally used on an initial Direct Address
in informal conversation to convey the speaker’s warm and friendly
attitude:

“Kitty, | 'why‘aren’t you® eating ,anything?
V2 fesid ) F } he @

Peter,|'will you 'help me with my electric_iron?

\ ;r"u..-' o

This tone may sometimes suggest a warning or a wish to single out
the person named from a number of others:

VMary,|!come and 'help me with the Msupper. 'Let'Mike 'do his'work
alone.

Direct Address at the beginning of an informal speech can also be
pronounced with a Low Rising Tonet

My, friends, | I am® happy to ,meet you here tonight.
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FINAL AND MEDIAL DIRECT ADDRESS

Direct Address placed at the end of an utterance does not serve
to attract the listener’s attention. It is added simply as an expression of
politeness, affection or criticism. It is therefore either unstressed or only
partially stressed and forms the tail of the tune:

1.—!Can you'post these letters for me, "Mike?
— Of “course, \father.
2. -'What's ‘worrying you, Jane?
—Oh, InothingV serious,* mum.
3. — You are!late dgain, ,Tom.
— IamVsorry, *sir.
Final Direct Address may be pronounced as part of the Falling-Rising
Divided nucleus. When this intonation pattern is used the utterance
sounds warmer and the address becomes more prominent:

You'look'very*tired, Jane.
—<

Direct Address placed in the middle of an utterance is pronounced
in the same way as in final position:

— I'don’t'mean to‘say,  Jack,| that it's your fault.

® Ear-Training Exercises

L Listen to the following groups of utterances. Identify the intona-
tion pattern of Direct Address in them. Pronounce the utterances in
the pauses provided.

1.‘Tom.§'have you‘done your, homework?
‘Mike, {lopen the" window,  please.
‘Jane,§'fetch a'piece of *chalk, please.
‘Girls, {'keep  silent.
‘Children,{'don’t'make 'that “noise.
2VSusan, 'come and “help me, dear.
“Daddy,§ 'have 1 any_cousins?
VMum,{'may I have another*piece of ,cakc?
,Henry,'do you'wanta, hand?
{l) Listen to the following pairs of utterances. State which of the
utterances can be used in a friendly situation and which in a formal
situation.

1. Tom, have you done your homework?
Susan, come and help me, dear.
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2. Mike, open the window, please.
Daddy, have I any cousins?
3. Jane, fetch a piece of chalk.
Mum, may I have another piece of cake?
4. Girls, keep silent.
Girls, don’t speak so loud, please.
5. Children, don’t make that noise.
Henry, do you want a hand?

In the following groups of utterances identify the intonation
pat of Direct Address in final and medial positions. Reproduce
the utterances in the pauses provided.

1.'Do your *homework, [Tom.

IRead 'Lesson'5, Mike.
'Open the® window, | Jane.
IFetch me a “chair, George.
'Keep silent, girls.

Don’t 'make that™noise, | children.

Well, Ann, {'show me your®note-books.

Now, boys, §!let’sdo it dgain.

2.'Come and help me, dear.
'Have 1 any ,cousins,'Granny?
IMay 1 have another ‘piece of ,cake,'mum?
Iplease, 'not so_loud,girls.
'May 1 help you, madam?
3.!Good Mmorning, Mrs.,Wood.
/*Nb\more,,mum,]\'thank you.

I'wisorry, darling, §1 didn'tknow about it.
IGood aftetnoon, Mrs, White,{'how are you?
“Thank you, dear,{it’s very *kind of you.

You“know ,/Harry,{the‘ Browns are ,coming to  see us.

IV. Listen to the following pairs of utterances. State in which of
the utterances the address is more prominent and the speaker’s attitude
! is warmer.

1.'Goodmorning, Mrs.,Wood.
IGood “morning, Mrs,, Wood.
2-Good 'afternoon, Mrs. White, { how “are you?
Good 'afternoon, Mrs. White,f'how *are you?
3. Thank you, dear,{it’s 'very ‘kind of you.
Thank you, ,dear, it’s Ivery ‘kind of you.
4. You“know, Henry, jthe “Browns are ,coming to ,see us.
You “know, ,Henry, § the*Browns are | coming to see us.
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¢ Auditory Test

— George, have some more coffee. Your cup is nearly empty.

— Oh, no. It isn’t. It’s half full. This is lovely coffee.

— I'm so glad you like it, George. May I give you some more cake?
— Yes, please.

— Here you are.

— Thank you, dear.

0 Speech Exercises

I. Use Direct Address in the initial position of the following
utterances. Choose the intonation pattern of Direct Address according
to the situation:

a) attract the listener’s attention in a formal situation

1. (Mr.Wilson) ..., I wonder if you could find time to read my paper.

2. (Mr.Walker) ... , Mr.Davis is asking for you on the telephone.

3. (Mrs. Brown) ... , where do you go for your holidays, as a rule?

4. (Mrs. White) ... , please type the letter for me.

5. (Mr.Smith) ... , what newspapers does your family usually re-
ceive?

6. (Mr.Johnson) ..., let me introduce our new assistant to you.

7. (Mr.Green) ..., have you signed the letter yet?

b) call the listener’s attention to your remark in a friendly way

1. (Jim) ..., don’t make so much noise.

2. (Susan) ..., have you brought anything for breakfast?

3. (Mother) ... , don’t wake me up until half past seven.

4. (Nelly) ... , wait for me at the entrance door.

5. (Mary) ... , could you make two more sandwiches for me?
6. (Alice) ... , help yourself to some more salad.

7. (Helen) ..., do you really hate mathematics?

1. Add Direct Address to the following utterances. Pronounce Di-
rect Address:

a) as a non-prominent element (part of the tail)

1. Here's a letter for you (Helen).

2. What's the time (David)?

3. Are we on the right road (madam)?

4. We'll be down to breakfast in no time (mother).

5. What is Canada (Granny)?

6. Who are your letters from (Mary)?

7. 1 shall be ready in a minute, (Mike).
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b) as a stressed element (part of the nucleus)

1. Where’s the newspaper (Henry)?

2. Will you switch on the wireless (David)?

3. Take away the dirty dishes (Nelly).

4. Have another helping of salad (Harry).

5. I'll have my hair cut this afternoon (Mum).

6. It’s going to rain soon. You'd better take your raincoat (darling).

7. What subjects are you doing this term (Robert)?

IIl. Make up short conversations using Direct Address in initial,
mid- and final positions of an utterance.

Model A:

Miss Green, the secretary, comes in to ask the manager to sign some

papers.

—'Mr.'Smith,)'will you 'sign these, papers? It’s‘urgent.

—Certainly, Miss \Green.

1. Mr.Johnson asks Mr.Leed when he is going on a business trip.2. The
teacher asks the monitor of the group why Sidorov is away. The monitor
says he is unwell. 3. An assistant asks professor Bradley whenhe’ll be
ready for the lecture. Professor Bradley appoints the time. 4. A patient
asks the doctor why he must keep to bed. The doctor tells the patient
he is seriously ill and must have a long rest.

Model B:

Robert asks Alice what she is going to do at the coming - weekend.

—Valice, |'what are your ! plans for the\weekend?

— I have Ino itlea so_far. And \what about \you?

1. Jack and Margaret are at the students’ refectory. Jack suggests
having a three-course dinner. ‘But Margaret says she doesn’t care for
soup. She will have a glass of juice instead. 2. Little Jane is very fond of
the circus. She learns about a new circus arriving at their town, and
wants her father to take her there.

Model C:

Mike and Helen are baving dinner. Helen asks Mike to pass ber the salt-cellar.

—'Pass me theMsalt-cellar, Mike.

—'Here you_are,Helen.

1. Harry and his wife Nora are in the garden. Harry thinks it’s time
to finish up and asks his wife if she isn’t tired yet. She says she’s been
enjoying the work. 2. Jack and ‘Bob are playing tennis. They almost
forget that they are having their classes soon. Bob reminds Jack of the
time. 3. Susan and her brother Sid are in the drawing-room. Sid is

busy reading a newspaper. He asks his sister to switch on the TV-set.
She asks him which programme he would like to watch.
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© Reading and Memory Practice

1. Read the following conversations choosing the appropriate in-
tonation patterns for Direct Address.

1. — Is anything the matter, Jenny?
— Not really, Mike. I just feel nervous about my exam tomorrow.
— But surely, Jenny, you've done enough work for it.
— Yes, more or less, But I'm afraid I'll get everything mixed up. I
always feel nervous before exams.
— Take it easy, Jenny, I'm sure you'll do very well.
2. — I shan’t be back until fairly late, Mother. I shan’t want supper.
— What is it this time, Jack?
— We're going to the theatre. Well, Mum, is there anything I can
do for you in town?
— No, I don’t think so. Thank you, dear.

I1. Analyse the conversations from Ex. I along the tasks given below.

1. Prove that the intonation of Direct Address depends on its posi-
tion in an utterance and the communicative situation.

2. What factors are the pitch-patterns of final Direct Address de-
termined by?

3. Compare the intonation pattern of initial and final Direct Address
with the intonation of parenthetical words and phrases.

111. Learn and reproduce the following dialogue.

AFTERNOON TEA

~2"Good afternoon, Mrs. White, |'how \are you? ”
”Wery‘well indeed, ,thank you,! and 'how are you? ”
—’!Quite \well, thank you.'Won't you'sit,down? Excuse me, please.
— 1 think' that’s my ‘niece at the {door.”
"Hallo, Betty, dear! Tm%o glad to, see you. You“do look\well.
I 'don’t~think you've\met ,each. ,other before. 'Let me'introduce you.
I'This is my>niece,| Miss \Smith.Ms.,White,;M.White." |
~2'How do you.do. ”
"How do youdo.”
~"And 'now let’s 'have some  tea. 'How do you (like your tea,
Mrs.wg;tc,{/su‘ong'i’or\wmk? "
”” “Not'too,,strong, please, | and 'one 'lump of \sugar.”I ‘like my, tea
*rather “sweet, { but my Vhusband préfers‘his fwithout ,sugar.”
%Wcu,;}what's the>news, Mr.White? 'How's \business? ”
"Ipretty“good, thank you. And 'how are’things with\you? ”
.'iAWcll,f'not'too \ good, I'm afraid, f and going from 'bad to worse.
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In,fact, it's the'worst"year we've had §¥or 2 long time.”’
#2I'm Isorry to hear‘that. I "hope things will “soon improve.”
"es,{ let’s 'hope for the)best. And "how’s your 'nephew “Richard
'gctting n? "’
»"Oh, M he's getting on Mquite, well/§,thank you. He’s 'staying in the
‘country ,just now § with his'Uncle “William § Znd his“cousins.”
~How flong is he'going to®stay there? ” -
"1™ don’t know exactly, | but he’s having ™ very pleasant time|and
it’s doing him a*lot of*good, I so the™longer he, stays, {the® better.”

1V. Learn the following poem.

TO A FALSE FRIEND
by R.Mackey

Our “hands have_ met, { but 'not our “hearts |
Our 'hands will never \meet ggain! |
‘Friends, fif 'we have'ever been, |
\Friends § we ‘cannot 'now re{nain.l

Itonly know §1'loved you once,|

I'only know { I 'loved in yain. |

Our"hands have, met,§ but Inot our’ hearts|
Our¥hands fwill 'never meet again.

SECTION V

1. Absence of assimilation in some consonant clusters.

2. Two-stress rhythm. Structures with two stressed and intervening un-
stressed syllables.

3. Intonation of conversational formulas.

1. ABSENCE OF ASSIMILATION IN SOME CONSONANT CLUSTERS

The clusters of alveolar and labio-dental fricatives with interdental
sounds [s—Q,z—F,s—F,z—06,3 —s, 60—z, v—3,f— 3 ]and
labio-dental fricatives with the bilabial sonorant [v — w, f — w ] at
syllable and word junctures present special difficulty for learners of
English and therefore require regular practice. In pronouncing these
clusters care should be taken to avoid assimilation according to the place
or manner of articulation, i.e. the quality of the adjacent sounds should
be kept distinct although their articulation is only s{ightly different
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® Sound Drills

1. Pronounce the following words and phrases. Avoid wrong assimi-
lation in the clusters [¥ —z, 8 —s,s—8 ,z—3 ,s—%,z—8].

baths bathes Elizabeth’s things
booths clothes Smith’s theme
truths breathes the next months
paths depths two-fifths
wreaths months three-sixths

IL. Observe absence of assimilation at word junctures in these sen-
tences.

All I know is this. It was always the same.
Here'’s the play. That’s the latest news.
That’s the idea. I suppose that’s right.
What's that?
Is there anything there?
Who owns this place?
It was as simple as that. I heard.them laughing.
It was the end of the story. It was the best time to meet them.
Wealth is nothing without health. It happened less than 4 hours ago.
First think, then speak. It was the day of our first meeting.

This I suppose is the most difficult problem.
It is the same style as the cathedral we saw in London.

111 Avoid assimilation in the [ v— w, f — w ] clusters in these phrases
and sentences.

a glass of warm milk a pair of worn-out shoes
a piece of white.cloth a lot of wide streets

a fortnight of wet weather leave wonderful memories
twelve white sheets of paper give wise advice

receive warm letters receive wide recognition

There was a smell of wet grass in the air.

The face of one of them was familiar to us.
I can’t believe what you say about them.
Once there was a man whose wife was dumb.
There’s no-hope of winning the game.

IV. Practise the difficult consonant clusters in conversational con-
texts.

1. Tell us about your native city. — There are a lot of wide streets
and beautiful squares in my city.
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2. What do you think of their work? — We are sure they’ll achieve
wonderful results.

3. Is there a good stadium in your town? — Of course, there is.
We have one of the best stadiums in the republic.

4. Do you know all these people? — The face of one of them is fa-
miliar to me.

5. Did Steve help you? — Steve gave me a piece of wise advice.

V. Pronounce the following phrases and sentences. Avoid wrong
assimilation in the consonant clusters [v—9 ,v—6, f—31

in the middle of the night the centre of the city

the picture of the girl the capital of the republic

the rest of the group the leader of the delegation
part of the time 3 the guests of the city

at five-thirty the impression of the visit

I can’t believe that. Half that size will do.

We live there alone. Half the time is wasted.

There are dozens of them. If the worst comes to the worst.
Look out of the window. It's all right if there’s time.

Rhymes and Limericks

Thomas thinks of terrible things,
And to the troubled teacher brings
Things that sing and things that sting,
Things which swing and things which cling,
Things that ping and ring and fling.
And of all these things thinks nothing.
- v" * % %
Hearts like doors
- Will open with ease

To very, very little keys.

And don’t forget

That two are these:

"1 thank you, sir”’

And "If you please”.

2. TWO-STRESS RHYTHM

STRUCTURES WITH TWO STRESSED AND INTERVENING UNSTRESSED
SYLLABLES IN THE UTTERANCES WITH MORE THAN TWO
NOTIONAL WORDS

o(o)d o(o)(e)(o) O (o) (o)

Utterances containing more than two notional words have a two-
stress rhythmic structure when only two of the notional words carry
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important information and receive fullstress prominence. There are
often partially stressed syllables in these sentences. They do not form
rhythmic-groups of their own but belong to the rhythmic groups formed
by the preceding or the following full stress.

O Drills
1. Practise the given rhythmic pattern in various tunes.
Falling Tunes

It's a 'modern‘technical “college-
There are Iseveral‘thousand ‘students.
They Istudy*various™subjects.

We began with “soup yesterday.
They have 'much “simpler \breakfast.
We'll have ‘ham or“Mongue for jhigh tea.
Rising Tunes

Will you give me a“cheese“sandwich?
Could we 'meet a little“later?

Can ' have some'beef or “chicken?
Falling-Rising Tunes

I advise you to do it¥now.

And some 'tea and ‘cake as¥well.

I'm afraid it is a little‘undeone.

II. Use the utterandes of Ex. 1 to complete the conversational
contexts as in the models.

Model A: — Is it a large college?

— There are 'several'thousand “students.

1. What did you have for dinner yesterday? — ... 2. Do the French
have the same breakfast as the English? — ... 3. What kind of educational
institution is it> — ... 4. What shall we have for high tea? — ...

Model B: — What would you like with your tea?

— Will you! give me a“cheese “sandwich?

1. Let’s meet at 8. — ... 2. What would you have for the second
course? — ...

Model C: — I'll call him up in the evening.

— 1 advise you to do it“how.

1. They usually have a glass of juice for breakfast. — ... 2. How do

you like the meat? — ...
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J3. INTONATION OF CONVERSATIONAL FORMULAS

Conversational formulas include Greetings, Farewells, Apologies
and Gratitudes, as well as phrases typically used in response to them.

Conversational formulas play an important role in communication.
They help to establish or to keep up the contact between the speaker
and the listener and are, therefore, regarded as an obligatory part of the
social norms of speech communication.

According to their function in speech, conversational formulas
can be defined as formulas of paliteness. However, the degree of polite-
ness may vary. It depends on the sphere of communication and the
speaker’s personal attitude to the situation and the listener. Thus, when
a person thanks somebody for a favour done especially for him he uses
a formula of gratitude which differs from the one he would normally
use to thank, e.g., the waiter for bringing him his coffee or his change.
The formulas of gratitude in these two situations would most probably
differ both in wording (i.e. lexically) and in intonation:

1. Thank you' very‘much indeed.

2. Thank you (,Thanks).

The difference in the degree, or intensity, of politeness can be sig-
nalled by intonation only:

1. — I've found your gloves. Take them, please.

— Oh)thank you.
2. — Here is your change.
— Oh, thank you.

According to the degree of politeness expressed, it is possible to di-
vide conversational formulas of all types into 3 broad groups: normal
(neutral), friendly (very polite, warm, lively), casual (perfunctory). In
each type of conversational formulas (Greetings, Gratitudes, etc.) these
three groups are distinguished in oral speech by intonation.

The common feature of all friendly formulas is that they are pro-
nounced with the Falling-Rising nuclear tone (undivided or divided), pre-
ceded by the High Level or the Sliding head (if there is any):

—‘Thanksa lot.

— Good¥bye. —_—

— I'm™reallyVeryVsorry. . = "7 * 5

All casual formulas take the nuclear Low-Rising tone preceded by
a low prenuclear part (the prehead or head):

— Hallo.

—Notat all. — =

— That'sall right. o .9

— sorry.
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Such phrases are used between people on familiar terms, who meet
regularly, or in a situation where the expression of gratitude or apology
is but a mere formality

Normal Greetings, Gratitudes and Apologies are characterized by
the Falling nuclear tone (High or Mid), generally, combined with the
High Level or Stepping head, low or high prehead:

—'Thanks a‘lot for your ‘help, Myra.
— I'm Isorry I'm Jate.

—'How do youdo, Miss Brown. i

—Good morning, children.

Normal Farewells, unlike the above mentioned formulas, are pro-
nounced with the Low Rising nuclear tone preceded by a high prenuclear
pitch:

—Good-bye. __ £

—!So, long.

The same pattern is typical of the commonly used informal greeting
"’"Hallo”":

—Hallo, ‘Mary.
- H:}llo,'Dick.

Conversational formulas called normal (neutral) are suitable in va-
rious kinds of situations. Depending on the wording and the speaker’s
voice-colouring they may sound sincere and serious or formal and brisk.

It must be noted that some of the formulas tend to be pronounced
with one pattern more frequently than with any other. Thus, ”Excuse
me” used initially in a conversation most typically has a Falling-Rising
tone:

— ExCuse me. Can you 'show me the'way to the 'nearest hotel?

“Pardon’’, ‘when used interrogatively, is always said with a High
Rise:

— Who's that boy?

—"Pardon?

— I'm asking you about that boy.

® Ear-Training Exercises

1. Listen to the conversational formulas. Recognize the tunes they
are pronounced with and imitate them. Note the difference in the
speaker’s attitude between identical types of conversational formulas
pronounced in groups 1, 2, 3.

1.'Good “morning! Good !afterhoon! I'm'sorry indeed.'Thank you
very “much. I'm 'terribly \sorry. {Thanks a'lot for your'kindness. Good
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‘evening. I should 'like to'say howgrateful I am.'How do you® do.

2. 'm® awfully _ sorry. GoodVmorning,Jane. Excuse me, *sir. That
was ‘really very kind of you. GoodVnight,"Bob. I'll be looking*forward
toVseeing you soon." See you_later. Cheert6.'Thank you indeed.

3, Hallo, Jane, “Hallo, Linda. “Sorry. "Bye-,bye. "Good; bye for now.
I'll be seeing you. “Pardon. 'Many thanks. So long. “Hi. ,Morning.

1. Listen to the way people respond to thanks. Identidy the tune
these responses are pronounced with, Imitate them.

'Not atNall. My> pleasure. It’s 'no*trouble at™all. Y That’s ,all right.
‘Please, don’t ,mention it. I was ‘glad to be of service. Délighted I was
able to help you. It was the® least I could do.

IIL. Listen to the phrases used to accept apology. Identify the tune
each phrase is pronounced with. Pronounce them after the speaker.

“That's all _right. It’s “quite ,all right. Oh,“never mind about that.

Oh, 'don’t \“worry about that. Oh, don’t jworry about that.JOh,) that
doesn’t matter. It's™no trouble atall.

IV. Listen to the following dialogues. Single out the conversational
formulas from them. Identify the speaker’s attitude conveyed in them.
Reproduce the dialogues in the pauses provided.

1. A. — Wendy, I'd like you to meet my brother Sam.
S. — How do you do?
W. — How do you do?
2. A. — Mrs.Hughes, this is Peter Brown.
B. — How do you do?
H. — How do you do?
3. A. — When are you of f?
B. — I'm flying home on Sunday.
A. — Good-bye then, and all the very best.
B. — Cheerio. Say good-bye to the rest of the family for me,
won’t you?
4. T. — Morning, Steve.
S. — Morning, Terry. Is Mr.Peters in yet?
T. — I haven't seen him this morning, but he should be upstairs in
his office by now.
5. T. — Hallo, Bill. Are you ready yet?
B. — Oh, come in, Ted. Is it two o’clock already? I haven't fi-
nished my lunch yet, but I won’t be long.
6. — Good morning, gentlemen.
— Good morning, sir.
7.— I'm so sorry I'm late again. You must be very annoyed with me.
— So Iam. What's been keeping you?
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8. — Professor Smith, I really apologize for not attending your
lecture last Friday. I was laid up with a cold.
— That’s quite all right. I hope your cold is better.
— It’s much better, thank you.
9. — 1 do apologize for not coming yesterday. You must have been
waiting for me.
— It doesn’t really matter.
10. — 1 do apologize for giving you so much trouble. — It’s no
trouble at all. I hope I'll manage it.
11. — I must beg your pardon for forgetting to telephone.
— That’s quite all right.

¢ Auditory Test

1. Listen to the following dialogues. Write down the conversational
formulas. Mark the tunes you hear.

1. — I've just called in to say good-bye.

— What time are you leaving?

— My train leaves at 7.25.

— Well, good-bye, and don’t forget to keep in touch.
2. — I'd like to say good-bye to you all.

— When are you off?

— I'm catching the 11.35 train.

— Good-bye then, and remember me to your parents.
3. — You must have some more chicken.

— No, thanks. I'm supposed to be slimming.

— Can’t I tempt you?

— Well, maybe I could manage a very small piece.
4. — I'm afraid I've spilt ink all over the table cloth.

— Oh, never mind about that.

— I'm terribly sorry. Won't you let me pay for it?

— No, I won’t hear of it.

0 Speech Exercises
I. Respond to the following utterances using the appropriate variant
of apology. Make use of the prompts.
1(A manager to an employee);
— Could you come on Tuesday? a) I'm sorry I can’t.
b) I'm>sorry l,can’t.
2. (A doctor to a patient)
— Will next Monday be all right for you?
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a) I'm afraid I'll be¥busy.
b) I'm afraid I'll be busy.
3. (Mother to her daughter)

— Please, have another piece of meat pie. You've hardly eaten  any-
thing.  a) It's délicious, but I'don’t 'think I ought to.
b) It's délicious, but I'don’t 'think IVought to.
4. (Two strangers in the street)

— You nearly knocked me over. a) 'm soVsorry. I'didn’tVmean it.
b) I'm so_sorry. I didn’t ,mean it.
5. (Two girl-friends)
— I rang up yesterday, but I couldn’t get you on the phone.
a) Do excuse me. I was kept at the office.
b) 'Do excuse me. I was 'kept at the'office.
6. (Two passengers in the bus)

— Excuse me, you are standing on my foot. a) I'm ‘sorry.
b) I'm“sorry.
7. (Mother to her son)

— You've spilt soup on the :table, Jack.
a) I'm 'sorry to be'such a®nuisance.
b) I'm“sorry to be such a, nuisance.

11. Complete the following contexts using the appropriate kind of
gratitude and a reponse to it using the prompts.

1. — Excuse me, will it take me long to get to Trafalgar Square?
— No, it’s no distance at all. (Thank you very much. That’s all
right.) :
2. — Will you have another cup of tea?
— 1 wish I could, but I must be going (Thank you for a wonder-
ful meal. I'm glad you enjoyed it.)
3. — Could you pass me the pepper-box?
— Here it is. (Thanks. That’s O.K.)
4. — Can I help you,sir? (Thanks a lot. It's a pleasure)
5. — Should I take a bus?
— No, you'll walk it in under 5 minutes. (Many thanks. It’s no
trouble at all)

111 Act out the following situations;
a) sales representative sees these people:

who where when
1. a chairman of the  in the boardroom at 3 p.m.
board

228



2. a best friend at a coffee shop at 9 p.m.
3. a colleague he at the office at 8.30a.m.
doesn’t know well
4, a customer,Mr.Laker at his shop at 5 p.m.
b) you are parting with the people:
who where
1. a colleague (group-mate) leaving the office (the institute)
at the end of the working-day
(after classes)
2. a close friend at the airport
3. your little brother (sister, at a bus station
daughter)

¢) you are asking for an apology:

1. You were to meet your friend at the entrance to the theatre but
you came late.

2. Your friend invites you to go to the seaside for the weekend but
you've already made up your plans.

3. You are in a great hurry and you bump intoa passer-by.

d) expressing gratitude: .

1. You are hurrying to the railway station. Your friend offers to give

you a lift. You feel obliged to him.
2. You've been ill and missed a lot of classes. Your friend offers you

his help in phonetics. You are grateful to him.
3. Sheila brings her mother a souvenir from Riga. Mother thinks it

was very kind of Sheila to do that.

4. You leave your change behind in the shop. The shop assistant runs
after you and gives it to you. You're sincerely grateful to him.

5. Simon’s aunt gives him a dictionary as a birthday present. He is
happy about it.

¢ Reading and Memory Practice

1. The following conversational contexts illustrate the various usages
of conversational formulas. Practise them.
1. — I'm afraid I've spiltVink all over the'table cloth.
— Oh, “never_mind about that.
- I’m"terribly"sony."Won’t you*let me¥pay for it?
—No, I'won’t" hear of it.
2. —P'mtvery much dfraid I've 'burned a¥hole in the'rug.
— Oh, Mthat’s all right.
— 1'do apologize. 'llbuy you a*new one /first'thing on“Monday.
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3. — I'm \dreadfully  sorry, but I've 'broken a‘plate.
— Oh, “that doesn’t jmatter.
— I'mVever so*sorry. 'Tell me where you®brought it, so I can Iget
you another.
—\No, certainly not. I wouldn’tV'dream of‘letting you'do that.
11. Apply the intonation patterns discussed in this section in reading
the next conversational contexts.

1. — You must have some more chicken.
— No, thanks. I'm supposed to be slimming.
— Can’t I tempt you?
— Well, maybe I could manage a very small piece.
2. — Another piece of meat pie?
— No, thanks, really. I'm on a diet.
— Please do. You've hardly eaten anything.
— It’s delicious, but I don’t think I ought to.
3. — Do you feel like going to the cinema?
— That sounds like a good idea. Thank you.
— Let’s meet at 6.30 at your place.
— Right. See you later.
4, — If you'll excuse me, I really should be off now.
— Not yet, surely. Have another cup of coffee at least.
— No, thank you.

11 Analyse the intonation of conversational formulas in the above
contexts along the problem tasks suggested below.

1. Which types of conversational formulas have similar intonation
patterns in similar kinds of situations?

2. Why is the Falling-Rising Nuclear Tone so frequently used in
conversational formulas?

3. What's the role of the prenuclear pitch in distinguishing modal
variants of conversational formulas?

1V. Learn and reproduce this dialogue.

1. —'Move ‘out of my ,way, Peter.”I want to’make a‘cake.

—'How do you'make a®cake,, Mum? o

—'Fancy ¥ you being | interested. \Well, {*listen and I'll tell you.
'First you 'take some, flour{ and*add the eggs.'Oh, \no,|! that’s wrong.
You “mix the 'fat and"sugar _first. But you'd!better'watch‘*me doing it.
Now ook, |'first I'mix the fat and the, sugar.  There, § do you’ sée?

- /Yes.

— Then I' add the  eggs, §!one by one with a! little flour f and
Ybeat them §,into the\ mixt{n‘eg.g f Ve ’ f

—'Why do you,beat them?
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— Well~ eggs §! help to ,make the ‘cake “rise nicely § if you, beat
them. And,then—1,add the, rest of the®dry things.

—IWhat are thedry ,things?

—,Oh, the rest of the flour, ¢ the fruit { if you are \making a
fruit-cake § 'or the ® chocolate | powder § if it's a ‘chocolate cake. ~It
de‘pends $\what sort of ,cake you are making.

— IMake a\chocolate |cake.

— “Yes, {! that’s what I'm \doing. 'Now 1' stir, in{"a little *baking
,powder.

—Does /that’make the lcake'rise too?

— Yes,{ but 'not until you*heat it.

— s 'that M chocolate  powder { you are, putting in _now, Mum?

— Of \course it is.

—1 say,"Mum.

—What is it, Peter?

—'What’s the® salt for?

— What salt, I don’t put salt § in a cake.

—Youdid. Péthaps you thought it waSugar.

~/What! ~Oh, good “gracious. I've 'put “salt ,in}instead of ‘sugar.
The cake is “spoiled. “What a shame. Those”'lovely \eggs. I'm  always
doing *things like*that. 'Now I shall*have to begin again { and Imake
buns in'stead. “They ‘don’t ‘need  eggs. 4
V. Learn this poem by heart.

GOOD NAME
{ (An Extract from "Otbello” by W.Shakespeare)

|Good Iname in 'man and\woman, dear mylord,
Is the immediatejewel § of theirysouls.
Who Isteals myVpurse{+stealsztrash.

?Tis /something, {'nothing

Twas, mine, | stis/his

And i has been Islave toythousands

Buthe that ™ filches¥from me §
My'good¥name § s 4

'Robs me'of “that { which™not enriches“him|
And ;makesVme|®poor indeed I



SECTION VI

1. Elision in consonant clusters. Elision of [ t,d,h ].
2. Three- stress thythm. Structures with three syllables only.
3. Intonation of statements.

1. ELISION IN CONSONANT CLUSTERS
ELISION OF [ t, d, h]

Elision means the dropping of a sound or sounds, either within
a word or at a junction of words in rapid colloquial speech. Formal
speech tends to retain the full form of words under the influence of
spelling.

A group of consonants may be reduced by an elision. In particular,
we find the elision of "t or "’d” between two other consonants: friends
[frenz], mostly [mavsli].

Pronouns with the initial [h] and the auxiliaries ’have, has, had”
commonly lose [h] when they are unstressed within an utterance. [h]is
pronounced in these words when they are initial in an utterance or when
they are stressed:

The people have gone [§2! pi:pl av*gpn]

She gave him his breakfast. [ {i*'9elv 1m 1z brekfast ]

It took him half an hour. [it 'tuk im 'ha:f an>ava]

But: He is going away. [hi*iz'gavip swei]

It must be remembered that elisions of consonants are not always
permissible. In general, clusters of two identical consonants at a word
junction must not be reduced by elision:

what time ['wot Mtaim]

with this [w1331s]

a clean knife [3'kli:n “naif]

In any such phrases, the two consonants should be run together
smoothly without a break.

The elision of one of the two consonants sometimes occurs in very
rapid speech, but it is usually characterized as a vulgarism:

he went away [hi-'wen 3'wei]

I want to come [ai'won 9'kam]

give me a cake ['91+ mi* 9'keik]

Note the traditional orthographical rendering of such careless and

vulgar pronunciation as "’ wonna come, gimme a cake, I gonna do it”,
etc., especially in American texts.
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@ Sound Drills

1. Compare the pronunciation of the following words in formal
and in rapid colloguial speech.

a) within a word

the full form the form reduced by elision
friends [frendz] [frenz]

Westminster ['westminsta] ['wesminsta]

sounds [saundz] [saunz]

exactly [1g'zaekth] [19'zeekli]

mostly [maustli] Fmousli]

kindness [‘kaindnis] [*kainnis]

friendship [Mrend§ip] [Mren§ip]

Note: in the following words the form reduced by elision is used in all kinds
of speech.

handbag [‘heenbaeg) grandchildren [graentsildran]
sandwich ['snwid3] grandparents ['greenpesrants]
handsome [heensam] grandfather [graenfa: 33 ]
landscape [nskeip] grandmother [‘grenmaz2]
landlord flenlo:d] grandson [\graensan]

b) at a word boundary

the full form the form reduced by elision
last night ['la:st*nait] [Ma:s nait]

next stop ['nekst® stop] [tneks ‘stop]

just now ['d3nst ¥nav ] ['d5As nav]

next day ['nekst‘dei] ['neks‘dei]

last chance ['la:st t§a:ns] ['la:s ‘t§a:ns]

just one| ['d3nst ‘wan] ['d3as wAn]

first light ['f3:stMait] [ 3:sMait]

cold smile ['ksuld Vsmail] ['kav]® smail]

old man ['auld *mzen] [*aul* mzen]

You mustn’t lose it [ju'masn*lu:z it\]
You mustn’t overeat [ju'masn avvari:t]
He won’t do it. [hi'waun ‘du: 1t]
Note: in the following word-combinations the form reduced by elision is used in
ali kinds of speech.
father and mother [fa:32r an mAa32]
brother and sister [bradar an sisto]
here and there [hiar an‘3ea]
bread and butter [lbred an‘bata]
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1. Pronounce the following utterances observing elision of a conso-
nant in the suitable words.

1. He looks too old for his age. 2. Did he lift the handbag himself?
3. When I saw him first he was a handsome man. 4. I'll cut some sand-
wiches for us. 5. How long did it take him to reach the station? 6. What
did his wife do when he entered the kitchen? 7. Don’t you think she
might have gone home? 8. Both her father and mother are teachers.
9. The landscape doesn’t change very much in winter. 10. I saw her
grandmother last night. 11. I rang him up last night, but there wasn’t
anyone in. 12. Doesn’t she know him?

1I1. Pronounce the following words and phrases. Observe absence
of elision in the clusters of two identical consonants.

a) at times this sentence _ with them unknown
that boy  this story with the boys a clean newspaper
that tape  this sound half full a thin notebook
black coffee this size a fresh shirt  blame me

b) It's’C”
It’s salt

It’s sausage

The basin is already half full of water.

Cut the cheese with that clean knife.

Cover it with this table-cloth.

It’s so kind of you.

Both the words are easy to pronounce.
Both the articles are difficult to understand.

RHYMES AND LIMERICKS

The south wind brings wet weather,
The north wind wet and cold together.
The west wind always brings us rain.
The east wind blows it back again.

What are little girls made of?
Sugar and spice and all that’s nice
And that’s what little girls are made of.

What are little boys made of?
What are little boys made of?
Snakes and snails and puppy-dogs’ tails
And that’s what little boys are made of.
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2. THREE-STRESS RHYTHM

STRUCTURES WITH THREE SYLLABLES ONLY

ooBD

This is the simplest form of three-stress rhythm. Itoccurs in utterances
consisting of three monosyllabic notional words (or two words if one of
them is twosyllabic and has two equal stresses) all of which carry impor-
tant information.

O Drills
L Practise the given rhythmic pattern in various tunes.
Falling tunes
'Jane 'can’t ‘go. ‘Please 'sit ‘down.
’ e g .\
ICan’t 'quite ‘see. ‘Room 'thirteen.
Please 'take “these. ‘Read 'Text ‘Five.
Rising tunes
'Three 'new “texts? 'That’s ltoo small.
INot 'yet “here? 'Not 'too_ hot.
'Don’t'lose ;shope. IThat’s 'good _ news.
Falling-Rising tunes
'Not 'yet Ymade. 'Not 'quiteVsure.
"Try | once Vimore. 'Please 'lookVout.
'Please ' helpVnow. 'That’s 'tooVbad.

IL Practise the patterns of Ex.I in conversational contexts as in
the models.

Model A: What's the matter? — !Jane lcan’t\go.

1. What's therc in the note? — ... 2. Which ones may I take? — ...
3. Where shall 1 go?> — ... 4. I want to speak to you, Jane. — ... 5. What
shall I begin with? — ...

Model B: They are not yet here. — INot lyet “here?

1. We must learn three new texts. — ... 2. How do you like your
tea? — ... 3. 'mafraid it's going from bad to worse. — ... 4. How do you
find his room? — ... 5. Richard is coming to stay with us. — ...

Model C: Why didn’t you put on your new dress? — INot 'yet ‘made.

1. I really can’t manage with this translation. — ... 2. When do you

want my help? — ... 3. Is everyone ready? — ... 4. I'll cross the street
here. — ... 5. She’s seriously ill. —....
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3. INTONATION OF STATEMENTS

Statements as well as other communicative types of utterances
(questions, imperatives, exclamations) are represented in speech by their
modal variants, which are distinguished by intonation. Each variant
conveys a certain type of the speaker’s attitude to the listener and to
the subject-matter.

STRAIGHTFORWARD STATEMENTS

These are statements which convey information in a straightforward
manner without any implications. They are pronounced with the nuclear
Falling tone which-is normally carried by the last important word of
the utterance and is commonly combined with the High Leve] head:

—IWhat ! time shall we\meet?

— We'll 'make it"Monday afterhoon. .~ i S

Whenever it's necessary to give more prominence to all or some of
the words in the prenuclear part of the utterance the Stepping head
(which may have a Broken variant) and the Falling head (or its Sliding
variant) are frequently used:

— Shall we 'make any plans for tomorrow?
— r'dlike to have Zhotherlook at the “Tower first.

The Falling tone in a straightforward statement may be high, low
or mid, and statements pronounced with any of these pitch varieties
of the Falling tone are final, complete, definitc and categoric in meaning.
At the same time each of them conveys a different attitude of the
speaker to the situation and to the listener. Thus straightforward state-
ments with a High Fall sound light, energetic and have the effect of
the speaker’s personal involvement in the situation.; A Low Fall gives
a considered, serious and weighty character to statements. Statements
with a Mid Fall convey a neutral, calm and quiet attitude:

1. —!'What will you'do“next?

— I'll 'add some !dry™Mruit.
2. —'Where shall I ‘meet you?
—'Near thexbooking-office.

3. —'Why did he 'run away?

— I'haven’t the'slightest idea.

IMPLICATORY STATEMENTS

Statements pronounced with a nuclear Falling-Rising tone (Divided
or Undivided) are known as implicatory statements.
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Due to the specific character of the Fall-Rise such utterances give
the impression that the speaker wants uis hearer to understand more
than the words themselves convey. The additional meanings implied by
this tone include contradiction, correction, contrast, hesitation, apology,
cordiality, warring. The exact implication is nearly always clear from
the situation and the lexical content of the utterance:

1.— It's on. of the 'bast'German ! films I'vey seen.

— It’s Ita'ian. (coirsction) A-
2. — 1,think they have"all passed the gxams.

\

—'Ann _hasn’t. (contrast)
3. —ITake your umbrella with you.

— But it isn’t ‘raining any longer. (contradiction)
4. — It was his plan, ‘wasn’t it?

— 1"think so. (hesitation)
5.—\ "Y1l 'get there in‘half an“hour or_so.

— "y »u are “driving *too"fast,"James. (warning)
6. — It’s getting late.

— 1 can 'run you‘up to 'town in my'‘/car. (cordiality)
7.— You'll 'stay for ‘tea, ‘won’t you?

— Perhaps someVother ‘time. (apology)-

The nuclear Fall-Rise in implicatory statements, as is shown in the
examples, can be preceded by different kinds of head (High Level,
Stepping, Falling), but the Falling head with its Sliding variant is the
most typical.

FRIENDLY STATEMENTS

Friendly statements are pronounced with the nuclear Low Rising
tone and a high-pitched prenuclear part (Normal or High prehead,
High Level or Stepping head). Utterances with this intonation pattern
lack the definiteness and finality of Falling tunes and the implicatorv
note of the Falling-Rising ones. They sound warm and lively:

1. —'Don’t be Mong, , Ann.

— I'shan’t be'later than usual. . A
2. —Please,"hurry Vup;‘Jane.
— I'll be 'ready in a_minute.
® Ear-Training Exercises

1. Listen to the following groups of statements. Imitate tne tunes
you hear. Compare the types of head and the nuclear tones in each
group.
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a) 1. It Ifrequently ‘rains here.

. He’s most linterested in museums.

I ljoined the 'Institute*sports society.
He artived in‘Moscow the‘other \day.

You'll "miss your”train.

It's rather a‘long¥way.

It was ‘earlier than_that.

Perhaps it would be™better to'stay at ‘home in_that case.
. It'll be 'very nice.

. All in 'good time.

. I'don’t'think it’ll 'last long

. We may 'have it anv 4=, you like.

=7
~

e
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II. Lisien to the same utterances in contexts. Identify the speaker’s
attitude conveyed in them.

a) 1. — What’s the weather like in Byelorussia in autumn?
— It 'frequently ‘rains here.
2. — Where would he like to go first?
— He's most ! interested in museums.
3. — Do you have time to go in for sports?
— Yes, of course. I!joined the /Institute ‘sports society.
4. — Do you think I can get in touch with him?
— Certainly. He arrived in'Moscow theother ‘day.
b) 1. — Let’s play another game of rhess.
— You'll *miss yourtrain.
2. — Can we walk there?
— It's rather a‘long¥way
3. — We got here about midnight.
— It was “earlier than that.
4. — It looks like rain, I'm afraid.
— Perhaps it would be 'be”..er to*stay at Yhome in that case.
c; 1. — I'think I can help vou with it.
— It'll be 'very _nice.
2. — Can’t we do something about it?
—'Allin 'good _time.
3. — It’s pouring with rain.
— I'don’t'think it'll 'last_long.
4. — When can I have a talk with you?
— We may 'have it fany day you like.

11l Listen to the stimulus utterances of the same contexts and
supply the replies in the pauses provided. Check yourself with the key.
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IV. Listen to the following pairs of utterances. Indicate the features
of difference in their tunes.

1.1don’t know the way.
I'm a stranger here myself.
2. It’s quite easy to get there.
There’s a bus stop behind the corner.
3. She’s made a tour of England.
It's my first visit here.
4. We are having nasty weather today.
The weather is going to change soon.

V. Listen to the following pairs of contexts. Identify and compare
the speaker’s attitude in the replies.

a) 1. — Do you think I'll find the place?
— Yes, it's | quite*easy to.get there.
2. — 1 don’t think I'll find the way myself.
— Well, it's"quite‘easy to“get there.
b) 1. — What's the weather like in Byelorussia in autumn?
— It 'frequently ‘rains here. -
2. — Is the weather always fine here in autumn?
— No, it “frequently‘rains here.
¢) 1. — Have you ever been in England before?
— No, it's my 'first ‘visit here.
2. — Aren’t you tired of sightseeing?
— Well, it's my " first“visit here.

¢ Auditory Test

Listen and imitate. Identify the tunes of the statements. Make their
diagrams.

— Will you be seeing Jack tomorrow?

— 1 don’t think I will.

— Won't he be coming to watch TV?

— No, 1 don't think so. He’s got his own TV-set now.

— will he be having lunch with you on Sunday?

— 1 expect so. He usually comes round to have lunch with us on

Sundays.

0 Speech Exercises

L Answer the following questions in a straightforward way. Use
the appropriate intonation pattern.
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. 1. What's the weather like today? (It's'bitterly* cold. It’s " bitterly
cold.)

2. What's your elder sister’s name? (Her 'name is“Helen. Her 'name
is ‘Helen.)

3. What did you want at the post-office? (I Iwanted to'send ‘off
a‘postcard. 1 'wanted to'send off a_postcard.)

4. Why didn’t you talk to him right now? (This “isn't the, ~moment
for it. This 'isn’t the *\moment for it.)

5. When did you last see him? (A 'fortnight dgo. AMortnight ago.)

6. Weren't you surprised to see her? (I could 'hardly believe my
gyes. I could 'hardly bélieve my ‘eyes.)

7. Will Andrew join us? (I've Ino idea. I've 'no idea.)

1. Give your own straightforward replies to the questions of the
previous exercise. \

11 Show a friendly, warm attitude in the replies to the following
questions. Use the appropriate intonation pattern.

1. Would you like some coffee?
(With 'great “pleasure. With 'great_pleasure.)
2. Do you think the weather will still keep fine?
(1 "hope it'll*last for a 'few weeks at’least. I thope it’ll"last for
a'few\weeks at ,least.)
3. Do you think Ill ever do it?
(You'll ,manage it easily. You'll 'manage it easily.)
4. Do you like the idea?
(We have'nothing against.it. We have Inothing against it.)
5. Are you sure you won't break it?
(I'll try to be careful. I'll 'try to be _careful.)
6. Would you mind if I refuse?
(It's eptirely 'up to,you. It's entirely up to you.)

lV: Complete the conversational situations adding a straightforward
or a friendly remark. Give reasons for your choice.

1.1 hear they arrive next week.
(Yes, the conference opens on the 12th of May.)
2. He is coming to stay with us in the country-house.
('m sure it'll do him a lot of good.)
3.1 know she is fond of playing tennis.
(And she is really good at it.)
4. 1 have bought a leather bag for mother.
(It looks very smart. I'm sure she’ll like it.)
5. Daddy has given me this bicycle as a present.
(It's a wonderful present indeed).
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V. Act out the following conversational contexts. Point out implica-
tory statements in them and comment on the implications conveyed.
1. — I'm 'fond of *driving at a 'high speed. I 'hate’cutting down
the speed {'even if there is a*bend in the road.
— But it'sdangerous. You can 'drive at a *high speed §'only on
31\suaight road. But ™when you™come to a¥bend { 'you must ,drive
slowly.
2. —'What do you'say to a'walk in the ‘park? Will you/join us?
— It's “bitterly Y cold. And bebides § there’s a *nasty-looking “cloud
in the_sky. I'd“rather™*stay athome.
3.”— 1 ithink we've'got some !time for ‘shopping. 'Let’s go to the
{Central Department Store.
— We'll *miss ourY train. It’s 'half*past Mtwelve aJready § and it’s
rather a *long ‘way from'here to the station.
4. —ICan I'borrow your_book? :
— It’s*not Mmine. I can'offer you>this one. [*hope you'll"ike it.
, 5. — As 'far as I remember § he /graduated from the ,J.stitute in
1960.
A)

— It was™earlier than“that. It was in '198 to be exact. He'actual-
ly_graduated { the 'same“year as my lelder™brother.

V1. Express various implications in your response.
a) correction, contradiction, disagreement, contrast:

1. — What did your parents think of it>— (My father was delighted
with it).

2. — 1 thought you liked dancing.—(I used to when I was younger,
but not very often now.)

3-You said he was coming on Tuesday. (I said Wednesday.)

4. — It shouldn’t take long~(It’ll take at least a week.)

5. — This piano is out of tune.~(This piano is all right.)

b) warning:

1. — I don’t think I'll take my umbrella~(It looks like rain.)

2. — Let’s stay here a bit longer=(There’s no time left.)

3. — We may drop in at the cafe on our way back.(It'll be too late.)

4=Let’s cross the street right here~(It’s rather dangerous.)

5. — We'll tell John everything we think of him. — (He won’t be very
pleased about it.)

c) apology:

1. — Whyever did you lose your temper?—(It’s not what I'm in the
habit of doing.)

2. — A right mess you’ve made of things—(I do apologize. It won’t
happen again.)
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3. — You are interrupting again, Tom=(I thought you’ve finished.)

4—Please, stay and have a cup of tea with us~(I really think I ought
to go.)

5. — We've been waitin’, for you ages already.—(I've been awfully
busy.)

d) hesitation, uncertainty:

1. — What a nice street it is!- (Yes, one of the best here, I think.)

2. — What's your father going to give you as a birthday present?—
(1 don’t know yet.)

3. — Here’s a light summer dress. Try it on. (It's not quite up-to-date,
I’m afraid.) .

4. — What shall we take for the first course? (Clear soup, perhaps.)

VIL. Transform the following straightforward statements into:
a) friendly statements; b) implicatory statements. Supply verbal context
for both the original and the transformed statements.

Model: They were 'both ‘present. (original)
They were “both “present. (transformed)
1. — Did you see them at the meeting?
— Yes, they were 'both ‘present.
2. — 1 didn’t see either of them yesterday.
— They weré*bothVpresent.
a) It'll 'take’only a 'quarter of an“hour.
I'll 'do it a'bitMater.
I'd 'rather’stay at \home.
I'know you can 'manage to \do it.
We could 'find*out tomorrow.
b) He ! wasn’t*very pdlite.
They can lcome>Mater.
You didn’t have to*wait Mong.
I'think today is the Yifteenth.
You can 'have it by “dinner,time.

VIII. Make up conversations on the suggested topics. Use straight-
forward, friendly and implicatory statements according to the situation.

1. Mother has bought a new dress for her daughter. The girl is happy
to get the present

2. Ann asks her mother if she may go out and play in the yard. She
doesn’t want to put on her scarf. Mother says she may catch cold.

3. Mr.Wimble wants a hat. The shop-assistant offers him a grey one,
but it appears to be the wrong size. Unfortunately the shop-assistant
cannot offer him a hat of the right size the same colour.
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4. A newcomer to Minsk is pleasantly surprised at the amount of
sunny days in July. His friend tells him it’s the usual kind of .weather
for this month of the year.

5. A group of students are making plans for an outing. But Helen
warns her friends about the weather. She says it’s getting rather nasty.

¢ Reading and Memory Practice

L. Read the following dialogues according to the intonation marked.
1. — 'Have you'just arfived?

— On“Monday. I ‘rang‘up “yesterday, but there ! wasn’t"anyone
who 'knew when you’d be,in. !

_\Well now, 'd™love to have a,chat with you, but it’s a bit
‘awkward this ,morning. The trouble is, I've 'got a*man 'coming to
‘see me in a few  minutes and I Idon’t'know 'just how-long the/busi-
ness'll ‘take. .

2. — My'principles are Yabsolute® truths.

— There are “no ,absolute /truths." Everything is relative.

— And !yet there are absolute /truthsf whether you 'like the
*fact or \not.

— rdlike to*hear ;some of them.

— 1 can 'give you ‘plenty of examples, { but you must Misten to
me ‘patiently.

— I'm\all jears.

—'Wood 'floats on® water; it 'doesn’t* sink in ,water.

— Proyided it is dry.

—'Would you'mind not integrupting me?

—,Sorry. 'Go'on, please.

—1Sugar 'melts in® tea. 'Lead has a !lower Imelting*point than
¥iron. 'Copper is a 'softer*metal than‘alufninium. 'Water 'runs into ;steam
at lone’hundred degrees \centigrade. Water 'freezes at® zero degree
\centigrade. When 'water  freezes, { it Ichanges from a !liquid into aso-
lid. The 'earth!goes‘round the \Sun.

— Well, T 'see you've 'worked outa complete list of absolute
truths.

I1. See if you can apply the intonation rules studied in this section
when reading the next dialogue.

— What are we doing today?

— What would you like to do?

— Well, there’s still that walk along the valley we spoke about.
— Well, d’you think we should do that today?
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—Time’s beginning to get short. . . What’s the weather going to be?
It would be much fun if it rained.

_ 1 don’t know. It looked a bit doubtful when I poked my head out
before breakfast, and the forecast isn’t too good.

— Perhaps it’d be better not to risk it today, then. What d’you think?

— Perhaps you are right. What shall we do instead?

_ You want to have another look at St. Thomas’s first. If we felt like
it, we could have coffee in that place with the old hall.

— Do we want to make plans for the afternoon now?

— If you like. It wouldn’t do any harm, I think. We can always change

them.

I11. Analyse the intonation of statements in the dialogues from Ex.I,
IIalong the problem tasks suggested below.

1. State the role of the pitch variety of the Nuclear Fall in modifying
the meaning of the straightforward statements.

2. Prove that the exact implication expressed in a statement depends
on the context.

3. Compare the form and meaning of friendly and implicatory state-
ments.

IV. Learn and reproduce this dialogue.

Nora: 'Do you 'think it’s too ,damp{to sit on the grass?
Harry: 'Oh, wno,{ I should think it’s ,dry e€nough for that, {After “yes-
terday’s™ sunshine. Well, { is it “warm enough’for you? 'Who
Isaid the ,English 'climate is \changeable? It hasn’t ~"rained for
atMeast forty-eight hours. .
Nora: ,Don’t ™speak™too “soon. There’s a ~*nasty-looking “cloud {,just
coming ,up { behind you.
Harry: Oh, that (cloud isn’t,big enough to do any harm.
Robert:'What have we'got to_ eat,’mum?
Nora: 'Don’t worry, Robert. I've, got enough 'food here{for a dozen
,people.
Harry:'Don’t be™ too _quick { about 'spreadingthat “able-cloth,"Nora.
I'felt a Ispot of “rain.
Nora: (Oh, (ear,what did L tell you. It’s “coming “on to® pour.
Robert: We'd!better run for it.
Nora: /thre/’io? There's Ino>shelter in sight.
Robert:'What about'that “pub we came, past?
Nora: It'sSmuch too \far away. LLook,;thcrc:’s abarn over there. We'd
_better*head for“that.
Harry: 1 'don’t'think it will 'last long.
Nora: 'Long enpugh to “soak us to the “Skin, { if we ,don’t ‘hurry.
Robert: The *English”climate'isn’t at "all changeable, {ris it, Dad?
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V. Memorize this poem.

THE SEASON
(by Ivy Russel)

~Oh, 'do you rémember

When ‘springtime was  here,
The_»snowdrops and ,catkins,
The birds’ *songs 'so  clear?

Oh, !do you réinember

The 'long‘summer \hours,

The 'hum of the bees

And the~scent {of the\flowers?

“And'do you rémember
Whenautumn came ,round,
'Howleaves {*red and \yellow
jLay~thick on the\ground?
But \now it is, winter,
The~branches arebare;
There’s ice on the ,puddles
And rost in the air.
"I 'played in the ‘sunshine,
Ixplayed in the snow,
And"which is my ‘favourite?
1 really don’t ‘know!

SECTION VII

1. Vowels in stressed and unstressed syllables in English.

2. Three-stress rhythm. Structures with three stressed and intervening
unstressed syllables.

3. Intonation of questions. General questions. Special questions. Alter-
native questions. Disjunctive questions.

1. VOWELS IN STRESSED AND UNSTRESSED SYLLABLES
IN ENGLISH

Unstressed syllables in English words are in most cases pronounced
with the neutral vowel [3] which is the result of the reduction, or
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weakening, of various vowels in an unstressed position. In unstressed
syllables containing the letter "¢’ the sound [1] is often pronounced,
which is also regarded as a case of weakening since the letter ’¢” in
a stressed syllable normally corresponds to either [i:] or [e]. In some
English words, however, there is no reduction, i.e. the unstressed
syllables in them retain a full-quality vowel. This means that the letter-
vowel correlation here is the same as in stressed syllables. Unstressed
full-quality vowels, nevertheless, differ from stressed ones in length
and the force of articulation.

® Sound Drills

1. Pronounce the following words with the neutral vowel [a.] in un-
stressed syllables formed by a) prefixes and b) suffixes.
Notice that the neutral vowel corresponds to various letters in

spelling.

a) pro- sub- (sur-, sup-, sus-) con-
propose submit surprise contain
pronounce subscribe surround consist
produce subtract surrender convey
prolong subjective supply continue
protect substantial suppress confuse
profession suburban suspect consider

a- (ab-, ad-, ob-)
along above advise attend
away about admit observe
around ago admire object

b) -er(or) -ment -ous
_customer actor government famous
foreigner author argument marvellous
passenger doctor judgement gracious
traveller visitor development spacious
interpreter sailor engagement joyous
farmer tutor amusement conscious

-able -al -ar
comfortable lexical regular
fashionable practical popular
changeable literal singular
capable comical similar
hospitable lateral familiar
probable plural particular
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stressed prefixes and suffixes containing the letter

II. Pronounce the following words with the sound [1] in the un-

ve”,

de- e- (ex-, en-) ‘re-
decide define except elect respond
describe depress  exam extend request
delay denote  effect enlarge require
declare defend event engage remove
despise depend  enough  enjoy respect
devote derive emotion endure reproach

- less

careless priceless useless fearless
senseless homeless pitiless lifeless
tasteless hopeless endless motionless

I11. In the following words the prefix or the suffix has two variants

of reduced pronunciation. Practise them.

be- [ba, bi] -ible [ =bl, 1bl]
before believe ‘possible - “visible
begin become ‘terrible responsible
behalf beétray “audible permissible

IV. Pronounce the following words with full-quality vowels in un-

stressed syllables formed by: a) prefixes, b) suffixes and flexions, c) the
root of a simple or a compound word.

a)

b)

[i [2] (Al [3 |
repay accent unreasonable survey
rebuilt abstract unparallelcd perfume
r_e‘wntc angelic _u_nnecessary perfective
retell antipathy unhatural personify

[i: a:]
\\athle_te phoneme “standard
concrete “morpheme “seminar

vl [ju:] [ai]

Luseful ‘gratitude  Jqualify. ‘dramati_s_e_
“beautiful \attitude Jusnﬁy ™ advertise
grateful (constitute snmplliy analy_
“careful multitude  “modify exercise

242



[e1] . lid] [va] [ou]

\celcbrate semor gradual photo
Jindicate Jumor \usual follow
Jisolate \serious punctual swallgy
imitate curious Nactual potato_
[i: 1] [e]
‘masterpiece  outfit ~congress “sunset
Vicecream “homesick contest bookshelf
“roastbeef footbridge protest \week-end
“sun-beam “blacksmith ‘comment architect
(=] [a:]
activity - ‘dlplomat postcard artillery
ca'shier ‘programme paragraph artistic
canteen ‘drawback telegraph par\tlcular
antique ‘eyelash “dairyfarm partition
(Al [p] [2:] [u,u]
‘teacup \snowdrop all\thority ‘classroom
‘toothbrush bookshop aurora ‘childhood
‘chestnut mkpot auspicious “textbaok
‘someone “matchbox  autonomous ‘barefoot
[ ju:] [3:] [a1]
Unite ‘adverb: “outside ‘fortnight
. \ . \ .
unique sunburnt appetite daylight
musician schoolgxrl ‘seaside sunrise
pneumonia ‘network  “sometimes Mhousewife
[ei] [av] [av]
‘beefsteak ‘suitcase pronoun telephone
‘birthday ‘timetable  ‘compound earphone
\subway ‘pigtail ‘background “microscope
cornflakes “andscape counrryhouse telescope
[2v] [2i]
‘semitone Murcoat schoolboy “cowboy
‘household \wardrobe  “convoy “standpoint
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V. These words have two variantsof pronunciation: with a full-quali-

ty vowel and with a reduced vowel in an unstressed syllable. Practise
them.

[2v,3] [2,2]
Novembu’ phonetxc abstractlon acceed
progress intohation accent Canteen
protest prosodic accept absent

[1ar] [p,2]
derCt dynamlc prospective
directive dynastic ‘ngbody

V1. Practise the following pairs of words which are contrasted by
the stress shift and vowel reduction.

\
ObJCCt - object ‘conduct — coﬁduct ‘record — record
s
‘subject — sub]ect confllct — conflict ‘extract — extract
contrast — contrast ‘process — prdcess ‘permit — permit

\contract — contract

\
\convert — convert
*compound — compound

VIL. Compare the identical vowels in stressed and unstressed syl-
lables.

a) long vowels according to the length and force of articulation:

rise — ‘organise [ai] phone —‘telephone [av]
verb —‘adverb [3:] door — ‘corridor [a:]
girl — “schoolgirl [3:] order — ordeal [: [2:]

tight —‘appetite [a1] my — myself [ai]

b) short vowels according to the force of articulation:
body — 'nobody [© ] sit — Visit [1]

camp — campaign [ ] tact —contact [2e]

nut — chcstnut A] tent — ‘content [e]

pan — “saucepan [%] test — “protest [e]
Jan — ‘caravan [z]
‘amateur — ambmon [=e]
‘uncle — unclear [A]
Ainstant — insist [ 1]
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RHYMES AND LIMERICKS

Look to left and look to right,
Note that traffic is in sight,

Note, too, which light can be seen:
The Red, the Amber, or the Green.
Children, keep from dangerous play
And think before you cross today.

A sailor went to sea A red sky at night
To see, what he could see; Is the shepherd’s delight;
And all he could see

A red sky in the morning

Was sea, sea, sea. Is the shepherd’s warning.

2. THREE-STRESS RHYTHM

STRUCTURES WITH THREE STRESSED AND INTERVENING
UNSTRESSED SYLLABLES

(0)Oo(o)i(o)0o()ioc0(o)
In the simplest case such structures occur in utterances consisting

of three polysyllabic words, each of which carries important informa-
tion.

O Drills

1. Practise the given rhythmic pattern in various tunes.
Falling Tunes

'Nearly eleven o’clock

|Wonde:\'f,ul 'many-storeyed ‘buildings
Wery peculiar indeed. !

(The) '"Moscow 'famous University
IReally surprising hospitality

'Almost 'everyone’s pleased.

Rising Tunes

S :
Discussing'interesting ‘problems?

'Nearly'everyone’s ready
'Doing 'anything “special?

ISnow-covered- pictdresque

_mountains
|Anything' really “thrilling? IClever dekision indeed
Falling-Rising Tunes

1Practically"nothing\'sp‘c’cial. 'Reall¥ suri)rising"attitudc.
*Taking™summer examinatioiis. 'Many'beautiful“sights.

DiScussing infportant“prob- Extremely courageous“people.
lems.
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I1. Use the utterances of ex. 1 to compIete the conversational con-
texts that follow.

Model A: What's the time? — Nearly'eleven o’clock.

1. What did they like in the new district? — ... 2. He’s been missing
for ten days now. — ... 3. What did they want to see first in Moscow? —
. 4. What impressed ‘them in the Soviet people? — ... 5. How did your

friends like the trip? — ...
Model B: Kate looks very excited. — Dislcussing linteresting “problems?

1. I know she’s very busy. — ... 2. Wait a minute. Let me finish the
page. — ... 3. How are you getting on with the test? —.. 4. What did you
particularly like? — ... 5. He’s made up his mind to go on a hiking
tour. — ...

Model C: What are you planning to do tonight? —“Practically'ﬁor.hing‘,specia.l.

1. What are you busy with now? — ... 2. What are they doing
there? — ... 3. He simply won't listen to reason. — ... 4. What did he en-
joy during his trip to the south? — ... 5. What sort of men are keen on
climbing? — ...

\ 3. INTONATION OF QUESTIONS

Questions fall into four main types: General, Special, Alternative
and Disjunctive.

GENERAL QUESTIONS

General questions are often pronounced with the High Rising nuclear
tone (mid-high variant) preceded by a High Level or Stepping Head,
normal or high Prehead. According to their meaning these questions
may be defined as Neutral, or Genuine, since they ask for information
only and don’t convey any additional connotations such as the speaker’s
personal interest, surprise, scepticism, etc.

Depending on the situation such general questions may sound light,
airy or formal and businesslike:

a) — I'saw a ‘film last night.
— Did you“like it?
b) — ‘Sha.]l I 'switch on the“tape-recorder?
—Do, |Please.

The most usual case for a nuclear High Rise on General questions
is when they are used as Echo questions, or, in other words, questions
asking for repetition. These are asked by the listener either because he
hasn’t heard the speaker’s question clearly or because he is surprised
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at what he has heard. Sometimes the listener repeats the speaker’s
question in order to gain time before answering:

—'Do you'know, his “name?

—IDo I 'know his“name? Why,*certainly.

The High Rising tone inan Echo question is higher in pitch than
the High Rise of a stimulas general question:

— Are you“serious? _ .. "~

— Am I”“serious? -

A common way of asking General questions is with the nuclear
Low Rising tone preceded by a high-pitched prenuclear part. Ques-
tions taking this intonation: pattern show the speaker’s interest not only
in receiving information but'also 'in the listener himself. Therefore, they
may be called Friendly General questions.

These questions are suitable for all kinds of situations but are es-
pecially frequent when talking to children:

Duaghter: — I don’t want to draw any more.

Mother: — 'Are you, tired?

General questions may also be pronounced with the Falling nuclear
tone (high, mid or low).

A High Falling nucleus combined with a High (or Stepping) head
gives the question a note of suggestion, offer, invitation:

— We are 'going ‘out tohight to 'see a ‘picture. 'Would you'like
to‘join us?

— I'd Vlove to. But I've already made an appointment for this
evening.

A Low Falling nucleus preceded by a high prenuclear pitch gives
an insistent of a sceptical note ' to the General question. Such questions
are often used when the speaker is not satisfied with the listener’s answer
and has to repeat his original question, or when he is sure of the nega-
tive reply:

a) — He’s 'promised to stop \smoking.

—'Does he 'really\mean what he ,says?

b) — 'Did you *know they’d, come?

— Well, T was™told something gbout it.
—'Did you 'know they would \come?

COMPLEX GENERAL QUESTIONS

They may form either a simple tune or a combined tune. In most
cases these questions are pronounced as a simple tune (one intonation-
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group) and take the same nuclear tones as simple General questions. But
if the sentence is long or if the tempo of speech is slow, the complex
General question forms a combined tune where each of the intonation-
groups is normally pronounced with a Rising Nuclear tone (Low or
High):

'Do you'know where Mrs.'Greenworks?

Do you 'think it’s 'too  damp § to'sit on the, grass?

SPECIAL QUESTIONS

The most common intonation pattern for Special questions is
a Falling tune (High or Low) with a Normal or High prehead and a High
or' Stepping Head (if any). Special questions pronounced with this into-
nation pattern are used in all kinds of situations and are regarded as
Normal, or Neutral.

In Normal Special questions the first stress usually falls on the in-
terrogative word and the nuclear stress is placed on some other word
coming later in the utterance:

Patient: I'm afraid I'm seriously ill, do&or.
Doctor:'What has been “Mroubling you?

Note: The intonation pattern of Normal Special questions is very similar to
that of. straightforward statements. The difference lies in the pitch-evel of the first
stressed word in the head which is considerably higher in the questions. C{.

IJane is'going to the ‘country-side. = '#=***

! What is she 'planning to “do? 7—3

The interrogative word of a special question may become the nuc-
leus of the tune while the remaining part of the utterance forms the
tail. This kind of structure is used when the speaker wants to draw
the listener’s attention to a particular detail or when he hasn’t been
satisfied with what he has been told and insists on a2 more exact answer.
Such Special questions may be called Specifying or Insistent.

Note: The Nuclear Fall may be made emphatic:

— There's 'somebody’s\bag in the, car.

—Whose bag?

— I'm afraid I must'leave for the! country t3day.
— But“why must you, go so ‘soon?

Special questions pronounced with the Low Rising nuclear tone
preceded by a high-pitched prenuclear part (Stepping or High Level
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Head or High Prehead, if there is no Head) convey the speaker’s inte-
rest and his warm attitude to the listener:
"What’s the matter with you?

'What's been _troubling you?

This is a frlendly way of making inquiriesor,in other words, these
are Friendly Special questions. They are commonly used in a series
of questions, especxally addressed to children:

'What s your ‘name, little boy?

—'Bobby.

—And your mother’s’name?

—‘Jane.

— And 'how ,old are you, *Bobby?

— I'mifour.

ALTERNATIVE QUESTIONS

Alternative questions generally form a combined tune in speech.
The most common nuclear tones in the first and the second intonation-
groups are: Low Rise + Fall (High, Low) and High Rise + Fall (High,
Low).

The first pattern is suitable in all kinds of situations while the second
conveys a more formal attitude. By analogy with General questions we
may distinguish Friendly and Neutral Alternative questions.

Where there are more than two alternatives, the combined tune
contains more than two intonation-groups:

— Do you 'usually have  porridge, { corntlakes {or™eggs for break-
fast?

— I préfer ‘cornflakes.

The Falling nuclear tone in the last intonation-group shows that
the list of alternatives is complete.

a) — Would you 'like a 'book by *Ch. chkensfor'would you prefer
one of the ‘modern .wnters’

— I'think I'l'take 'David \Copperfieldiby, Dickens.
b) —Is he ‘commg on’chnesday for on‘Saturday>
— Neither. He is' quite uncxpectedly détained in\London.

When the list of alternatives is incomplete the last intonation-group
has the same nuclear tone as the preceding one (oncs) — the High Rise or
the Low Rise:

—!Can she*play the, piano§ or the violin? (or some other!musical
*instruments)
—!Yes, fshe’s been Itaking 'musiclessons for 'two \years ajready.

Note: A negative reply to an alternative question with an incomplete list of
choices is "No’’ (not "'neither”).
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— Will you have some” juice §or’soda-water?
—No, ,thank you. I've 'just had some'tea.

DISJUNCTIVE QUESTIONS

The typical intonation patterns of these questions are combined
tunes of the following two types:

Fall (High, Low) + Rise (low, High) and

Fall (High, Low) + Fall (High, Low):

You'like this|dress,{’don't you? S -
'Jane’s'new * coat is‘\brown,{/isn’t it? —
It's 'rather a llong way, fuisn’t it? - \l\..

There’s a 'good ‘play on teleyision,}‘isn’t there?

The intonation pattern of the first type shows that the speaker is
not sure of the answer he will get or is asking the listerier’s opinion (Un-
certainty Disjunctive questions):

Mother: — You 'haven’t"eaten"anything since ‘breakfast, {’have you?

Daughter: — ‘Yes, I have. I had 'lunch at the 'Institute canteen{with

my \groupmates.

The intonation pattern of the second type shows that the speaker
is sure of the answer he will get or expects the listener to agree with
him (Certainty Disjunctive questions):

Passenger: — I must' get”off at the 'nextstop,{* mustn’t I?

Conductor: —“Yes, it's the® next stop.

Disjunctive questions of this type are used by the speaker rather
to keep the conversation going than to get new information.

— It’s 'nasty “weather today,{.isn’t it? /

— Awful, indeed.

m Ear-Training Exercises
1. Listen to the following General and Special questions and imitate

their intonation patterns.

1.'Do you have 'time to’go‘in for_sports? 2. Does 'this’bus‘go to
Trafalgar “Square? 3. /Do you !live in ‘Warsaw? 4. 'Do you’think it’s
,too,dampf to, sit on the grass? 5. Well, f'what's the ‘news, Mr. White?
6. And 'how do you'like these gloves? 7°Why \couldn’t he, play?

1. Listen to the same questions in situations. State whether the
question is a stimulus-utterance or a response. Identify the speaker’s
attitude cOnbeyed by the intonation pattern of the questions.

1. — 'Do you have 'time to'go *in for sports?
y g /5P

250



— _Yes, of “course. I !joined the'Institute’sports society, as I'm
“fond of , skating,, skiing and “tennis.
2. — Does 'this’bus! go to Trafalgar ‘Square?
— Yes, sir. /Come ajong. 'Hurry ,up.
3. — Excuse me, 'what ‘country are you from?
ZI'm fromPoland.
—'Do you! live in*Warsaw?
—“No. I 'live in a'small_town in the *north of (Poland.
4. —'Do you'think it's too damp{to sit on the grass? |
— '0h, \no. I should think it’s dry ehough for that, after yes-
terday’s Ysunshine.
5% —,Well, \what's the “news, Mr. lWhite? '"How’s \business?
—IPretty “good, thank you.
6. — It’s' good \quality-but I 'don’t 'like the Scolour.
— And 'how do you'like these *gloves?
7.—He Icouldn’t 'play in the'last®game.
—Why couldn’t he \play?
— HeVbroke his arm.
111 Listen to the following General and Special questions. Transform
them into Insistent questions.

1.'Where can we 'get a Srecord-player? 2.!Why don’t you *write
to the “secretary? 3.'When do you'like your ,tea? 4. Do you !want to
“go there? 5. 'Would you'like to ,try? 6.'Have yougot a’better sugges-
tion?

IV. Listen to the following Disjunctive and Alternative questions.
Imitate the tunes you hear.

1. So you are a “student now, | “aren’t you? 2. The 'lady’isn’t \with
you, | “is she? 3. The 'English |climate is 'very« changeable, |Misn't it?
4.'How do you-like your ,tea, Mrs:White, {,strong { or ‘weak? 5.' Shall
we 'go to the ,pictures tonight { or shall we 'stay‘in and 'watch TV?
6.'1s it the 'wrong size{ or the wrong, colour?

V. Listen to the same Alternative and Disjunctive questions in con-
texts. Identify the speaker’s attitude to the situation.

1. — As far as I know you've passed all your entrance exams with
excellent marks. So you are a”*student now, {aren’t you?
— Yes, but what about you?
2. — Will you show me some rings, please?
— Certainly, sir. What sort of rings do youwant to see?
— Weddingsings, please. w
— The 'lady'isn’t \with you,{is she?
Do you know the size of her finger?

251



3. — The 'English | climate is 'very \changeable,pisn’t it?
— Oh, yes, you never know what the weather will be like next
hour.
4. — And now let’s have some tea. 'How do you \like your tea,
MrsWhite,§, strong { or ‘weak?
— Not too strong please, and one lump of sugar.
5. < 'Shall we'go to the ,pictures tonight § or shall we 'stay’in and
'watch'TV? '
— P'd rather stay at home. I don’t feel like going out tonight.
6. — I'm not taking this dress.
—'Is it the 'wrong size { or the jwrong colour?
— No, it’s simply old-fashioned.

¢ Auditory Test

Listen to the following conversation. Identify the intonation patterns
of the questions.
1. — Are you leaving?
— Yes. I'm going out to get a paper.
— Which way are you going? -
— Towards the station, I suppose.
— D’you mind taking Rex for a walk?
— I'm a bit afraid of the traffic, you know.
— Oh, he’s very good in the street.
— Allright, then.
2. — Like to go to the pictures this afternoon?
— Well, I was thinking of doing some work in the orchard.
— Oh, come on. Can’t you do that tomorrow?
— It may be raining tomorrow. Are you very keen to go?
— Yes, I'm just in the mood.
— What’s on?
— Let’s see. Where’s yesterday’s evening paper? Oh, yes. Here it is.
3. — Have a look at my new bag, Susan. It’s lovely, isn’t it?
— Oh, yes, and there’s plenty of room in it, isn’t there?
— That pretty doll is your birthday present, isn’t it?
— Yes, I got it last. Sunday.
— Is it your mother’s present or father’s?
— Neither. My elder sister Jane bought it for me.



O Speech Exercises

1. Add a neutral General question to the stimulus-utterances. Express
a light attitude to the subject-matter. Observe the position of the nucleus
indicated in the prompt.

Model: You speak English very well.

Do you'speak “German as *well?

1. You play rugby very well. (Do you *play ‘hockey) 2. You dance
very well. (Do you 'sing t00? ) 3. I know you play volley-ball on Sun-
days. (Do you lever play lyolley-ball on “week-days? ) 4. 1 know your
father is a teacher of English. (Does he'teach’English at’school? ) 5. I'm
told Jane is working as a typist. {Does she'type‘fast? )

1. Use friendly General questions (simple or complex) as reactions
to the following statements. Convey personal interest, concern, partici-
pation.

—'tsshe Vstaying at tier relatives’

Model B: — Wait a minute. I'll put on my coat.

—'Do you'think it’s cold outdoors?

1. There’s something wrong with my pen. (Won't it write? ) 2. We
are going on an excursion tomorrow. (Can I join you? ) 3. Let’s go for
an outing tomorrow. (Do you think it’ll clear up by tomorrow? )
4. Hurry up. We may be late. (Don’t you know there’s a bus going
straight to the station? ). 5. I liked it very much. (Were the others
pleased too? ).

IIL. Act out the following conversational contexts choosing appro-
priate modal variants of the questions.

1. — Will you manage to do it? — I think I'll finish this work to-
day. 2. —Would you like something to drink? — Give me a cup of tea,
please. 3. — Does Jane speak English well> — I don’t think Jane can
speak English at all. 4. — Do you know from which platform the train
leaves? — This train starts from platform 8. 5. — Have you got any-
thing to read? — I've got some new detective stories.

IV. React using a neutral or a clarifying special question according
to the situation.

Model A: — I saw a new English film the other day.
—Where did you see it?
Model B: — Mr.Johnson is a doctor.
—'Where does he ‘work?
1. Mary is fond of poetry. (What kind of poetry does she like? )
2. A friend of mine has got an extra ticket. So you can join us. (That’s
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fine. Where shall we meet? ) 3. Ben has broken the window. (Which
window has he broken? ) 4. I've bought myself a lovely pair of shoes.
(How much did you pay for it?) 5. Will you give me one of those
magazines? (Which one do you want?) 6. It’s my day off tomorrow.
(How are you going to spend it? )

V. Add the beginning to the following situations by asking alterna-
tive questions given in brackets. Choose appropriate intonation patterns
for them in accordance with the meaning of the replies.

Model: —'Did she'go to her 'native place { or 'did she*stay in“*Minsk when she
\graduated from they Institute?
—Neither. She | went tolwork in the 'Far\East.

1. Neither. I want a summer dress for everyday wear. (Which of these
two dresses would you take: the blue one or the green one? )

2. — No, thanks. I've just had a drink. (Would you like a cup of tea,
or coffee or some juice? )

3. — No, he is not particularly fond of any kind of sport. (Does he
like tennis, or football or hockey? )

4. — No, she doesn’t know any foreign languages. (Can she speak
French or Spanish or English? )

5. — No, I'm afraid I won’t have time for sightseeing. (Do you in-
tend to visit the Kremlin or St.Basil’s Cathedral? )

V1. Choose the intonation patterns for the Disjunctive questions
in accordance with the meaning of the prompts given in brackets. Act
out these situations.

Model A: —'Pete is a‘student, {'isn’t he?

— Yes, and he is making good progress in all the subjects.

Model B: —'John‘spent his 'holidays in the Cnmea.”dldn t he?

— No, he made a tour of the Caucasus.

1. It’s coming on to pour, isn’t it? (Yes, and we’d better run for it.)

2. You don’t look very well, David. You haven’t been to the
doctor’s, have you? (No, Mary. I've been too busy to see the doctor.)

3. She looks happy, doesn’t she? (Yes, quite natural. She is going
to marry John.)

4. They will be late for the performance, won’t they? (If they take
a taxi, they will come in time.)

5. You have got a bicycle, haven’t you, David? (Yes, but I haven’t
ridden it for mon'ths.)

VII. Make up conversations on the suggested topics using various
kinds of questions.

1. You want a hat and the shop assistant doesn’t know what size
you wear, 56 or 57.
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2. You've come to a shop. You hope you can buy a pair of kid
gloves and a leather bag there.

3. You know that your friend has a brother but you are not sure
whether he is younger or older than your friend.

4. You want to get to Gorky street, but you are not sure whether
bus 38 or bus 32 goes there. You ask a passer-by for help.

5. Your friend is having tea with you. You don’t know if he drinks
his tea with milk or without it.

¢ Reading and Memory Practice

1. Read the following conversations and narrative passages according
to the intonation marked.

1. —'Somebody 'came to“see you{ when you were, out.
. — Someone 1”know?
—Oh, \yes,{ definitely.
—!Who \was it? Was it a“man § or a\woman?
— A woman{ with 'big 'blue, eyes.
— It ,wasn’t ‘Kate,§’was it?
—,No, { it ,wasn’t. 'Someone with*eyes*even “bigger than  hers.
\Somebody 'tall and \slim.
— But I (don’t Vknow anybody tall{ and slim{ withbig blue
\4
ceyes { except 'Kate.
— Oh,‘yes, you,do. 'Try and‘guess.
— Oh, I've had €nough of this ;game. Come ,on, “tell me, 'whowas
it?
— Your 'dear*Aunt Elizabeth.

2. —!Shall I'bring you some “coffee,* ! *li
e It i g v coffee,*madam, { or ' would you'like

\
—'Coffee, ,please. And will Ikindly ! i Y
rathcr\hotlin/h/ere. you 'kindly 'open the ,window? It’s
— OfNcourse, , madam. Shall I 'move this 'table a little !
the wall, { or\ shall wé lleave it where it\is? ¢ @ litde fcloser o
— Oh,don’t_bother, * thank you. I'm*quite“'comfortable’here.

3. AT THE SEASIDE

l .
When we werg, children, | we'used to enjoy ! i
b , ) y 'playing on the beach, |
ymaking, castles {and , forts f and ! channels }n the \san%:l. 'T expect you
did thdc‘l\'same when you were ~young,| because it’s “really one of the
,most delightful tholidays for \children. We used tolovet ! playing about

on the sand| and' paddling in the ,water | and getting 'splashed by the
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\waves. VSometimes, { “we’d !get our Mclothes wet, | and \Nurse would
tget " very Mcross | and i tell us we joughtn’t to have 1gone so (far into
the\water.

“When you’re 'tired of ,London, | Igo *down to thexsea § for a ;week
or a \fortnight. You can !walk up and*down the ,front, | !listen to the
'band on theVpier and 'do ;more or less !anything you ‘please. If you
,wish to, bathe, | you can 'hire a hut or a‘tent. A'swim now and ,then, §
or !better still 'every, day § will | do you a'lot of good. ! Take your
YearV'with you,§ if you've, got‘one, | ichoose a !good hotel, | and you're
'sure to ;spend a"thoroughly enjoyable>time. M

II. Read the following dialogue using the appropriate intonation
patterns on questions.

1. — Jack wouldn’t like to fail his exam, would he?

— Of course, he wouldn’t. Who would!

— But he hasn’t been working very hard, has he? He thinks he
is clever enough to pass without much effort, doesn’t he?

— Yes, I suppose sp.

— He can learn a lot in a short time, though, can’t he?

— Yes, he can. He's got a very good memory.

— Will he take his exam tomorrow or.on Friday?

— On Friday.

— He sat for a lot of exams last year, didn’t he?

— Yes, he did. And he passed most of them.

— He usually passes his exams, doesn’t he?

— Yes, he does, but he sometimes fails in his finals.

— Has he been a student for four or five years now?

— Five. He is in his last year now.

2. — Do you think it'll take the watchmaker long to put my watch

right?

— What’s wrong with it?

— It hasn’t been keeping good time lately. Sometimes it goes fast
and sometimes it goes slow.

— Don'’t you think it depends on the weather?

— I don’t know. I think there’s something wrong with the spring.
By the way, what time is it by your watch?

— It’s half past two.

— Well, my watch is actually right.

— Then why do you think it must be repaired after all?

I11. Analyse the texts from Ex. 1, Il along the tasks given below:

1. Compare the speaker’s attitude expressed in General and Special
questions pronounced with the Falling nuclear tone; with the Low
Rising nuclear tone.

7
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2. Compare the intonation patterns of Direct and Indirect questions
(General, Special).

3. Compare the sequences of tones in Alternative and Disjunctive
questions.

4. State the role of the nuclear tone of the last intonation-group
for the meaning of the Alternative and Disjunctive questions.

@ Learn and reproduce the following dialogues.
ASKING THE WAY.

— Ex¢use me,{ *can you'tell me the'way to Tra'falgar sSquare?

—Certainly. 'Go‘down 'Regent _Street § to 'Picadilly Circus{and
'then go *down the ‘Haymarket. 'Turn to the>left at the, bottom { and in
'less than a_minute { you'll be in Trafalgar \Square.

—'Thank you very ,much.'How“far is it from jhere?

— If you_walk }it'll jtake you 'ten ,minutes for a 'quarter of an
‘hour.

—IIs there a”bus?

— There’s Y sure to be. But you'd 'better ask the policeman over
;there. 'He'll ,give you 'all the inforiation you\want.

—‘Thank you.

— ExCuse me, ‘officer, {‘is there a ™ bus from ™here to Trafalgar

uare? ’

— Yes, sir,{!any’bus’ll ,take you. There’s a 'bus-stop" just over ‘there.
lAsk the conductor to put you'down at Trafalgar ‘Square.

—‘Thank you.

— Does 'this’bus'go to Trafalgar Square?

—,Yes, sit. “Come along, {'hurry up. 'No 'room on, top,{'in’side\on-
ly. 'No 'standing on the’platform ' Pass‘down the ‘bus, \please. Sorry, §
'full ‘up ... “Sorry, sir,{ you ‘can’t smoke inside, { you 'have to 'wait
unitil there’s 'room‘upstairs ...AFares, >please.

" —?Trifalgar \Square, please ... And~will you™tell me when we, get
there

R Trafalgar>Square. 'This is where you get “off, sir.

— Thank you.

» )
PLANNING A HOLIDAY

— 1'say, {'what are * you and your sister ! ‘going to 'do for yourho-
liday this jyear? '
. —/Well, {I 'don’t\know. I should “like to jtake mysister { for a 'tour
abroa;l. 'What are \you doing?

— We shall, go to the “sea I expect, | for,part of the, time {‘anyhow.

—!Where do you\go,as a ,rule?
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— We'vé™tried “many sea-side places {on the'east and ssouth coasts.
'On the ‘whole, {1’ think we prefer theysouth.

—'What do you.do? 'Take rooms § or 'stay at a hgtel {orswhat?

—"We've 'done ‘both, {and Vthis *year { we are 'taking a 'furnished
\house.!'Why don’t M you make ,up your ;mind} to® join us? Find a’house
‘nearby { and ‘make a 'large \party. It'll be 'greatfun.

~"For my ‘own , part,{ I should “love it. I'll' talk it*over with my
usister, §and 'see*what she\thinks about it.

=\Do {and 'let me\know {as 'soon as you>can.

—MRight. Iywill.

V. Learn the poem and the song that follow.

NO ENEMIES
(by Mackey)
~ You 'have'no”enemies, you, say |
Alas, my  friend,| thcl‘boast is ‘poor.
~'He who has 'mingled;'in the" fray) \ of "duty
r aor

. That the ‘brave endure 5
g lo d— Must have made foes.¥2«s
Ouselarcenlimsses If 'you have “hone —
‘Small is the work § that ‘you have®done.
You'vehit*no traitor§on the hip, -, 72! d3¢<
You've 'dashed"no cup § from'perjuredlip
You've 'never‘turned the 'wrong| to Yight,
You've'been a*coyard fin the fight.

BILLY BOY
(A Folk Song)

Where have you been, Billy Boy, Billy Boy?
Where have you been, charming Billy?

I've been to seek a wife,

She is the joy of my life,

She is a young thing and can’t leave her mother.
Did she ask you to come in, Billy Boy, Billy Boy?
Did she ask you to come in, charming Billy?

Yes, she asked me to come in,

With a dimple in her chin,

She is a young thing and can’t leave her mother.
Did she set for you a chair, Billy Boy, Billy Boy?
Did she set for you a chair, charming Billy?

Yes, she set for me a chair,

She has ringlets in her hair,

She is a young thing and can’t leave her mother.
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Can she bake a cherry-pie, Billy Boy, Billy Boy?
Can she bake a cherry-pie, charming Billy?
She can bake a cherry-pie,
Quick as you can wink your eye,
She is a young thing and can’t leave her mother.
How old is she, Billy Boy, Billy Boy?
How old is she, charming Billy?
Twice six, twice seven, twice twenty and eleven,
She is a young thing and can’t leave her mother.

. SECTION VIII

1. Reduction of functional words in English.

2. Three-stress rhythm. Structures with three stressed syllables and
intervening unstressed ones.

3. Intonation of Imperatives.

1. REDUCTION OF FUNCTIONAL WORDS IN ENGLISH

The basic rule of utterance-stress in English, as in other languages,
is that functional words are not stressed unless there is a need for special
contrast or prominence on them. The list of functional words that are
generally unstressed in speech includes articles, prepositions, some pro-
nouns, auxiliary and modal verbs. An important feature of English pro-
nunciation is the weakening and reduction of functional words in an un-
stressed position in an utterance. However, not all functional words are
always reduced when unstressed. Some of them may be both weak and
strong. There is yet another group of functional words which are never
reduced.

Thus, according to their pronunciation in an unstressed position
functional words can be divided into three groups.

WORDS ALWAYS WEAK IN AN UNSTRESSED POSITION

word strong form weak form
the Fi: ¥ (before a vowel)
23 (before a consonant)
a el E]
an =n an
and ad an,n
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word strong form weak form
but bat bat
than 82en Zaon
that (not de- LE*3 3ot
monstrative)

us As e
then dem Jam

Note: The strong form of these words is used when the word is said in isola-
tion or with special emphasis.

O Drills

QGO through the examples that follow:

At the lend of the ‘week. [3i... 33]
2 It s the"worst year we’ve had for a long time. [d3...]
3. es, it's 'domg him a™lot of‘good [3..]
4. Because I usually ‘catch an early train up to town [an ...]
5.,Sometimes 1 do, land 'sometimes I‘don t. [on...
6. But I'can’ t‘fmd it. [bat ...] -
7. We 'need 'more thanthat. [ Jon...]
8.'Not that it¥ matters. [3at...]
9. They 'took us’home in theirMcar. [8s...]
.10. 1'sent them a “note. [Jam...]

11. Use the utterances from Ex. 1 as replies to the following state-
ments and questions.

1. When are you leaving for Moscow? 2. And how are things with
you? 3. Is he having a very pleasant time there? 4. Why do you get up
early? 5. Do you stay in town all day? 6. Will you give me that book
at last? 7. You look tired. I think you need a rest. 8. Shall we go by bus
or by trolley-bus? 9. It was late when you left the Browns yesterday.
How did you get home? 10. I'm afraid they don’t know the time when
the meeting begins.

WORDS WHICH MAY BE BOTH WEAK AND STRONG IN AN UNSTRESSED
POSITION

This group includes auxiliary and modal verbs and prepositions
which are reduced when unstressed at the beginning or in the middle
of an utterance, but retain their strong form when they occur at the end
of an utterance.
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word strong form weak form

am =®m am, m

is 1z Z,8

are a:(r) adr), a(r)

was woz waz

were w3: (r) wa(r)

will wil 1

would wyd wad, d

shall §el §al, §1,1

should fud fad, {d,d

have hzv . hav, av, v

has haez haz, 9z, 2, s

had haed had, od, d

do ~ du: du*(before a vowel)
da (before a conso-

nant)

d (before j)

does dnz daz

must mAst ~mast, mas

can kaen kon

could kad kod

some (partitive) SAm som

as ®z 9z

at 2t at

from from fram

of DV av

to tu: tu*(before a vowel

or finally)
@(before a conso-
nant)
O Drills

through the following examples.

1.'When are they ‘coming? [...a,..]
2. Are they ’coming’ [l
3. They were 'very ‘pleased [ wa...]
4.'Dad would Mike it [...wod...]
5. We shall'go to theVsea, I expect [...l...]
6. Have you’seen it? [hav...] .
7. Has he ‘come yet? [hoaz ...]
8.\ Bess lnd shelped us [...(h)ad...]
9. ltsalrcady started [...s...]
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10. I'd 'quite forfotten [...d...]
11.Where do they go to? [...da...]
127Do you'like “dancing? [...d...]
13. Does’this one’suit? [...daz...]
14. We must 'leave at ‘once [...mas...]
15. Can [“have one? [ken...]
16.'Give it to YJohn [...ta...]

I1. Use the utterances from Ex.l as replies to the following state-
ments and questions.

1. We must meet the Browns at the station. 2. Let’s wait for the
others. 3. Did they like the present? 4. I've bought this book for Daddy.
5. What are you going to do for your holiday this year? 6. This is his
new book. 7. Robert will bring me the necessary books. 8. Had anyone
helped you before? 9. Isn't it time for the train to start? 10. Why
didn’t you bring it yesterday? 11. Will you join them? 12. Occasionally
we go to a dance. 13. This coat doesn’t suit me. 14. Can we stay here
a little longer? 15. These are the fresh newspapers. 16. What shall I do
with this toy?

NI Practise the strong form of functional words in an unstressed
position at the end of these utterances.

‘I do. [...du:...]

If'they can’t do it, *‘we must. [...mast...]
'Where does he* come from? [...from]
'What's it ‘made of? [...ov)

I 'wonder what he is*laughing at. [...eet ]
'Won’t you‘have some? [...sAm...]

1 was 'called for at'ten [...fo:r...]

WORDS ALWAYS STRONG IN AN UNSTRESSED POSITION

This group includes, besides functional, some notional words which
are usually unstressed in speech.

to be (is, are) [1z,a:] when they function
to do (do, does) [du:, daz] as main verbs

to have (have, has, had) [haev, heez, heed]

when, then (adverbs) [wen] , [en]

on, off, in [on], [of], [1n]

will (modal verb) [wal]

that (demonstrative [Feet]

pronoun)
some (indefinite pronoun)  [sAm]
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O Drills
@Go through the examples that follow:

He lalways does his ‘best.
We!seldom have®time.

They are a 'bit “loose on me, I have 'rather 'small Meet.

I've had a'lot of “practice.
I must 'answer that letter.

I Iwent there when I was sixteen.

. 1
He's Igone on someVtrip,| but I 'don’t’know the exact Iplace.

‘Well, then,{'let’s do it*now.
'No‘room on, top, §'insideonly.

11. Use the utterances from Ex. 1 as replies to the following questions

and statements.

1. Do you think he can be relied on? 2. Why do you come to the
club so rarely? 3. Try this pair on. How do they feel? 4. Your English
has very much improved. 5. What must you do now? 6. When did you
first go to the South? 7. Can you give me some definite information
about him? 8. I'm afraid we won’t be able to do it tomorrow. 9. Are

there any vacant seats in the bus?
'LBHYMES AND LIMERICKS

There was a young lady of Niger

Who smiled as she rode on a tiger

They came from the ride

With the lady inside

And the smile on the face of the tiger.
L

- There was a young lady whose bonnet
Came untied when the birds sat upon it
But she said, "’ don’t care!
All the birds in the air
Are welcome to sit on my bonnet! ”

2. THREE-STRESS RHYTHM

STRUCTURES WITH THREE STRESSED SYLLABLES

AND INTERVENING UNSTRESSED ONES

These structures most typically occur in utterances consisting of
three or more than three notional words with intervening functional
words. The unstressed or partially stressed notional words behave in
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the same way as functional ones: they join the preceding or following
fully stressed word with which they form one rhythmic group.

ooU oood g@mod (o)o)
1

O Dril
L. Practise the given rhythmic pattern in various tunes.

Falling Tunes

. They 'made a 'tour of the ‘Metro stations.

. He's 'leaving on a 'tour round ‘Europe.

. I'know he’ll be 'back on ‘Tuesday.

I'll 'do my !best toVhelp you.

I 'know he was 'talking about the yCaucasus.

. 1 was impressed by the 'beauty of \Leningrad.

. I'never Yake much'sugar in myxtea.

. She’s 'sick and 'tired of hisxjokes.

. That's the 'best'news I've 'heard for aMong time.

Rising Tunes
1.'Have you got 'something a‘shade lighter?
2. There was 'nobody to 'meet you at the “station?
3.'Will it*take me 'long to, get there?
4. Do you! want me to 'give you a “lift?
5.'Couldn’t you'do it some, other time?
6. A'fortnight ago’this Thursday.
7.'What sort of 'gloves do you re/quire?

Falling-Rising Tunes

1."Somebody was Yalling when you were out.

2. You ™ mustn’t be™wasting a¥moment.

3. That™wouldn’t “matter in theVleast.

4. Yousaid he was™coming thisVmorning.

5. He™doesn’t*seem to beMinterested in‘/anything.

6. They aren’t very “suitable for\ountry *wear.

7. She’s™gone on a™day trig toVBrighton.

8. She™promised to*come again for theVweekend.

Il. Practise the patterns of Ex. 1 in conversational contexts as in
the models. =

Model A: — What time shall I come?

— You may' join us as Isoon as you are \ready.

1. What did the tourists do yesterday? — ... 2. What are his plans

for the summer holidays? — ... 3. Do you happen to know when Pete
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will be here? — ... 4. 'm afraid 1 won’t manage to do it alone. — ...
5. Where is he planning to go? — ... 6. Which of the cities did you like
most? — ... 7. One lump of sugar for you or two? — ... 8. Why does
she look annoyed? — ... 9. John and Margaret were married last week.

Model B: — Did you like the new film?

— It’s the 'best I've !seen for a long time.

1. Will this blouse suit you? — ... 2. There was nobody to meet
me when 1 arrived this morning. — ... 3. Turn left at the traffic lights and
you'll find yourself in the town centre. — ... 4. I must leave for the
railway station. — ... 5. I'm afraid I've got to finish the translation. — ...
6. When did you last see him? — ... 7. I want a pair of gloves. — ...

Model C: — When is he going to come back?

— We'expect him the day after tomorrow.

1. Why hasn’t anyone been calling 1 wonder. — ... 2. I am told it
must be done by tomorrow. — ... 3. 1 may be a bit late. — ... 4. He is
coming back this evening. — .., 5. What’s your brother’s hobby? — ...
6. Here is a lovely pair of high-heeled shoes. — ... 7. Can I speak to
Mary? — ... 8. When do you expect them to come? — ...

3. INTONATION OF IMPERATIVES

Imperative sentences are used in speech for different communica-
tive purposes, the most typical of which are to express a command or
an instruction, to ask for a favour or to give a warning. Accordingly,
we can talk about different communicative subtypes of imperatives:
commands and instructions, requests, warnings. Distinctions between
them are primarily intonational.

Commands and Instructions are usually pronounced with the Falling
nuclear tone. In an Instruction it is typically a Mid Fall with the preced-
ing High or Stepping Head: 'Open the'books at 'page\nine.

In Commands the Falling nuclear tone is more frequently of a high
variety which gives them an energetic and insistent note: 'Leave the
‘room at‘once.

Commands with a Low Falling nuclear tone preceded by a High or
Stepping Head produce a calm, serious and categoric effect: 'Wait for
the \others.

It must be noted that Requests can also be pronounced with the
Falling tone, but in this case the word "please” which is placed either
at the beginning or at the end of an imperative shows that the speaker’s
intention is to ask and not to order: 'Stay a'little ‘\longer, | please.

More typically Requests are pronounced with the Low Rising
nuclear tone preceded by a high prenuclear pitch (the High Irregular
Prehead; the High, the Stepping or the Sliding Head) or with the Fall-
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ing-Rising nuclear tone. 'Try *not to be  late. Fetch me my coat. Wrap
this vase carefully.

Requests with all these intonation patterns sound sincere and friend-
ly. When Fall-Rise is used, especially of a divided variant, there is an im-
pression that the speaker is asking a greater favour. Such requests are
often called polite.

Warnings have the same intonation pattern as polite Requests: they
are normally pronounced with the Falling-Rising nuclear tone. The exact
nature of the imperative — a warning or a request — is nearly always
clear from the situation and the speaker’s voice colouring.

When a Warning contains only one stressable word, Fall-Rise Undi-
vided is used. When there are more than one stressable words, Fall-Rise
Divided is preferable:

Bc‘ careful.

*Watch your step.

Imperatives of all kinds can be pronounced with the Low Rising
nuclear tone preceded by a Low Head or a Low Prehead. Such impera-
tives sound casual (in the case of a request), unimportant (in the case
of a command):

yFetch another  chair.
\Steady ,on.
\Switch on the light.

® Ear-Training Exercises

1. Listen to the following imperatives. Identify their intonation
patterns and imitate them.

1. Take the dog with you. 2. Pay for them right now. 3. Come a bit
later. 4. Give him a hand with those books. 5. Be careful with it. 6. Make
sure to lock the door when you leave. 7. You'd better not. 8. Mind you
switch off the TV before you go to bed. 9. Come again tomorrow.
10. Do the exercise in writing. 11. Post this letter for me. 12. Wait a mi-
nute.

I1. Listen to the same imperatives in contexts. Identify the communi-
cative subtype of the imperative.
1. — I'm going out to get some paper.
— Take the dog with you.
2. — When shall I pay for the tickets?
— Pay for them right now.
3. — I'd like to have a talk with you.
— Come a bit later.
4. — What shall I do to help him?
— Give him a hand with those books.
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5. — May I hold it for a minute?
— Be careful with it.
6. — I’'m leaving for the Institute at eleven.
— Make sure to lock the door when you leave.
7.— 1 won’t do it again, I promise.
— You’d better not. This is the second time this term.
8. — May I watch the film, Mum?
— Well, yes. But mind you switch off the TV before yougo to bed.
9. — I’m afraid I must be going now.
— Come again tomorrow.
10. — What shall we do next?
— Do the exercise in writing.
11. — What can I do to help you?
— Post this letter for me.
12. — So everything is settled, isn’t it?
— Wait a minute.
I11. Listen to the following stimulus utterances and supply the impe-
ratives from the previous exercise in the pauses provided.
. — I'm going out to get some paper.
. — When shall I pay for the tickets?
. — I'd like to have a talk with you.
. — What shall I do to help him?
. — May I hold it for a minute?
. — I'm leaving for the Institute at eleven.
. — I won’t do it again, I promise.
. — May I watch the film, Mum?
. — I’'m afraid I must be going now.
10. — What shall we do next?
11. — What can I do to help you?
12. — So everything is settled, isn’t it?

VRNV AW

¢ Auditory Tests

1. — What are you going to do with that vase, Mary?
— I’'m going to put it on the radio, John.
— Don’t do that. Give it to me.
— What are you going to do with it?
— I'm going to put it here, in front of the window.
— Be careful! Don’t drop it! Don’t put it there, John! Put it
here, on this shelf!
— There you are! It's a lovely vase.
— Those flowers are lovaly, too.
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2. — Can we cross here, Jane? The shop is somewhere over there.
— Look at the word "’wait”’ on the traffic lights. We’ve got to wait

until the traffic lights say “cross’’. Remember it!

— I'will, thank you. Look, we can cross now, Jane.
— Yes, hurry up! Here we are. But where’s the shop?
— It’s over there, opposite the crossing.

O Speech Exercises

L. Complete the following situations with imperatives pronounced as

commands or instructions.

in)

Model A: — I can’t do it now.
—'Do it tomorrow then.
Model B: — This book is very difficult to understand.
—'Try something yeasier first.
1. I haven’t got any English-Russian dictionary at home.
(Borrow one from the library)
2. Can we cross here?
(Wait until the traffic lights say " cross””)
- What dress shall I wear tonight?
(Put on the green one. It’s very becoming.)
4. How can I get to the Central Department Store?
(Take a number 3 bus and go as far as Central Square)
- When shall I come?
(Come whenever it’s convenient for you)
6. What else must I do?
(Make the arrangements for the meeting)
7.1 hate going by bus in the rush hour.
(Hire a taxi then)
8. I left my umbrella in the bus.
(Go to the lost property office. Perhaps somebody has handed it

w

w

1. Complete the following situations using imperatives as requests.
Model A: — I must be going now.
—Please, stay alittle, longer.
Model B: — Is there anything I can do to help?
—Give me aVlift to theVstation.
Model C: — I'm going to the shop for some bread.
—'Buy a*loaf of 'white bread for me.
1. How long do you' want me to stay?
(Stay till Monday, please)
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2. I’'m not very keen on sweet things.
(Help yourself to vegetables then)
3.1 really can’t eat any more.
(Do have some of this cake. I made it myself)
4, What can I do for you?
(Show me some rings, please)
5. Shall we go to the cinema tonight?
(Let’s go for a walk instead)
6. We've had a_wonderful trip to Kiev.
(Tell us what you’ve seen there)
7. So you’ve failed.
(Please, don’t tell Barbara about it)
8. When shall we meet?
(Give me a ring tomorrow morning)

111. Complete the following situations using imperatives as warnings.
Model A: — I didn't catch what you've said.
— Be attentive then.
Model B: — I'm going out for a walk.
—Make sure you ,Jock the door.

1. I have nearly broken the vase.

(Hold it carefully)
2. May I finish the letter before we go?

(Be quick then)
3. I must be at the station at five.

(Hurry up then. It's half past four already)
4. 'm going out for a short walk.

(Take your umbrella with you. It looks like rain)
5. We are leaving by the 5 o’clock plane.

(Mind you don’t forget the passports)
6. I'll have another cup of tea, Mum.

(Steady on with that sugar, William! That’s all we’ve got)
7. Sorry I'm not ready with my essay.

(Mind you finish it by Saturday)
8. I'll help to peel the vegetables.

(Be careful with that knife. It’s very sharp)
IV. Act out the following situations. Use imperatives of various

communicative subtypes.
1. You've come to a shop. A shop-assistant asks you what he can do
for you. You ask him to show you some gloves.

2. Your father is going to drive to work. You warn him that the road
is slippery as it has been freezing since yesterday.
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3. You want to get to the Art Museum but you don’t know the way.
You ask a passer-by how you can get there.

4. Your younger brother is leaving for school. You remind him that
he should take the key as there will be nobody at home when he comes
back.

5. Your friend tells you he will see you at the Institute tomorrow.
You ask him to bring the dictionary you lent him a week ago.

6. You are leaving for Moscow. Your friend reminds you that your
train starts at ten and it is half past nine already.

© Reading and Memory Practice

I. Read the following conversation according to the intonation
marked.

Helen: —'Isn’t there anyone at home?

Jim:  — I'll 'knock again, \Helen. 'Everything is ®quiet. I'm"sure
there’s no one at home. ;

Helen: — But™that’s impossible! 'Pat and 'Tom intited us to “lunch.
'Look through theswindow. ! Can you, see anything?

Jim:  —'Nothing at,all.

Helen: —'Let’s"try the“back ,door.

Jim:  —Look! 'Everyone’s in the\ garden!

Pat: — Hallo, Helen! Ha‘llo,/]im!

Tom: — 'Everybody 'wants tG have 'lunch in the ‘garden. It’s 'nice
and ‘warm out  here.

Pat:  —!Come and 'have something to, drink.

Jim:  —Thanks, Pat. 'May I have a 'glass of  beer,‘please?

Pat:  —/Beer? There’s none, left. You can'have some>lemonade.
Jim: —/Lemonade?

Tom: —'Don’t believe her,*Jim. She’s*only Yjoking. 'Have some
beer.
7

II. Read the following dialogues using the appropriate intonation
patterns on imperatives.
1. Dick: Hi, Jim! You have a lot of work today?

Jim: Yes,alot! Look at my desk! All these letters and papers.

Dick: But you're not reading them; you're reading The New York
Times.

Jim: All right, Dick. I like to look at the front page before I start
to work. You know me — when I work, I work hard.

Dick: But I have another job for you today, Jim. There’s someone
from Paris in my office, a Mr.Duval.
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Jim: Don’t tell me! I know what the job is — showing him the fac-
tory.

Dick: Right. You know France, and you know the people ...

Jim: But what about my work?

Dick: Do it this afternoon or tomorrow.

Jim: Mr.Duval is in your office, you say? I’m coming.

2. Mr.Brown: Mind you don’t bear left at the crossroads.
Robert:  No. I'm to keep straight on.
Mr.Brown: That’s right, and be sure not to miss the footpath on the
right.
Robert:  I'll look for it.
Mr.Brown: And be careful not to talk of their late daughter.
Robert:  Of course, not.
Mr.Brown: And you'd better not ask after John. He is in trouble.
Robert:  No, I must be careful about that.
Mr.Brown: And I wouldn’t stay for tea if 1 were you.
Robert:  No. I'll say you're expecting me back soon.

I11. Analyse conversations 1,2 along the tasks given below.

1. State the role of the nuclear tone in conveying the communica-
tive meaning of an imperative utterance.

2. Name the factors determining the choice of the Divided or Undi-
vided variant of the Falling-Rising nuclear tone.

IV. Learn and reproduce the following dialogue.

— Er — Extuse me,{'how do I*get to the‘glove department?

—'Over 'there on theleft, ;madam,|'just ‘past the‘ribbon counter.

—'Is‘this the'right ! counter for, gloves?

—\Yes, \madam. 'What'sort of 'gloves do you require? Kid,{ suede,§
‘hamois ...? ~

—\Well, | 'let me! see’some of “each.

—\Certainly, madam. 'What ‘size do you take?

—ISix and a "uarter, { I believe, but you'd 'better “measure my
thand  to 'make \sure.

— 1 jthink a \six is 'your ,size. 'How do you™like \these? * I can
‘recommend them,| they’re™very reliable.

—'How “much are they? v

—INineteen and tleven, madam.

—Wery _well, | I'll “take them.And 'how do I 'get to the shoe de-
'partment?

—!Come,this way splease,| and! I'll'show you ...|!just"over “there |
béyond the¥millinery department.

—'What™kind of ‘shoes did you ,want, Madam? ’Calf.{’glacc, {
Suede ...?
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— I'want a !stong Mwalking-shoe | with a !low Mheel. Perhaps ‘calf
would be, best. I"like “court |shoes, | but of “course {'high‘heels aren’t
‘suitable for jcountry wear ... “As you see, |1 have Irather Ismall \feet.

—‘Here’s a \pair about™your _size. “Iry them “on...'How do they

feel?
— They're \fairly _ comfortable, | but they’re a 'bit “tight § adross

the toes.” suppose they'll give a_little.

—Yes, {they’ll\stretch with wearing.

~'Very, well, then ... Now, {llet’s see, | what «¢lse did I want?

— Oh,, yes, { some 'sil stockings, f)shoe;polish,{alpair of scissors §
and some>safety-pins.

Learn the following poem.

LEISURE
(W.H.Davies)

“What is this, life, if§'full of care,
We have no,time { to stand and“stare! |
'No*time to, stand § beneath the,boughs,
Andsstarefas long as “sheep and \cows. -
'No'time to~see,fwhen 1woods we \pass,
_Where"squirrels§! hide their *nuts in, grass.
No‘time tosseef in 'broad “"daylight, -
+ Streams {/full of stars{like Iskies at ‘night.
'No*time to™ turn ad “Beauty’s, glance,
And ,watch*her *feet, *how they candance.
'No'time to wait § till > her mouthcan
Enrich'that’smile { her | eyes began.
TA’poor Alifethis if, {full of\care,
We haveAnoAtime | toastand and, stare.



adjacent
adjoining
alveolar
articulation
assimilation
boundary
cluster
combined
consonant
cords
dental
devoice
devoicing
double
elide
elision
emphasis
fricative
head
implicatory
interdental
intervening
intonation
intrusive
junction -
juncture
kinetic
labialized

lateral

level

linking
modification
monosyllabic
nasal

noise

nuglear
nucleus
obstruction

PHONETIC TERMINOLOGY

[a\d3eisant]
[28dz> 1nip ]
[ee 'iala]
[a;ukjeleifan]
[o)simtleifon]
Pbavndari]
Fklasta]
[kem'baind]
[ konsenant]
[ko:dz]
Pdentl]
[di?vo1s]
[di:*voisip]
[dabl]

[Maid]
[Mi39n]
[‘emfasis]
PMrikativ]
[hed]
[implikatari]
fiinte'dental]
[intavi:mp]
[intane1§n]
[intru :sivd
[danpkSan]
['d3apktfa ]
[kathetik]
[Meibialaizd]

[Meetaral]
[Mevl]

[lipkin]

[ ;modiftkei§on]
[;monasilaebik]
['ne1zal]

[no1z]
[nju:kle]
['nju:khas]
[abstrak§an]
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CMEeXHBI, COCeIHMI
MPHUMBIKAOLLKA, COCeIHMI
aJIbBEOJIAPHBII
apTUKYJIALUA
aCCUMMWIALMA

rpaHMIa

coueTaHue

CJIOXKHBIN, COCTABHOM
COrJIaCHbIN

CBA3KH

3y6HOIA, MEeHTaIbHBIN
orJIylaTth

ornylieHue

IBOWHOM

omycKaTth (3BYK)

3Nu3UA (BbINAJEHHe 3ByKa)
yaapeHue
GpHKaTHBHBIA, 11eJIeBOMH
Kana

MMIUTMKATHUBHBIH
Mex3yOHbIH
HAXOMALLIMICA MeXAY
HMHTOHALMA
HMHTPY3UBHBIA

CTBIK

CTBIK

KHHEeTHYeCKHI
J1a6HaTH30BaHHbIH, Ory6-
JIeHHBIA

naTepabHbIM, 60KOBOM
YPOBEHb

CBA3yIOLMH (3BYK)
U3MeHeHHe, MoaHdHKaLMA
OJTHOCJIOXKHBIH

HOCOBOM, Ha3aJIbHbIA
myMm

ANePHbIH

AOpPO

nperpaja



occur
partial
pattern

phoneme
phonetic
pitch
plosion
plosive
polysyllabic
post-alveolar
prehead
prenuclear

- progressive

prominence
prominent
reciprocal

reduce
reduction
regressive

release
rhythm
rhythmic
scale
simple
sliding

sonorant
sound
static

stepping
straightforward

stress
structure
syllable
tail

teeth-ridge
terminal

[B‘ka: ]
[pa:§al]
['p=t(a)n]

[fauni:m]
[fathetik]

[pres ]
[‘plav3en]
['plausiv]
[,polisiizebik]
[paust =lviala]
[*pri:hed]
[pri:\nju:kha]
[praugresiv]

['prominans]
[prominant]
[ribiprakal]

[n‘dju: s]
[ridAk§an]
[rigresiv]

[rili:s]
['r13(a)m]
['r1dmik]
[skeil]
[simpl]
['slaidip ]

[san>:rant]
[saund]
['steetik]
['stepip ]

[streitf 5:wad]

[stres]
['strakt §a]

" ['silabl]

[teil]
Pti:6r1-d3]

[t3:minl]
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MOABJIATLCH, BCTPEYAThCA |
YaCTHUYHBIA |
o6pasell, MOz, CTPYK-

Typa

cdonema

doneTHUeCKMI

BbICOTa (rosoca)

B3pBIB

B3pLIBHOH

MHOT OCJIOXHBIA
33aJTbBeOJIAPHBIA

npeAKana

npenbAfEePHBIA

MPOrpecCcHBHBIA (Mporpec-
CHBHas aCCUMWISALMA)
BBI/I€JIEHHOCTh

BbI/1€JIeHHbI

B3aMMHbIM (B3aMMHas ac-
CHMMJIALMA)

COKpallaTh, pefyLMpPOBaTh

© peayKuHsa

PerpeccuBHBIH (perpeccus-
HaA aCCHMUIALHA)
pa3MbIKaHHe (mperpansi)
PHUTM

PHUTMHYECKHI

mKaaa

MpOCTOMH

CKOJIb3AIIMHA (CKOJB3AAA
1IKasa)

COHOPHBIH

3BYK

CTaTHIeCKHH

HHUCXONAIMH (HHCXONALIAA
LIKaJIa)

KaTeropHuecKHi (Karero-
pHUeCKOe yTBEpKIeHue)
yAapeHue

CTPYKTypa

cior

3afA/epHadA YacTh HHTOHA-
ITMOHHOM CTPYKTYPhI
aJIbBEeOJIbI i
TEePMHHAJILHBIH



tone |tavn]

tune [tju:n]
vocal [vavkal]
voiced [vaist]
voiceless [voislis]
vowel [vaval]

adjacent sounds

cluster of consonants
combined tune
complete devoicing

full stress

intonation pattern

noise consonant

nuclear tone

partial devoicing

partial stress

pitch level

pitch pattern
post-alveolar consonant
rhythmic group
rhythmic structure

RP (Received Pronunciation)

simple tune

sliding head

stepping head

Standard Pronunciation
terminal tone

TOH

TOHAJIbHBIM KOHTYP
TOJIOCOBOM
3BOHKHMH

TIIyXOoH

TJIaCHBIM

CMeXHbIe 3BYKH

coueTaHHe COTJIACHBIX

CJIOYKHBIH TOHAJIbHBIH KOHTYP
MOJIHOE OTJIyLIeHHe

MOJIHOe yJapeHHe
HMHTOHALMOHHAA MOJeIh
ILYMHBIHA COTJIACHBI

AEepPHBIA TOH

4acTHYHOE OTJIylleHHe
4aCTHYHOE yJapeHue

BBICOTHBIM YPOBE€Hb
BBICOTHO-MeJIOAUYeCcKas MoJeb
3aaJIbBEOJIAPHBIIA COTJIaCHBI
PpUTMHYECKadA rpynmna
pUTMHYECKAs CTPYKTypa
AHrmiickoe JIMTepaTypHOe Mpo-
H3HOLIEeHHe

MPOCTON TOHAJILHBIA KOHTYP
CKOJIb3ALIAA LIKaia

MOCTeNneHHO HUCXOMALIAA Kaia
CraHpapTHOe IIPOU3HOILIEHHEe
TepMHHAJIbHBIA TOH
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THE LIST OF TEXTS, DIALOGUES, POEMS AND SONGS

FOR READING AND MEMORY PRACTICE

TEXTS
. Our Sittingroom (L.C., L.5) — Section I. Main Course.
. At the Seaside (L.C., L. 44) — Section VII. Main Course.
DIALOGUES

- Morning and Evening (L.C., — Section II. Main Course.
L. 14)

. Meet the Parkers, L. 3. — Section III. Main Course.
Afternoon Tea (L.C., L.10) — Section IV. Main Course.
Meet the Parkers, L. 9. — Section V. Main Course.
Meet the Parkers, L. 35. — Section VI. Main Course.
Asking the Way (L.C,, L.30) — Section VII. Main Course.

. Planning a Holiday (L.C., - Sectxon VII. Main Course.

. L.44)

. Shopping (L.C., L.34) — Section VIII. Main Course.

POEMS
Nurse’s Song (W.Blake) — Section I. Main Course.

. The Arrow and the Song — Section II. Main Course.
(H.Longfellow)

- My Heart’s in the Highlands — Section III. Main Course.
(R.Burns)

. To a False Friend (R.Mackey) — Section IV. Main Course.
- Good Name (W.Shakespeare) — Section V. Main Course.

The Season (Russel) — Section VI. Main Course.
No Enemies (R.Mackey) — Section VII. Main Course.
Leisure (W.Davies) — Section VIII. Main Course.
SONGS

. An Extract from the Musical — Section I. Main Course.
"’Alice in Wonderland”.

. Were you ever in Quebec — Section III. Main Course.
(a folk song)

. Billy Boy (a folk song) — Section VII. Main Course.
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Paspgen 1
Ypoxk 1. 3syku [}, v], 0], R], @], (), 2], 0], :], [8]. [Manatanusaums cornacHsix.
ums, Paanuuus B aprmynxuun TAyXUX U Ionrora B
ckoM siapike, IT 0 TOHe. 7 K. uecku#t ToH (5). Ypok 2. 3syxu [p),
b), k], ), (m], G), [e], [ee]. CoueﬂmmI TITYXHX C co cornac-
HbIM [s]. 06 MH YKTYpe. anxonmnuﬁ TEPMUHAJILHEIA TOH B Mo~
6y BRICK: (20). Ypolt 3. 3syxu 01, [§1, [3], &f J, [d3 ]. Croroo6pasy-
omas GyHKLUMUS COHAHTOB B S3BIKE. 0 B3phmBa. O
TUNH mKan. O ynap M penyKuus cnos (31). Ypoxk 4. 3syxu [e1),
[€2]. SBneHue HocoBoro B3peBa, rnorepsi Bapema. I o6 rpymme.
®pa3kl, COCTOALIME M3 OBYX rpyn. U THIX MOGymM:
TeNnbHBIX ¢pas (41). Ypoxk 5. 3syku [a1], [13]. Ci mxana. Ux
obpamenus (49).
K BOTpPOCHI K IT y pasgeny (57),

Pasgenll
Ypok 6. 3syxu [6), [3]. Ac ws B cor ¢ [6] u [3). Ocso-
BBl PUTMMUECKOH opraHu3auuu ¢pasnt (58). Ypok 7. 3syk [ ]. TepMuHANBHEIN Bh-
cokuit ToH. Ynap B peun (64).

Ypoxk 8. 3syxu [r], [a:]. Cesayomee [r]. Y-

MMHAJILHOTO TOHA B MOJHBIX 061X Boripocax. Penyxums dopm rnarona to be s peun (71).

Ypok 9. 3By [A]. AKLEHTHBIE THME! CNOB B AHIIMACKOM s3nKe. CroBa ¢ gByMs
p Beicokuit i TOH B Dpa3NeIMTENbHBIX BOMpOCAX. YOADHOCTH

Heor # some, any (80). ¥Ypok 10. A B |

COrJIACHBIX ¢ COHAHTOM [r]. BeicOKMI BOCXOASIIMIA TEPMMHANBLHEIA TOH B CIIOXHOCOUMHEH-

HBIX npeioxeHusix (88).

KoHTponbHEIE BOMPOCH! KO BTOpOMY pasneny (96).

Paspen Il
Ypox 11. 3eyku [h], [w], [V], [u:]. TepmuHansHbit HU3KKHA Bocxoasmmi ToH (98). Ypox
12. Accnmunsums B 3ByKocoueraHusx [tw], [kw], [sw], [dw], [qw]. TepmuHamsHei# BoCXO-
nAmmit ToH B 061mmx Bortpocax (105). Ypok 13. 3syxu [U9), [av]. Cmuicnosoi rnaron have &
6e3ynapHo# noanumK, MHTOHALMS crieLmanbHeX Borpocos (111). Ypox 14. 3syx [2:], [b)
AKLEHTHas CTPYKTypa crieuuanbHex Borpocos (117). Ypok 15.3syxk [37). HMHToHALMS
aJIbTepHATUBHBIX Bortpocos (126).
KoHTponbHbIe BOMPOCH K TpeTbeMy pa3neny (131).

Pasgen IV
Ypoxk 16.T. i [3:]. C M TJTyXHUX COT H
it TepMUHANTBLHBE ToH (133). Ypoxk 17. T 1 [3V]. Hi At
MMHANBHBIA TOH B 1T ¢dpasax. C mxana (141). Ypox 18.
Coueranus audroHros [ai], [av], [dV] ¢ HefiTpambHEIM . [2]. Hi
it TOH B roby (147). Ypok 19. BapuanTh HeHTpamsHOro
rnacHoro. Y 0 JILHOrO TOHA& B P
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Gopmynax (lSi). Ypoxk 20. II D 3BYKOB M 3BYKOBBLIX . CrnoBa ¢ nBymst

B peun. IT opMl K yeckux ToHOB (158).
Ki BOIPOCH K pTOMY pasneny (165).
Main Course
~Section I
1. Consonant clusters, Loss of plosion. Nasal plosion. Lateral plosion (167). 2. One-stress
rhythm (169). 3. The intonation of final parts of (173).
. Section II
1.C clusters, Combinations of plosive and fricative consonants (181). Alveolar conso-
nants before [6], [3] (182). Combinations of consonants with [w] (183). 2. Two-stress rhythm.
Stri with two d syllables only (183). 3. Intonation of parentheses. Initial paren-
theses (185). Final h (186). P: h in the middle of an utterance (187).
Section I

!. Linking [r] (193). 2. Two-stress rhythm, Structures with two stressed and intervening un-
itressed syllables (194). 3. Intonation of reporting phrases and reported speech (196).

Section IV
{o C clusters, Combinati of voicel with[§ (205). Combinations of
\lveolar and i d with [r] (206). 2. Two-stress rhythm, Structures

vith two stressed syllables and intervening unstressed ones (207). 3. Intonation of Direct Ad-
Iress (209).

Section V

. Absence of assimilation in some clusters (215). 2. Two-stress rhythm. Structures
rith two stressed and intervening unstressed syllables (217). 3. Intonation of conversational
ormulas (219).

Section VI
! Elision in consonant clusters (227). 2. Three-stress rhythm. Structures with three syllables on-
* (230). 3. Intonation of stat Straightforward stat Impli y stat
:31). Friendly statements (232).

Section VII
Vowels in stressed and unstressed syllables in English (240). 2. Three-stress thythm, Struc-

ires with three n‘re.ssed' and intervening d syllables (245) ion of i
‘eneral questions (246). Complex general qustions (247). Special questions (248). Alternative
sestions (249). Disjunctive questions (250).

Section VIII
| Reduction of functional words in English (259). 2. Three-stress rhythm, Structures with three
ressed syllables and intervening unstressed ones (263). 3. Intonation of Imperatives (265).
ionetic Terminology (273)
\e list of Texts, Dialogues, Poems and Songs for Reading and Memory Practice (276).
THCOK MCTIONBIOBAHHOM NuTepaTypH (277)
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